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It’s Mighty Nice To Be A Witness 
On My Way To Heaven 
I Give My All To Thee 
Got To Go Through 

B 

x He’s Standing By 

Nothing Can Stop Me From Praising Him 
Something Inside Of Me 
One More Day 
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SZHIZN TZYGANSKAYA 
VERNIS 

Tl I ETA GITARA 
PRIZNAISYA MNIE 
BESSARABY ANKA 
VSE CHTO BILO 
CKASZITE POCHEMY 
MOYA MARUSITSCHKA 


SINIAYA RAPSODIA 
LIOTSIA PIESNIA 
AY DRUG GITARA 
TSHORNYE GLAZA 
ZABIT TEBIA 
TATJANA 
BURAN 

TCHTO MNIE GORE 
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SHAPES IN ACTION 




MAKE LEARNING FUN 
WITH FOAM SHAPES 


Geometric foam shapes offer an exciting, safe and fun-filled 
way to develop cognitive, coordination and motor skills. Action 
packed activities and games provide a creative flair that excites 
young and special learners, increasing their desire to become 
directly involved. 

Catchy original tunes set the stage for group and partner 
learning activities that improve motor coordination, spatial 
awareness, color recognition, visual discrimination and body 
image. Children will love marching to the "Shape Up Parade" 
and tossing their shapes "In The Basket." Other play activities 
include squeezing, stretching, twisting and passing the shapes. 

The tactile stimulation provided by handling the foam shapes 
is an extremely effective impetus to learning. However, the activ- 
ities can be equally enjoyable without the shapes or with substi- 
tute materials. These brightly colored, non-toxic shapes come in 
circles, triangles and squares. They are easy to handle and are 
designed with a pop out center of the same shape. They resist 
stress and pressure and can be twisted, squeezed or stretched, 
always returning to their original form. If your shapes become 
soiled, they can easily be washed in mild soap and water. Im- 
prove tactile awareness by having the children clean their own 
shapes or participate in various other water-play activities. 


ABOUT THE AUTHOR 


GEORGIANA LICCIONE STEWART has an unusual and ex- 
tremely qualified background for her unique and successful 
educational concepts. She received a B.S. in Psychology, an 
M.A. in Special Education from Columbia University and an 
M A T. in Elementary Education from Manhattanville College. 
She currently works both in dance education and special 
education. 
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LES STRAND at tie BALDWIN ORGAN 


The organ used for this recording is a Baldwin, the first instance 
of this instrument being used for jazz recordings. The Baldwin 
has distinct advantages for the hi-fi enthusiast as it has a range up 
to 35,000 cycles per second for the highest harmonic while the 


Hammond has a ceiling of 8,5 00 CPS. In addition, the Baldwin 
has a richer set of harmonics — natural harmonics rather than the 
tempered ones of the Hammond. The difference between the two in- 
struments is readily discernable on high-fidelity playback equipment. 


For the past few years jazz musicians visiting Chicago have been 
singing the praise of a remarkable organist whose approach to the 
problem of playing jazz on the organ is unusual and extremely effective. 

His name is Les Strand and Fantasy is proud to present these first 
recordings of the work of this 3 1 year old native of the middle west. 

Strand, who is now a confirmed Chicagoan, is the son of an organist, 
George Frederick Strandt, and during his youth, lived in a variety of 
locales in Wisconsin, Ohio, Indiana and Illinois and his father travelled 
from place to place. He began his professional career in Indianapolis 
when he was seventeen after studying both the piano and organ. He 
attended both Baldwin-Wallace and Augustana College in Ohio and 
Illinois and after a hitch in the army began playing full-time in towns 
around the midwest. He is married to Pat Harris, formerly of the 
Chicago staff of Down Beat. 

For several years he was featured at a nightclub called Melcher’s in 
Joliet, Illinois, where he developed much of the jazz style that has 
impressed other musicians. 

In 1951 he went to work in Chicago at the Streamliner, a bar and 
dining room just across the street from the Northwestern Railway 
station. The club had decided to expand its entertainment policy and 
hired four relatively unknown musicians — singer Lucy Reed (also a 


Fantasy recording artist and a long time booster of Les Strand) , Lurlean 
Hunter, another singer who has achieved considerable renown in re- 
cent years, pianist Ernie Harper and Strand. 

At the Streamliner, Strand encountered some of the top musicians 
of jazz and had a chance to display his technique to their ears. Marian 
McPartland, Duke Ellington, Billy Srrayhorn, George Shearing, Buddy 
DeFranco and Charlie Ventura are a few of the well known jazz per- 
sonalities who became converts to the Strand cause after an introduction 
to his music at the Streamliner. 

Just as it looked like he was set for the big break, Strand became 
ill — an illness that kept him from working for most of the next four 
years. This Fantasy recording will be an introduction for those who 
did not have the opportunity to hear him in those years and a justifica- 
tion of the praise of the many who did. 

One of the most interesting things about Strand is that he is the 
only jazz musician who began as an organist and that is one of the 
reasons why his approach to the instrument and his conception of it 
is different than that of the numerous other musicians who have taken 
up the organ in recent years. 




The sides on this album were recorded in Chicago in June, 1956. Accompanying Les Strand was Max Mariash. a 
Chicagoan, who is the regular drummer with the Art Van Damme Quintet. 


SIDE ONE 


I HEAR MUSIC (Lane) 


A FOGGY DAY (Gershwin) 


MY FUNNY VALENTINE (Rodgers) . . . 

. . 4:37 

ISN’T IT ROMANTIC? (Rodgers) . . . . 

. . 3:32 

I COVER THE WATERFRONT (Green) . . 

. .4:28 

HOW LONG HAS THIS BEEN GOING ON (Gershwin) 4:53 


SIDE TWO 


FINE AND DANDY (Swift) 


WILLOW WEEP FOR ME (Ronnell) . . . 


BIDIN' MY TIME (Gershwin) 


YESTERDAYS (Kern) 

. . 4:40 

DANCING ON THE CEILING (Rodgers) . . 

. . 5:37 

FASCINATIN’ RHYTHM (Gershwin) . . . 

. . 2:58 










THE TUNES 

SIDE A 

1. Snake Rag 

2. Sweet Substitute 

3. Georgia Swing 

4. Tom Cat Blues 

5. Kansas City Stomps 

6. I Want A Big Butter and Egg Man 

SIDE B 

1. Mabel’s Dream 

2. Lonesomest Gal in Town 

3. Fickle Fay Creep 

4. Jelly Roll Blues 

5. A Good Man is Hard to Find 

6. Frog-i-more Rag 


THE BAND 

The Uptown Lowdown Jazz Band of Seattle, Washington 
is dedicated to the music of Lu Watters, Turk Murphy 
and The New Black Eagles. The band swings. The heavy 
beat reminiscent of the New Orleans street bands is added 
to a tasteful blending of tones to create what one fan de- 
scribed as "musical GeritoL” Any crowd the Uptown Low- 
down plays for gets its’ money’s worth. 

The band had over two hundred tunes in its repertoire in 
1975, including virtually all of Jelly Roll Morton’s selec- 
tions suitable for ensemble playing. 

It has always been intriguing to try to find out how avoca- 
tional musicians get together and blend so quickly into a 
smooth working unit. The fact is, simply, they don’t. The 
present Uptown Lowdown contains three original mem- 
bers including Bert Barr, the leader, who wouldn’t be ex- 
pected to replace himself. The group has worked hard 
and enjoys what it does. 

THE PLAYERS 

Bert Barr — leader — cornet — began playing seriously 
at the age of six weeks. Realizing that this musical pre- 
cocity would create peer group conflict, Bert put away 
his horn until high school when he made his first record 
for Merry Makers with the Chicago Ramblers. His next 
whizbang engagement was in Viet Nam where he was 
cornet principal with the Hot Rat Eureka Jazz & Chowder 
Society and incidentally served with an Army band. The 
Emerald City Jazz Band was started by Bert and friends 
while he wended his way through the University of Ore- 


gon. The Emerald City survives and plays in the Eugene, 
Oregon area as a memorial. The Uptown Lowdown was 
formed in 1973. 

Everyone knows that piano players need good hands. So 
do brain surgeons. Bert’s approach to piano recruiting was 
to visit the Harborview Hospital emergency room where 
two doctors were on duty. One played bagpipes and the 
other chased women. It was reported that the night neuro- 
surgeon could play. Bert left a note for Bob Dunn and here 
he is — a jazz man. Bob also played a few notes while at 
Yale with Eli’s Chosen Six. He then toured Southeast Asia 
with the Army Medical Corps. Bert and Bob missed each 
other in Viet Nam due to separate facilities for musicians. 
Clarinet is played by George Goldsberry who has put the 
full weight of his forty-five years of playing experience 
into the band. George started with a seven piece family 
band playing lodge dates in Illinois. After earning an elec- 
trical engineering degree, George agreed to help Boeing 
solve its problems. You should feel safer just knowing that 
a designer of our planes and missiles is sitting hunched 
over his drawing board working on rhe clarinet solo in 
Frog-i-more Rag. 

Steve Joseph plays drums. He’s played drums in California, 
Nevada, New York, New Jersey, Oregon, Pennsylvania, 
Maryland, the Philippines, Hong Kong, France and Can- 
ada. Now if he was any good you’d think that he’d settle 
down. One redeeming quality — the band rehearses at his 
house. 

Tuba: "A large low pitched brass wind instrument with 
a conical bore and a cup-shaped mouthpiece.’’ That quite 
adequately describes Gary Provonsha who majored in rhe 
instrument in college. Our tubaist is a graduate tubaist, 
B.mus., La Sierra College, Riverside, California. Gary plays 
only with the Cascade Symphony and the Uptown Low- 
down. He may be heard across Discovery Bay, a distance 
of some eleven miles, from his home near Port Townsend. 
Gary also flies to gigs in his own plane, is kind to animals 
and swears he can play bass viol. 

Dr. Eugene Silberberg, Ph.D., professor of economics at 
the University of Washington, graduate of Purdue Univer- 
sity, C.C.N.Y., Stuyvesant High School and P.S. 106. 
You've got the picture, right? Mother taught piano, father 
a New York businessman. So this dude falls for jazz in 
graduate school and learns to play banjo immediately. As 
soon as he arrives in Seattle, he starts playing with groups. 
Gene is one of the originals. You can say that again. 

Trombone player Ken Wiley of Tacoma, Washington also 
had a long exposure to traditional jazz before joining the 
Uptown Lowdown. A music graduate with advanced de- 
grees in journalism and education should be able to write 
these notes which makes me mad as hell. 


Last, due to no real reason, is Susan Valliant Speer, chan- 
teuse. Sue brings a special quality to the numbers she 
sings. People like Sue — Sue likes people. That’s just what 
entertainment is all about. Hear her. 

The Uptown Lowdown Jazz Band is just super. I love 
them. The sound is so satisfying. The leader is the best 
player. He always keeps his silver cornet polished and 
counts off the beat. It makes me proud. 

Mrs. Bert A. Barr, Jr. 

Bert’s mother 

THE RECORD 

Three recording methods were considered. Live taping was 
ruled out as the band’s fans are an unruly mob who take 
to spirits like ducks to water. Living room tapes always 
suffer from the limitations imposed by coffee tables, Ger- 
man shepherds, rug rats and beige draperies. A studio was 
the final choice but the costs for a proper session were 
intimidating. The solution was arranged in true Uptown 
Lowdown style: 1) buy some beverages, 2) meditate, 3) 
book gigs for Friday and Saturday one hundred miles away, 
4) record on Thursday and Sunday in two studio sessions 
to give a live feeling and limit nit-picking. The sessions 
will long live in the band's memory as "the death march." 

Jelly Roll Morton compostions always rank first with rhe 
band. On this recording Sweet Substitute, Georgia Swing, 
Tom Cat Blues, Kansas City Stomps, Fickle Fay Creep, 
Jelly Roll Blues and Frog-i-more Rag are from the mind 
of the genius of jazz, Jelly Roll Morton. 

Several numbers on this record are associated with Joe 
"King" Oliver. Snake Rag was written by Oliver and Al- 
phonse Picou. Mabel's Dream, written by Ike Smith was 
played and recorded by the Oliver band. 

Louis Armstrong and Percy Venable wrote I Want a Big 
Butter and Egg Man. One hundred five titles with "I 
want,” "I wanna,” "want," or "wanted” are listed in dis- 
cographies. This says something for the human condition. 
Lonesomest Gal in Town and A Good Man is Hard to 
Find are "saloon songs," that’s fine with the band. A sa- 
loon is their natural habitat. 

The band wanted to put at least eight more numbers on 
this recording. Stay tuned. 

ACKNOWLEDGMENTS 

photography and original artwork — Jim Rimmer 
recording — Buzz Richmond; Kaye Smith Productions 
mastering and production — Whitney Recording Studio 
musical arrangements — Bert Barr 
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SIDE A 

HOLD THAT TRAIN 3:06 
GOOD OLD WAGON 3:34 
NOBODY WANTS YOU 3:42 
I DON'T WANT IT SECOND HAND 2:46 
A GOOD MAN IS HARD TO FIND 3:52 


SIDE B 

GIMME A PIG FOOT 3:26 

AFTER YOU'RE GONE 2:40 

BABY WON'T YOU PLEASE COME HOME 2:21 

SECOND FIDDLE 2:29 

DOWNHEARTED BLUES 3:38 

EXECUTIVE PRODUCER: GENE FRIEDMAN 
©&® 1978 GENE FRIEDMAN 



DISTRIBUTED BY: 

TELLERHOUSE, INC. 

1350 AVENUE OF THE AMERICAS 
NEW YORK, N.Y. 10019 
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HARPER VALLEY P.I. A. 
LIGHT MY FIRE 
ROAD OF LOVE 
WEEKEND LOVE 


LOOK WHAT I GOT 


TOO WEAK TO FIGHT 
STEAL AWAY 
LET ME COMFORT YOU 
THINK ABOUT IT 
THAT OLD TIME FEELING 
I'D RATHER GO BLIND 
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Side 1 

1. I D RATHER GO BLIND 

(By E. Jordon & B Foster; Arc-Fame. BMI. Time: 3:05) 

2. THINK ABOUT IT 

(By Don Covay; East/Memphis-Time-Redwal. BMI. Time: 2:41) 

3. THE ROAD OFLOVE 

(By Clarence Carter; Fame. BMI. Time. 2:52) 

4. YOU'VE BEEN A LONG TIME COMIN’ 

(By Barry Mann & Cynthia Weil; Screen Gems-Columbia, BMI. 
Time: 2:44) 

5. LIGHT MY FIRE 

(By Morrison Manzarek, Krieger & Densmore; Nipper. BMI. 
Time: 2:50) 

6. THAT OLD TIME FEELING 

(By Clarence Carter, Rick Hall & Marcus Daniel; Fame. BMI 
Time: 2:30) 


Side 2 

1. STEAL AWAY 

(By Jimmy Hughes; Fame. BMI. Time: 2:37) 

2. LETMECOMFORTYOU 

(By O. B. McClinton; Fame, BMI. Time: 2:15) 

3. LOOKWHATIGOT 

By Charles Chalmers & Donna Rhodes; 
Rohmers. BMI Time: 2:57) 

4. TOO WEAK TO FIGHT 

(By Carter, Jackson, Hall & Keyes; 

Fame. BMI. Time: 2:15) 

5. HARPER VALLEY P. T. A. 

(By Tom T. Hall; Newkeys. BMI. Time: 3:33) 

6. WEEKEND LOVE 

(By Moore, Jackson. Leakes & Chambers: 
Fame. BMI. Time: 2:38) 


The personnel is: Roger Hawkins, drums; Barry Beckett, piano; 
Marvell Thomas, organ; James Johnson, Albert Lowe & 

Duane Allman, guitar; Gene Miller, trumpet; Aaron Varnell & 
Joe Arnold, tenor sax; James Mitchell & 

Floyd Newman, baritone sax. 

Vocal backgrounds are by Alvin Willford, James Price 
and Cabwhiss Grandberry 
Arrangements are by Rick Hall & Staff 
String arrangements are by William Fischer 
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Recorded at Fame Studios, Muscle Shoals, Alabama 

Recording engineer: Rick Hall 

Cover & back liner photos: David Patterson 

Album design: Haig Adishian 

PRODUCED BY RICK HALL 


This is a stereo recording. For best results 
observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 

©1969 Atlantic Recording Corporation 


ATLANTIC RECORDING CORPORATION 

1841 Broadway, New York, New York 10023 


Almost every brand of contemporary popular music has at least one 
common aspect. They all in some way relate to the blues. Rock, much 
of what now is being called ■•underground" and. of course, R&B have 
drawn from the vast resources of the earliest exponents of the blues. 
Thus, the state and direction of today's music scene offers several pos- 
sibilities to performers, two of which are most interesting. An artist can 
be aware of whatever the current musical trends are and utilize the 
blues around the edges of his delivery (subliminal blues?), or he can 
rear back and sing or play the pure blues. Clarence Carter sings and 
plays the pure blues. 

Because of the unprecedented resurgence of the blues in the last sev- 
eral years. Clarence Carter has become a member of a very select group 
of entertainers. Clarence is now one of tnat minute number of artists 
possessing immense talents who are recognized and appreciated during 
their own lifetimes. And Clarence Carter is appreciated. He had hit sin- 
gles in Tell Daddy, Looking For A Fox and Funky Fever, and they were 
his ticket to ride the merry-go-round with all the popular recording art- 


ists. Clarence is one of the elite few who were able to grab the Gold 
Record. His version of Slip Away sold over one million copies. That's 
acceptance... and that's the blues. 

Too Weak To Fight is Clarence's follow-up to Slip Away, and like Slip 
Away, it too has sold over a million copies Here he is witty and biting 
as he goes for himself. But then wit and humor have always been an 
integral part of the blues— the ability to laugh at oneself and at one's 
own trouble. The Road Of Love finds Clarence backed with a big band 
sound that is the perfect complement to his rich baritone voice. The 
song, in a way, shows Clarence's deep-seated knowledge of what the 
blues is all about. He sings it like it is, because he knows how it is. 

Of special note is his version of Light My Fire. Clarence decided that 
the song could be done in an understated way. The arrangement has 
subtle strength and beauty without interfering. Listen to this cut, during 
the recording sessions it was probably one of those spontaneous mas- 
terpieces that come and go quite quickly. The song, the artist and the 
arrangement all jelled to a thing of beauty. Clarence has that rare abil- 


ity to see not only what a song has meant, but what it could mean. 

You've Been A Long Time Cornin’ is also a song that Clarence does 
strange and wonderful things to. Again the big rich baritone voice. 
Again the meaty arrangements. Again a standout track. Harper Valley 
P.T.A., the song that began in the country field and went on to be a 
number one pop tune, is given an R&B coat to try on for size. Fits well. 
It becomes a different song with Clarence's tongue-in-cheek delivery. 
It's all part of what everyone is calling "soul" today. I’d Rather Go Blind 
is done with a wailing, crying, horns-and-strings background that builds 
to an emotional crescendo at the end. 

But listen to the album because it's a study in what Clarence Carter is 
all about. Many of you have heard his first single recordings and his first 
album. "This Is Clarence Carter ", and most of you have heard his record- 
ing of Slip Away, but all of you who are interested in the blues and 
where the contemporary music scene is headed should hear "The Dy- 
namic Clarence Carter" because this album will bring it all home to you. 

TED WILLIAMS 
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side one 

1. MY FOOLISH HEART 

ascap 4:54 

2. JUDY ascap 3:34 

3. ROUND MIDNIGHT 
ascap 4:02 

4. SOMEDAY MY PRINCE WILL 
COME ascap 2:48 

5. COME SUNDAY ascap 3:18 

side two 

1. NIGHTINGALE bmi 4:07 

2. MY SHIP ascap 5:35 

3. A SLEEPING BEE ascap 3:40 

4. PORTRAIT OF JENNY 
ascap 4:21 

5. GOODBYE ascap 4:02 



Cover photograph by James Silke 
Recorded November, 1963, Radio Recorders 
Studio, Los Angeles. Calif. 

Recording Engineer: Rafael Valentin 
Director of Engineering: Val Valentin 



This record has been engineered and manufactured in 
accordance with standards developed hy the 
Record Industry Association of America, Inc., 
a non-profit organization dedicated to the betterment of 
recorded music and literature. 


/ believe that although every performing 
artist retains an innate respect and appre- 
ciation for public acclaim, he subcon- 
sciously and dedicatedly reveres any acco- 
lades that he receives from other artists 
in his particular field. / hold this album 
in great respect, not only for the above 
mentioned reasons, but also because it 
represents to me a very definitive chal- 
lenge in a most musical sense. 

The manner in which Nelson Riddle, 
rather than accom panying the Trio, joined 
us in effect, and if anything made the 
orchestra a part of us, to me is a phenom- 
enon. I regard this particular type of 
writing as a huge challenge that to my 
hearing in the past has veiy seldom been 
met, and at even fewer times surmounted. 
To merely supply a harmonic cushion is 
not enough. The arranger must in the 
first instance know the soloist so xuell that 
he is able to get inside of the musical 
shapes and patterns that the soloist de- 
velops, and help, not only to define them, 
but also to add to their colour balance. 

As witness to this 1 recommend specif- 
ically the track of “Some Day My Prince 
Will Come.’’ The control of the moving 
background and the sensitive way in 
which it rises and falls with the contour 
of my lines, to me is the best example of 
the great understanding that Nelson has 
of what I attempt to do from a solo stand- 
point. I consider it a great prixrilege to 
have been afforded the opportunity to re- 
cord with a talent such as Neslon Riddle. 

I would also like to thank Jim Davis for 
his cooperation in making this date possi- 
ble and making it a lot easier for Nelson 
and / to achieve the results contained 
herein. My thanks also to the studio engi- 
neer, Rafael Valentin and the recording 
engineer, Jerry Hackman for a beautiful 
balance and technical assistance without 
which this album could not be possible. 

1 know that 1 will always consider this 
particular LP as an important landmark 
in my record career and 1 sincerely hope 
that the listeners agree xoith me in my 
feelings about this album. 

Oscar Peterson. 


Working xoith Oscar on this album has 
been one of the rare musical treats of my 
career. His impeccable taste and his 
sharply hotted musicianship insured the 
old phrase of “never a dull moment " 
musically. 

When contemplating the prospect of a 
piano album I tried to lay my hands on 
an orchestral combination that xoould be 
rewarding instrumentally and still pro- 
vide a sound complementary to the solo 
piano. From this aim evolved a group 
comprising JO celli, 5 horns, 5 flutes, a 
harp, and extra percussion, plus, natu- 
rally, Ray Brown, lid Thigpen and Oscar 
himself. The. result is a cool Thornhill- 
esq ue cushion for the piano, and a great 
musical experience for yours truly. 

Nelson Riddle. 
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Nelson is the greatest arranger in the 
world. —Frank Sinatra 


Oscar is the best jazz pianist in theworld. 

—Doxvn Beat Readers Poll: 
First Place eleven times 


I 


The auguries lor a superlative record- 
ing were all good— on paper. Oscar Peter- 
son and Nelson Riddle are musicians of 
broad scope and rare sensibility. Both 
have brought to their work the creative 
response of seasoned musical insights and 
the clear focus of good taste and style. 
And both are sufficiently gifted to sup- 
port and elaborate the most complex mu- 
sical thought — and to let well enough 
alone when the logic of a passage so 
decrees. 

Oscar Peterson Jias ranged freely and 
forcefully between 'the poles of rhythmic 
energy and fragile lyricism that provide 
jazz, and all music for that matter, its 
aesthetic axis. He can roar: his big hands 
can generate a thunder of impulse ^iat 
shatters an audience. He can speak in the 
compass of intimacy with the innate tact 
of a good poet. He has a lucid imagina- 
tion that embellishes the slender thread 
of a song with delicate vigor. And he can 
summon the most severe of keyboard dis- 
ciplines, that required to expose with the 
necessary equilibrium of intellect and 
passion the compelling lines of a Bach 
tocatta. Fire and felicity — he has them 
both, and both are here present in just 
proportion. 

Nelson Riddle’s world is that of con- 
certed sonorities — the world of instru- 
mental voices with all their distinctive 
timbres blended into an ensemble that 
must be at once transparent and homog- 
enous. His is also the world of variations 
on a theme, or fresh approaches to famil- 
iar tunes. In the opinion of Frank Sinatra, 
a nearly peerless guide in such matters, 
Riddle is the best musician now practic- 
ing the misunderstood and often hack- 
neyed art of arranging-orchcstration. 
Robin Douglas-Home has written an in- 
telligent and sympathetic profile of 
Sinatra in which the singer-actor-com- 
pere declares: “Nelson is the greatest 
arranger in the world. A very clever mu- 
sician, and 1 have the highest respect for 

him Nothing ever ruffles him. There’s 

a great depth somehow to the music he 


creates.” 

Creates.. . that’s the key word, for Riddle 
is one of the few genuine innovators in 
modern orchestration. His freshness and 


originality shine abundantly in the pres- 
ent program. His settings for Peterson’s 
superb solos arc based, as he notes else- 


where in these program comments, on a 
basic orchestra of cellos, horns, flutes, and 
harp. The choral voicings of the deep- 
throated cellos, the cloudy sonority of the 
French horns, and the bright transpar- 
ency of the unison flutes provide a hand- 
some framework for the piano and project 
with great precision Riddle’s concept for 
the specific treatment of each song. 

Trumpet, trombone, and saxophone, as 
well as violin, voicings supplement the 
basic wind and low string colors when 
they are required to evoke just the right 
sensuous slur, the right tension, or the 
right wry accent. And throughout, Riddle 
has exposed the Frio— Oscar, Ray Brown 
(bass) , and Ed Thigpen (drums) — play- 
ing alone. This equable interplay of Trio 
and Orchestra provides a delightful shift 
in sonic weight. 

There is not space enough here to re- 
mark the many treats in the scores nor to 
dwell upon Peterson’s sensitive and ro- 
mantic (but muscular) probings into the 
thoughtfully selected range of melodies. 
However, one should take note of the 
way in which fudy makes clear the mar- 
velous aptness of the Peterson-Riddle 
joint venture: The droll strolling-past- 
the-corner introduction shows Riddle the 
arranger in a perfect exercise of imagina- 
tive treatment of an old tune. And the 
way Peterson adds his own whole-hearted 
and witty sketch of our old mid-Thirties 
girl friend amplifies the approach of the 
arrangement with equal perfection. 

But, it is the creative partnership of 
two great artists on Someday My Prince 
Will Come that provides the highest mo- 
ment in the program. It is a dazzling 
coup for both the ensemble and the solo- 
ist. The introduction lays down a wittily 
refracted, lightly swinging beat. Ray 
Brown’s b' dum-voom-voom bass, the 
muted trumpets, and Ed Thigpen's bat- 
terie come on in a way that reveals 
Riddle's private mint-mark as an addi- 
tive colorist and an inspired orchestrator 
of rhythmic figurations. Peterson takes 
over at the chorus and states the once- 
upon-a-time theme with only percussion 
accompaniment. (Thigpen does not have 
four hands; it only sounds that way.) As 
Oscar plays the melody all the old icki- 
ncss of the tune goes out the window— the 
prince is quite a cat. Chorus by chorus. 
Riddle’s mastery of coloristic devices, his 
subtle control of mounting (but never 
overweighted) tension, and his intense 
focus on impulse bring to the piece en- 
tirely unexpected warmth and excite- 
ment. And over all, Peterson’s solo lines 
enhance the surprising onrush. (In the 
era of 78-rpm shellacs, this would have 
stoned every fraternity house in the coun- 
try and taken over the turntable for six 
million consecutive playings.) A diminu- 
endo in the high strings rounds out this 
superb melding of concept, feeling, and 
taste. — tames T. Maher 
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THE UNIVERSAL-INTERNATIONAL ORCHESTRA 
Conducted by JOSEPH GERSHENSON 


Wind 

Music from the Original Sound Track 
Main Title Theme-WRITTEN ON THE 
WIND 

Composed by Victor Young-Sammy 
Cahn 

Sung by THE FOUR ACES 
Background Music composed by Frank 
Skinner 

Temptation (Nacio Herb Brown-Arthur 
Freed) 

Total time: 21:50 


RHAPSODY FOR FOUR GIRLS IN TOWN 

Composed by Alex North • Orchestration by Henry Mancini 
ANDRE PREVIN-Piano • RAY LINN-Trumpet 

Total time: 20:06 


About "Written On The Wind". . . 

A sordid but searching story, "Written On The Wind” is a closely knit tale 
of human relationships. It centers about two men and two girls and their mixed- 
up lives. Kyle Hadley (Robert Stack) is an oil tycoon’s wayward son who comes 
to New York with his closest friend, Mitch Wayne (Rock Hudson). There, Kyle 
meets Lucy Moore (Lauren Bacall), a secretary in the metropolitan office of one 
of the vast Hadley Enterprises, dazzles her with a spendthrift spree, and sweeps 
her into marriage. 

For a while everything is auspicious. Happy with Lucy and helped by her, 
Kyle ceases to be irresponsible; he stops drinking and looks forward eagerly to 
fatherhood. However, the marriage is something of a shock to Mitch Wayne, who 
had fallen in love with Lucy, and for Marylee Hadley (Dorothy Malone), Kyle’s 
sister, who is sure that Kyle will never lead an orderly domestic life. Marylee, 
moreover, is infatuated with Mitch and tells him that she is going to have him 
with or without marriage. Distressed and self-divided, Mitch wants to leave, but 
is persuaded to stay with Kyle and stand by him. 

The marriage goes to pieces when the family doctor tells Kyle it is unlikely 
that he will ever be a father. Kyle drinks recklessly again. Meanwhile Marylee, 
frustrated in her passion for Mitch, gives herself to any available man. When she 
is picked up by policemen, her father, faced with the fact that his daughter is a 
wanton, dies of a broken heart. 

Kyle’s drinking grows steadily worse. Mitch urges Lucy to leave her husband, 
but she tells Mitch that, contrary to the doctor’s diagnosis, she is going to have 
a baby. She hopes that this news will cause Kyle not only to rejoice but to reform 
—instead of which Kyle believes Mitch to be the father of the coming child, beats 
his wife, and threatens to kill Mitch. Lucy has a miscarriage and Mitch turns 
against Kyle. 

Unable to get a gun in town, Kyle finds one in the library. Running into the 
room, Marylee sees Kyle holding the gun on Mitch and struggles with him. The 
gun goes off, and Kyle dies. There is an inquest and, for a while, it seems that 
Marylee is going to get even with Mitch for having spurned her. At the last 
moment, however, she tells the truth, and Mitch and Lucy leave the tragic scene 
for a more promising future. 

The music is unquestionably an outstanding feature of the film. Supervised 


by Joseph Gershenson, it communicates the varied moods of the characters and 
the action. The title song, "Written On The Wind” composed by Victor Young to 
words by Sammy Cahn, is sung by the distinguished quartet, "The Four Aces.” 

About "Four Girls In Town". . . 

In contrast to the tragic overtones of “Written On The Wind,” "Four Girls 
In Town” is a glamorous “behind-the-scenes” Hollywood story. A famous motion 
picture star, Rita Holloway (Helene Stanton), goes temperamental and since the 
studio will npt meet her terms, walks out on the big epic, "The Story of Esther.” 
A huge promotion gets under way to find a heroine to take her place. Hundreds of 
candidates enter the contest, and four are chosen’as the most likely finalists. They 
are: a small town girl from Minnesota, Kathy Conway (Julie Adams) ; an Italian 
model, Maria Antonelli (Elsa Martinelli) ; a French professor’s wife, Vicki Dauray 
(Gia Scala) ; and a gifted young Austrian actress, Ina Schiller (Marianne Cook). 

The man put in charge of the tests is Mike Snowden (George Nader), a tal- 
ented but “undiscovered” young director, who becomes involved in the careers of 
all four girls. He falls in love with Kathy, while his friend, Johnny Pryor (Sydney 
Chaplin), an aspiring composer, is drawn to Ina. Maria attracts Spencer Farring- 
ton, Jr. (Grant William), and she plans to use him to further her ambitions. 

Things get fairly complicated when two of the girls are let go and Mike is 
promoted to the job of directing the mammoth production. After several adventures 
and misadventures, all turns out well in an unexpected denouement. Rita Holloway 
withdraws her ultimatum, makes peace with the studio, and resumes work on the 
epic. Although the girls have failed to get the coveted part, each of them gets her 
man-and her heart’s desire. 

The music for "Four Girls In Town” is unusually distinguished. It was com- 
posed by Alex North, a. serious musician who has also written works with wide 
popular appeal, such as the best-selling "Unchained Melody." For this picture. 
North was commissioned to furnish a complete and extensive score. He wrote a 
rhapsody for piano, trumpet and orchestra— and the themes from the composition 
are used to highlight episodes in the film. This record, however, is not taken from 
the episodic sound-track but is a complete recording of the work as a unit, an 
integrated composition in itself. The piece is conducted by Joseph Gershenson and 
the soloists are Andre Previn at the piano, and Ray Linn on trumpet. 
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Taking You On 

Alison Farrell 

Some people think I'm o cautious one 

1 look, and look, end look, and then 1 leap 

Yes. some people think I'm a ccreful one 

1 alloys wear my seatbelt. 1 clways brush my teeth 

I'm always waihng til I’m ready 

T m never ready 'hi it's too dem lote 

Well. I'm ready now. willing and stable 
rm taking you on. darfmg. taking you on darling 

Yeoh. rm taking you On darling. taking you on. 
darting taking you on 

1 like your body, but 1 k>ve your mind 

We get to to k. rg and my heartbeat climbs 

We get to thinking we got what it takes 

Then start to panic and we hit the brakes 

1 hate these slow-downs and this bumpy ride 

1 wont to smooth it oof. so I’ve decided 

One hundred-plus 

1 want you all or bust 

Ccuse I’m taking you on. darling. taking you on. 
darling . 

Yes. I'm taking you on dad mg, taking you on darling 
taking you on 

Sometimes 1 feel lie a hopeless case 

With bruises so new. they're not yet memories 
Somehmes 1 feel 1 can't keep this pcce 
rm sure I'll break a sbodoce, 
or get some strange disease 
. Like Cardiac Hysteria. Backsliding Dementia 

My future's ghm. better take my vitami ns 

Cause rm taking you on. darling, faking you on. 

Doomsday Blues 

Alison Farrell 

Life is o trial, sometimes 1 wanno leove it 

Skip my boil ond take the death sentence early 

Tired of high-rise living on low-poid soul 

Step up. slide bock, lose my position 

Heod down, eyes shut, moke my decision 

1 can't even see to choose f"'— > 

Every few hundred miles 

1 get some rest ond relaxation 

But once in o while am t enough to keep me going 

Tired of living from hand to foot in mouth 
fboped-out. dned-up. out-of-condition 

See no evil 

Hear no warning 

Speak no objection 

Swallow my eyes info the sand of a deserted mind 
Ftamted on the®»bll. o swastika is grinning 

A black cropTbroken orms, spinning like a scythe 
Unprotesting Protestants, 
goose- stepping their way to God 

Watched ond laughed, or turned away 

Or led millions of souls to Holocaust 

A world ol people shrugged and said 

See no evil 

Hear no warning 

Speak no obiection 

Those blue nights baby, with my foce to the wall 

Thinking. 'Do it right and maybe we con have it oil ' 

That blue light baby, that electncity 

Is the same current, darling, 
mode you fall in love with me 

If you could only listen, that" s oil you hove to do 

Thunder roll, lightning hiss 
ond the rain pour down on you 

And oh. when those rains come 
nothing will be done the same 

The pressure's been building, 1 con feel >1 in the air 

But there's o hard strong love 
hidden m thot fog somewhere 

Under thunder, lightning and the rain 

Chorus 

If you still feel that connection, ond boby 1 still do 
Thunder roll, lightning flash 
ond the rain pour down on you 

Thunder, lightning ond the roin 

Acoustic Guitar, Alison Farrell 

Electric Guitar, Tony Lombardozzi 

Bass, Don Wallace 

Drums, Bob D'Angelo 

Harmony Vocal and Arrangement, 

Kate Reynolds 

There ore moments when 1 touch your foce 

Flooded with feelings that leave me breathless 

Touching my body to your soul 

Waiting for your sweet caresses 
but you don't touch me 

Empty sky lays before me. 

but there's o new moon on the rise 

And there will be nights so bursting with light 

When the clouds roll away from your eyes, 
but today hangs dark 

And oil you've left me is your shodow 

Guitar and Vocal, Alison Farrell 

1 don't have the time to lose 

And 1 don 1 see o finer day 

And 1 co n't find o better way 

And no one's gonna take me up to heaven 

If 1 don't wanna go 

The nuclear oge hos turned my lifetime into minutes 

1 got no one left to patrol my city limits 

My early-warning, fail-sofe system is down 

Doomsday. Mayday, send out o message 

I'm in harms's way. come view the wreckage 

Catch my story on the news 

1 wenna give in, give up. make my confession 

Someday 1 may break this depression 

But for now, all 1 con do is feel these blues 

Acoustic Guitar and Vocals, Alison Farrell 
Electric Guitar, Tony Lombardozzi 

Bass, Don Wallace 

Drums, Bob D'Angelo 

Percussion, Jahmes Tony Finlayson 

Swallow our eyes into the sands 
of our deserted minds 

With German in my blood, 
ond Christians in my background 

1 will not feel guilty for whot happened years ago 

But 1 make myself responsible 
for what goes on around my life 

And in this Christian country 

Where the Jews ore being singled out again 

1 am one Gentile who will not soy . . . 

See no evil 

Hear no warning 

Speak no objection 

Cradle My Soul 

Alison Farrell 

Come sunlghi. come daylight 

Lay your warmth at my door 

Go cold night of no starlight 

Be you gone from my door 

Chorus 

Rest me. soothe me. guide me. point me home 

Touch me. hold me. cradle my soul 

Go lost love, harsh-tongued love 

Hasten from my spectral heart 

Come sod eyes, loose your coged cries 

Guitar, Alison Farrell 

Violin, Kate O'Brien 

Bass, Don Wallace 

Percussion, Jahmes Tony Finlayson 

All You've Left Me 

Alison Farrell 

Sometimes 1 woke up lonely, with you by my side 

In the evenings it's goodnight 

Flood the ccvems of my heart 

Chorus 

Come wholeness, with sound ond shining breath 

Lift this body from it's broken bed 

Away weakness, lame restlessness 

Rob me of spi nt no more 

darling 

Yeah, r m taking you on. darling, taking you on 
darling . taking you on 

Guitar, Alison Farrell 

Bass, Don Wallace 

Percussion, Jahmes Tony Finlayson 


Thunder, Lightning and the Rain 

Ginny Bales 

Maybe I'm crazy, but 1 don't core anymore 

This is the end of the calm before the storm 

If you don't want to lose me 

There's got to be o change 

1 choked on my anger, swallowed my tears 

We've lived like strangers for whot seems like years 
With no thunder, no lightning, and no rain 

Tell me when there's time for you to love me 

Chorus 

See No Evil 

Alison Farrell 

1 was taught to be o good Christian woman 

Hard work and honesty, polite conversations 

Listen end obey authority, no questions asked, 
no messy scenes 

Heaven is awaiting thee. O ye meek of heart 

For my commandments, there were three . - . 

Hearts don't beat together, 
and minds don't think os one 

And you and 1 won’t have the same needs 

But like o leaf that hasn't seen enough sun 

1 am fading while 1 wait for your attentions 

Go cold night, your stars have taken flight 

Come away from my door 

Come sunrise, wake the morning skies 

Lay your warmth ol my door 

Chorus 

Guitar, Alison Farrell 

Violin, Kate O'Brien 

Harmony Vocals and Arrangements, 

Kate Reynolds and Ginny Bales 

SIDE TWO 





Stop Being So Nice 

Alison Farrell 

You look like a person, you talk like a person 

When 1 ask what you're feeling, 
you lie Hie a Fbrs.cn rug 

ThcT s been left out in the middle of the street 

You gotta agerette bum. 

you gotta tread marks up your bock 

You gotta ground-in dirt, 
you’ve got hossles in your lassies 

But It's no big deal. 

you say your broken bones will heal 

You're a pal, you're a sweetie, 
you're a goody-two- shoes 

You don't mind getting hit. 

if if doesn't leave o bruise too big 

It's not that 1 might see something similar in myself 

Yet 1 sense - . . 

You're sick of being stoic. 

and you're glum with feeling numb 

Tired of biding your time and biting your tongue 

Stop being so reasonable, stop being so responsible 
Stop being so respectable, stop being so nice 

Mr. Spack had nothing on you. 

you wouldn't yell with your thumb in the screw 

Five million onions couldn't make you boo-hoo 

No. you'd still be nice 

Nice Nice 

Lead and Rhythm Guitars, Alison Farrell 

Bass, Don Wallace 

Drums, Bob D'Angelo 

Pick up your foot-drag, rewind your time-lag. 
fetch all your feeble designs 

Snag all those nagging plans that zig-zagged 

Lay 'em down in one long line ...... 

Now step over the line 

It’s like a black hole in your soul, 
sucking the stars out of your sky 

It's like a car gone out of control, 
you can’t remember how to drive 

Vfell, you con stay stuck in your mobile, 
chasing the white 1 ine of your fear 

Or you can place both hands on the wheel 

And teach yourself how to steer 

Take all your should-nots. tied up in knots nofs 

Stop lights and detour signs 

Rake up your deadlocks, setbacks, roadblocks 

Lay 'em down in one long line 

Clouds m my eyes. 1 never sow the silver lining 

Only lightning and rain, ond a stormy heaven 

1 stayed inside, kept myself dry until the sun rose 

In the fear I'd be hurt, 

when the sky howled ond thundered 

There is no shelter when the tempest grows inside me 
Home is so hard to find in the wilds of my mind 

Looking for room in the home of o fnend. 

1 am finding my world without end 

Asking for love from the heart of o fnend 

I'm creoting my world without end 

Six String Guitar, Alison Farrell 

Twelve String Guitar, Nancy Tucker 

Bass, Don Wallace 

Percussion, Jahmes Tony Finlayson 
Harmonies, Ginny Bales. Kate Reynolds 

Welcome Me 

Alison Farrell 

Lovelight is spc'kmg in my eyes 
b's been o long long time 

Since I’ve loosened my hold on my heart strings 

All the sadness end pain 
thot Still remain from my pest 

It is eosing at lest it is leaving at last 

It took my heart so long to recover 

To reach out ogoin 

It took my heod so long to discover 

1 will always be whot I've clways been 

A strong woman, learning to share in her so 1 -tude 

So now I'm stepping out easy 

Lighter of heart ond mind 

No longer needing my hat brim to hide behind 

No longer using my jokes 
to make my secrets so hard to find 

I'll never know love if 1 keep my heart m o glove 
safe from sorrow end [Oy 

I've been coasting along 
with no harmonies to my song 
l\e been singing alone too long 

But I'm o Strong, strong womc-i 

Learning to share in my solitude 

Growing out of my womb it's been herd to do 

Striding out of my room. 

where the windows show me life passing through 

Rip the locks from my door 

Tcke the mask of sorrow 1 wore 

1 won't be needing It anymore, no no no no 

There are orms that reach for me 

There ore eyes to look out for me 

There ore hearts — to welcome me. 
to welcome me . 

Guitar and Vocals, Alison Farrell 

Lead Guitar, Cliff Fumald 

Bass. Don Wallace 

Percussion, Jahmes Tony Finlayson 

Stop bemg so reosenab'e. stop being so responsible 
Stop bemg so respectable, stop being so nice 

Stop bemg so hopeful and helpful, wonderful, 
cordial, rcky-sficky polite 

Step Over the Line 

Alison Farrell 

You were insulted in vitro, or abandoned os a babe 

Now • step over the line 

Guitar, Alison Farrell 

Dobro, Stacy Phillips 

Since We Started 

Alison Farrell 

In a breezy star fit room, on o bed with sheets of gold 
Fingers run. ond lips are moist with dew 

And two souls trust their freedom 

Gentle fire blooms. 

curling upwards like the downing of the moon 

Oceans of waves sweep our bodies to shore 

Leaving us to rest in gentle pleasure 

Our likenesses hove brought us laughter 

Our differences have helped us both grow stronger 
Our time in life is etched for us to gather 

And in the time since we've started 

Both our coverings have parted 

And 1 hove learned where my heart is 

So we hold each other long 

Loving and living from day to day 

Knowing not our future, but learning from our post 

And blessing each other with our presence 

Guitar, Alison Farrell 

You're quick to the rescue, but slow to fight 

You gotta helping hand 
that'll feed the mouth that bites it 

You ore swell, you’re an ongel 
who would take my place in Hell 

You were born to be quiet, raised to be strong 

Told to grin end bear it 

and swear there's nothing wrong with your life 

Do not yell, do not fume, 
and don't you stomp your feet 

Keep your tear ducts dry. seal your foce in concrete 
Stop being so reasonable, stop bemg so responsible 
Stop being so run-over-oble. stop bemg so nice 

Stop being so hopeful and helpful, wonderful, 
cordial, idry-stidry polite 

Slop being SO nice 

I'm watching you now from o distance of two inches 

It's not that 1 hove any special interest in your health 

Adulterated as an adolescent, 
your heebie- geebies home-made 

Now you're one of the walking wounded, 
and the post chokes you like a leash 

And you're sinking in the same old holes, 
your life still out of reach 

Take all those intense, past-tense torments 

Joke all those terrible times 

Nab all those nasty, nightmare moments, 
lay 'em down in one long line . . . 

Now step over the line 

It's like a mountain climb up an itty-bitty incline 

And it's full of crevasses that you can see 
through your woes -colored glosses 

It's like foiling through o window, 
screaming terror from the core 

And when you hit the ground you look around to find 
That you've been living on the first floor 

World Without End 

Alison Farrell 

Vforld without end. am 1 spending this life's time 

Saying goodbye, and never hello 

Pictures of doom always loom when 1 let them 

Ffeison my oir, show me despair 

Time is the time for embracing those 1 treasure 

A glint of on eye. the warmth of a smile 

Beckon me to those who hold me as friend 

To be port ol o world without end 

Years pass, lives go by. Me is full of leavings 

But even endings must end. beginnings will follow 

I've wasted love. I've seen friends walk awoy forever 
Those who remain ore gifts to be opened 

Ribbons ond bows, silver ond gold 
design o friendship 

But the ribbons con froy, and the colors fade awoy 
Carefully 1 need to mend ony holes 


C A J J Nan 
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SOMEHOW I FEEL THAT AN ALBUM IS CONCEIVED DURING THE 
RECORDING SESSION FOR ITS IMMEDIATE PREDECESSOR. EVEN 
AS THE ARTISTS COMMIT THEIR BEST EFFORTS TO TAPE, THEY 
ARE PLANNING AND DREAMING WHAT THEY WILL DO "NEXT 
TIME", IF THERE IS A NEXT TIME. FOR CARL ZELLER, THERE HAVE 
BEEN MANY NEXT TIMES, EACH BETTER THAN THE LAST. THE 
ALBUM YOU HOLD IS CARL'S DREAM ALBUM, CONTAINING 
MANY OF THE TUNES THAT HAVE STOOD THE TEST OF TIME ON MANY 
BANDSTANDS. IN ADDITION, THIS ALBUM PRESENTS THE LATEST DEVELOP- 
MENT IN THE CARL ZELLER SOUND, THE FULL USE OF TWIN ACCORDIONS ON 
HIS OWN SPECIAL ADAPTATIONS OF POLKAS MADE POPULAR BY FRANKIE YANKO- 
VIC. THIS EXPLAINS THE TITLE, "SOMETHING OLD, SOMETHING NEW". 

CARL'S FINE BAND CONSISTS OF HIS FOUR REGULARS, BILL LOSLI ON SECOND ACCOR- 
DION, LARRY WILHELM ON DULCIMER, TOM BLACKLEDGE ON BASS, AND OF COURSE THE FINE 
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THE DRUM TALENTS OF ED WYPYHOSKI. BILL DOUBLES ON TROMBONE AND VOCALS, AS WELL AS "FRONT- 
ING" THE BAND, INTRODUCING THE TUNES FROM THE BANDSTAND. 

LIKE MOST RECORDING SESSIONS, THIS ONE WAS ONE "TAKE" AFTER ANOTHER, DEBATE AND DISCUSS, TRY IT 
AGAIN, PLAY IT BACK, DO IT OVER, UNTIL THE RESULTS WERE AS YOU HEAR THEM, A VERY LISTENABLE AND DANCEABLE 
COLLECTION OF POLKAS AND WALTZES, PLAYED IN THE "SOMETHING OLD, SOMETHING NEW" STYLE OF CARL ZELLER JR. 
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CUCA RECORD CORPORATION - WORLD'S LARGEST LINE OF OLD TIME MUSIC. 

For information on other recordings, write Cuca Record Corporation, 123 Water St., Sauk City, Wi. 53583 





RECALLED 

WITH AN UNUSUAL SLANT 


Charlie Cutler 


. COFFEE FOR THE BURGLAR 
. UNDER THE HILL A LAKE 
. THE ART OF GETTING LOST 

AND 33 OTHERS 





It Seem* to Me 

SERIES II 


bi{ Charlie Cutler 


BY POPULAR DEMAND SERIES II 

"Send us more." From a station in Ohio. 

"Keep them coming." From stations in North Carolina. 

"All 37 stations carried the first series." From the Mon- 
tana Broadcasters' Association. 


CHARLES URQUHART the voice and writer of "IT SEEMS 
TO ME," is an Associate Executive of the Synod of New 
Jersey, united Presbyterian Church in the U.S.A., in charge 
of Radio and Television, and Executive Director of the 
Radio and Television Department of the New Jersey Coun- 
cil of Churches. 

He is former Production Manager of the Central Division 
of the National Broadcasting Company, and director of 
such outstanding radio shows as "Vic and Sade," "The 
Right to Happiness," "The Road of Life" and "The Guiding 
Light." Urquhart started in radio in 1929, in television in 
1936 and has produced, directed and written for television 
ever since the inception of that industry. 

The Radio and Television Department of the flew Jersey 
Council of Churches creates and distributes radio pro- 
grams (on tape and disc') to 85 stations in New Jersey, 
New York City, Philadelphia and Wilmington, Delaware. 
The need and popularity of the shorter type of religious 
"spot announcements" was responsible for the erection 
of the "soft-sell" IT SEEMS TO ME story-format spots-or 
capsule programs, as they 
are sometimes called. A 
model of effective radio 
writing and delivery 
among religious broadcast- 
ers, the demand for them 
when first broadcast re- 
sulted in this album. 

"Only when sound Chris- 
tian precepts actually unite 
with radio and television 
techniques can these two 
media be used to broadcast 
programs that are real and 
vital to the electronic com- 
munication of Christian- 
ity," says M. Urquhart. 



CHARLES URQUHART 
alias 

"CHARLIE CUTLER" 


§ 1 
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THE STORY OF "CHARLIE CUTLER" and "IT SEEMS TO ME” 


As Chailes Urquhart recalls it, 
the character of Charlie Cutler is 
"like me, past 50," and thus can 
comfortably call to mind his small 
town boyhood, as he lived it back 
in "the horse-and-buggy days." 

Most of the stories and anec- 
dotes in "IT SEEMS TO ME" are 
true, and are based on real people 
and actual experiences-"with 
some stretchers," as Huckleberry 
Finn would say. And Charlie Cut- 
ler adds just the right flavor that 
describes so vividly and fondly 
the almost forgotten foibles and 
fancies of our yesterdays. The 
stories evoke memorable memo- 
ries of Great Uncle Will, Aunt 
Jo, Fanny Williams, Miss Sarah 
Tinklepaugh and all the rest of the 
grand, assorted characters of 
Americana that inhabited Char- 
lie's, or our own, home town. 

The place is not identified by 
name, but it was-and in many re- 
spects still is, a sleepy, quiet vil- 
lage of broad, tree-lined streets 
and white clapboard houses set 
far back from the road. It is "on a 
bend of the river, near the foot of 
the mountains," and in the early 
1900's— the time he writes about 
mostly— it represents pure delight 
to the wide eyes of a small, curi- 
ous boy. And in retrospect -for all 
of us— it still does. 

Mr. Urquhart began spinning 
these Charlie Cutler yarns over 
coffee-cup conferences several 
years ago, and friends who heard 
them insisted that he write them 
down. Which he did, adding a so- 
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called religious twist— a one-line 
"something to think about" sug- 
gestion which would hopefully 
lead to a deeper consideration of 
the Christian values of life. 

You'll especially enjoy meeting 
some of Charlie's relatives— Cousin 
Carberry who had enough animals 
in his backyard to fill an ark. Aunt 
Lois who never in her life sat down 
to a meal, Cousin Kitty and her 
broom, and Great Uncle Will who 
served coffee and sandwiches to a 
burglar. 

You'll meet other characters, too 
—"Extra Power Perkins," "The Un- 
happy Blacksmith," and "Mrs. 
Trumble," a teacher with talent. 
You'll learn all about Jed Baxter's 
homemade carburetor and Mr. 
Bradford A. Henderson's secret of 
how to measure people. 

With Charlie Cutler, you'll visit 
the fair and the circus, rummage 
around in the attic, dabble in his- 
tory and hunt for grits in the super- 
market. 

A dedicated Christian, Mr. 
Urquhart believes that when 
Charlie Cutler ends each "IT 
SEEMS TO ME" reminiscence with 
an oblique — or sometimes very 
pointed question, he is making his 
point by allowing the listener to 
make his. "It does us all good to 
keep thinking about this business 
of Christianity," says Urquhart. 
And, in the words of sage Cutler's 
standard closing line— "that's 
something worth considering, isn't 
it?" 
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Cover Photo by Josoph M. Elkina 
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RECORDS PROUDLY PRESENTS 


Play either MONO or STEREO (a compatible recording) MR 0650 

Africa Asia Latin America 



Africa 

Lyrics and text by Hy Zaret 
Music by Lou Singer 

RONNIE GILBERT. JAMES JUSTICE, 
THE SPOTLIGHT SINGERS, 

TERRY O’SULLIVAN, Narrator 
Arranged and conducted by 
ROBERT DE CORMIER 
Produced by Hy Zaret 

Side I. 

1. THE PEOPLE OF AFRICA 

2. THE AFRICAN QUESTION 

3. HARNESS THE VOLTA 

4. REPORT FROM KENYA 

5. AFRICAN TOUR 

6. SAHARA SUNRISE 
Side 2. 

1. THE COUNTRIES OF AFRICA 

2. JUNGLE, DESERT & SAVANNA 

3. FLORA & FAUNA 

4. A ONE MINUTE HISTORY OF AFRICA 

5. DR. LIVINGSTONE 

6. WHEN HISTORY IS YOUNG 

MR 0650 AGES 10 up 


Europe™/; Europe „/ 2 People 

Spotlight Ballads 
to Light up the World 

by Hy Zaret and Lou Singer Produced by Hy Zaret 



Spotlight on Africa 


Ronnie Gilbert, James Justice, The Spotlight Sing- 
ers sing, Robert DeCormier conducts: The People 
Of Africa, The African Question, The Countries Of 
Africa, Jungle, Desert and Savanna, African Tour, 
A One Minute History Of Africa, Report From 
Kenya, Harness The Volta, When History Is Young 
plus 3 more exciting songs about the new Africa 
Age 10 up MR 0650 



The Spotlight Singers, Jennifer Brown, Vivian Martin, 
Robert Harter sing, Terry O’Sullivan narrates: Asia, 
Giant Continent, Old aty] New Japan, Where Is India, 
Soviet Asia (East Of The Urals), What Is China 
Like, Southeast Asia, Southwest Asia, Israel, Asia 
Changes Every Day, plus 5 more fascinating songs 
about Asia ' 

Age 10 up MR 0648 



Leon 8ibb, Ronnie Gilbert, Robert Harter, Vivian 
Martin sing, Terry O'Sullivan narrates: Introduction 
To Latin America, Mexico Is Just Across The Border, 
How Do You Spell "Nicaragua", Who Was Who 
In Latin America. Ay Ay Brazil. Simon Bolivar, 
Benito's Lullaby. Chief Among The Indians, plus 5 
more delightful songs about Latin America 
Age 9 up MR 0646 



Educational Consultant: 

LEONARD S. KENWORTHY 
Prof, of Education, B'klyn College 
Research Consultant: 

HERBERT O. KRUGER 

Ch. Social Studies, Mamaronock Jr. High 

Cover Art: LEO LIONNI 


Marais & Miranda sing: Oul, Oui Cherle (Paris, 
France) Roma Is The City Of Rome, Where Are The 
Alps, London Is More Than A Foggy Day, Europe's 
Largest Island (Gt. Britain), The Rhino, The Weser 
& Tho Elbe, Most Of Spain, Portugal, Europe Is.,, 
plus 6 more charming songs about Europe 
Age 9 Up MR 0642 


Marais & Miranda sing: This Is Switzerland, Glas- 
gow On Parade, Scandinavia, Athens and the Glory 
Of Greece, The Balkans, Benelux, Hold Back The 
Sea (Tho Netherlands), I'm On My Way To Ireland, 
What Is Tho U.S.S.R., People Worth Remembering, 
plus 5 more enchanting songs about Europe. 

Ago 9 up MR 0644 


Robert & Louise DeCormier sing: People Study 
People (What Is Anthropology), The Shape Of Your 
Head (The Races Of Man), What Is An Artifact, 
How You Comb Your Hair (Habits), What Does An 
Archaeologist Do, What Is A Culture, What's Beau- 
tiful, The Language Of A People, Better For What, 
plus 6 more delightfully signlflcent Anthropology 
songs. 

Ages 11 up MR 0652 


As the “Spotlight Ballads” sing their merry way thru Africa, Asia, Latin America 
and Europe the far-off places and people are brought home to us enchantingly, melodiously, 
and unforgettably “alive”. They are no longer “those places” and “those people” for they 
are now part of our shared experiences — we have become “involved”. And, as the ballads 
of the “People” album explore some of the basic concepts of Anthropology’s “cultures” 
“habits”, “races of man” etcetera our sing-along becomes a “think-along’— we see ourselves, 
personally and historically, in a new light and we enjoy what we see. 


But whether it is “Who Was Who In Latin America” or “Firenze La Bella" or “The 
Countries Of Africa” or “Where Is India” or any of the eighty-two of the Spotlight 
Ballads, the effect is magical and the pleasure tangible. We believe that these Spotlight 
Ballads will soon take their place with the “Ballads For The Age Of Science" as a 
uniquely inspired contribution to the entertainment, education and motivation of growing 
people. 
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Ronnie Gilbert James Justice \ 

The Spotlight Singers Robert de Cormier conducts ■'■' J 



Spotlight on Africa 


Lyrics & Text by HY ZARET Music by LOU SINGER 



Arranged & Conducted by Robert de Cormier 
Produced by Hy Zaret 


SIDE 1 

1. The People Of Africa 

2. The African Question 

3. Harness The Volta 

4. Report From Kenya 

5. African Tour 

6. Sahara Sunrise 

Educational Consultant: 

LEONARD S. KENWORTHY Cover Art: 


SIDE 2 

1. The Countries Of Africa 

2. Jungle, Desert & Savanna 

3. Flora & Fauna 

4. One Minute History Of Africa 

5. Dr. Livingstone 

6. When History Is Young 

Research Consultant: 
LIONNI HERBERT O. KRUGER 


Copyright 1966 Argosy Music Corporation, Mamaroneck, N. Y. 
International copyright secured All rights resorved 




DR. LIVINGSTONE 


WHEN HISTORY IS YOUNG 


Dr. Livingstone . . . Dr. Livingstone 
What you began . . soon will be done 
Dr. Livingstone . . . what you began 
will soon be done 

David Livingstone — explorer, geographer, mis- 
sionary, doctor — had two dreams : to discover the 
source of the Nile and to end slavery. 

For more than thirty years he explored the vast 
interior. For more than thirty years he sought to 
convince Africans and the outside world that sel- 
ling Africans into slavery was wrong. 

During his lifetime he made great progress — it 
remained for others to make his dreams come true. 

Dr. Livingstone . . . Dr. Livingstone 
What you began . . soon will be done 
Dr. Livingstone . . . what you began 
will soon be done . . will soon be done 


Each day in Africa new names are sung 
Who can relate whose deeds are great 
When history is young 
Who can relate whose deeds are great 
When history is young 

When the history books are written, will these 
find a place? . . and what will be said about them? 
Haile Selassie, Emperor of Ethiopia 
Kwame Nkruma of Ghana 
William Tubman of Liberia 
Jomo Kenyatta and Tom Mboya of Kenya 
Julius Nyerere of Tanganyka, now Tanzania 
Joseph Kasavubu, Patrice Lumumba and Moise 
Tshombe of the Republic of the Congo 
Abbe Fulbert Youlou of the Congo Republic 
Sylvanus Olympio of Togo 
Felix Houphouet Boigny of the Ivory Coast 
Selcou Toure of Guinea 
Nnamdi Azikiwe (Z ik) and Sir Abubakar 
Balewa of Nigeria 

Albert John Luthuli, former Zulu Chief of 
South Africa 

All are part of the new Africa of UHURU . . . 
Freedom 

REPEAT SONG 
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ALAN 

pi^seqts 

The Elvi^ Pfesley Stoiy 


produced 

by 

Lee Hansen 

at 

Watermark Studios 
starring 

Chuck Doten (drums) 

Mike Stirn (guitar) 

Jim Boggs (bass) 

Terry Pullman (guitar) 

Bob Scorenson (keyboards) 
and 

Dana Meyer (vocal accompaniment) 


Also, a very special thanks to my friend and 
personal manager Chet Actis for his efforts in 

m Y behalf ■ 

Born in Philadelphia and raised in Southern California, 
at the age of seven Alan ran away from home to see the 
Elvis Presley movie Loving You. That was the spark that 
ignited Alan's development of The Elvis Presley Story. 
Alan's life long admiration of Elvis is clearly evident on this 
album wherein he presents the story of Elvis as never 
before told. Alan's ability to recreate Elvis' studio sound is 
captured on this album as it is in his live performances. If 
this album succeeds in bringing you closer to Elvis through 
Alan, then the many hours involved in its production will 
have all been worthwhile. 


j 


ICA latent 

9100 Suniot Blvd. 
Loi Angel#*. CA 90069 
(2131 550 0254 


For information relating to Alan's Fan Club, write to: 
ALAN, P.O. Box 1325, Colton, California 92324 



G.l. Blues 


Viva Las Vegas 
One Broken Heart 
In The Ghetto 
Suspicious Minds 
Burnin’ Love 
Promised Land 



TWO SERMONS BY 


ALL JOY BE YOURS 
ALONG COMES GOD 




TWO SERMONS BY 


W-6124-LP 


A. LEONARD GRIFFITH 


The son of professional opera singers, Arthur Leonard Griffith was bom in 
Preston, Lancashire, in 1920. In 1929 he emigrated to Canada with his 
parents, settling in Brockville, Ontario, where he completed his elementary 
and secondary education. In 1942 he graduated from McGill University and 
in 1945 from the United Theological College, Montreal. He has also done 
post-graduate work at Mansfield College, Oxford. He received the B.D. 
extramurally from Queen’s University in 1958 and the D.D. (honoris causa) 
from the United Theological College, Montreal, in 1962. He was accepted 
as a candidate for the ministry of the United Church of Canada in 1939, and 
was ordained in 1945. 

After graduation. Dr. Griffith served for two years in the Kingston Presbytery 
in Eastern Ontario, going from there to Trinity United Church, Grimsby. 


In 1950 he was called to Chalmers United Church, Ottawa, to begin the 
fourth pastorate in the history of that large and important congregation at 
the heart of Canada’s capital. In October 1960, he returned to England to 
succeed the Rev. Dr. Leslie Weatherhead as Minister of the City Temple in 
London. 

Dr. Griffith is the author of God and His People, The Roman Letter Today, 
Beneath the Cross of Jesus, What is a Christian?, Barriers to Christian 
Belief, The Eternal Legacy, Pathways to Happiness, God’s Time and Ours 
and The Crucial Encounter. 

In September 1961 Dr. Griffith was made a Freeman of the City of London. 
He is married and is the father of two daughters. 


All Joy Be Yours is a penetrating emphasis 
upon joy and happiness in Christian living. Dr. 
Griffith contrasts this with the tendency for min- 
isters to overlook this key quality of the gospel. 

And Dr. Griffith points to the book of Philippians, 
as well as to the entire emphasis of Paul’s life, 
as dwelling upon the joy of living “in Christ”. 
“Even in prison, with his wrist chained to the 
wrist of a Roman guard, Paul awakens each morn- 
ing a free man, rejoicing in the truth which sets 
all men free from the tyranny of evil and despair.” 

“The Christian will rejoice in Christ’s companion- 
ship, in Christ’s service and in Christ’s victory.” 

“We rejoice because Christ’s victory was for us. 
Paul thinks of Christ, not as an isolated historical 
figure who lived and died in Palestine, but as the 
Man whom God gave to sum up in His Person 
our common humanity. Christ is the Second 


Adam, the progenitor of a new humanity. He 
represents us in His life. His death and His 
resurrection. As we live ‘in Christ’ and identify 
ourselves with Christ, His experiences become 
ours, and we share not only in His person, His 
companionship, His ministry and His cross, but 
also in His victory. 

Along Comes God deals with the story of 
Jacob’s encounter with God and the desire which 
all of us have to see or know God in a tangible, 
unmistakable way. Dr. Griffith suggests the ex- 
perience of God does not necessarily come in the 
way we expect it. The story of Jacob tells us that 
we may have seen God and heard His voice with- 
out being aware of it. Jacob said, “surely the Lord 
is in this place; and I did not know it.” God 
usually comes to us in an unlikely place. Jacob’s 
encounter was in most un-ideal surroundings. 


Nevertheless, we must be prepared for God in 
the place where we least expect Him. 

Likewise, the vision of God comes to man at an 
unlikely time. We are not in a position to always 
know the particular time. For example, God does 
not wait until we have our “houses cleaned” to 
announce His presence. He frequently comes in 
the midst of the shambles and darkness of life. 

Finally, Dr. Griffith indicates that the vision of 
God comes also in an unlikely experience. “We 
have difficulty realizing that God may be in our 
pain and in many of the harsh and untoward 
experiences of life. We are not as realistic as the 
men who wrote the Bible. They believed that all 
of life comes under God’s sovereignty' and even 
in the dark and distressing experiences, if we look 
at them long and carefully enough, we may see 
a vision of God.” 


This record has been engineered and manufactured in accordance with 
standards developed by the Record Industry Association of America, Inc., 
a non-profit organization dedicated to the betterment of recorded music 
and literature. 



WARNING! Check your needle regularly. A defective needle will not only 
bring distorted sound reproductions, but may permanently damage your 
records. This recording is worthy of the finest needle. 
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ALONG COMES GOD 
A. Leonard Griffith 

The Book of Genesis, Chapter 28, Verse 16: "Then Jacob, awakened from his sleep and said, 
'Surely the Lord is in this place; and I did not know it 1 . " 

No verse in the Old Testament has exercised a more profound influence on religious thought 
through the ages. You can hear its echo in many familiar Christian hymns and prayers-- 
"Nearer My God To Thee", "Oh God of Bethel" and the beautiful Negro spiritual, "We Are 
Climbing Jacob's Ladder". The story is one that we have known and loved since childhood. 
Crossing a barren wilderness, Jacob, the son of Isaac and the grandson of Abraham, came by 
night to a lonely place where he lay down and slept, using a stone for a pillow. In his dreams 
he saw a ladder reaching from earth to heaven, "and behold, the angels of God were ascending 
and descending upon it. " And then he heard the God of his fathers calling him by name and mak- 
ing to him the same promise that he made to Abraham and Isaac--that he would possess the 
land, that his descendants would be numberless and that through them all the families of the 
earth would be blessed. When Jacob awakened from his sleep, he could still hear the voice and 
feel the presence and he thought to himself, "Surely the Lord is in this place; and I did not know 
it. " And then he was afraid and said, "How awesome is this place! This is none other than the 
house of God and this is the gate of Heaven. " 

The story stirs us deeply. We have longed for such a vision as that which God gave to Jacob, 
some vital, tangible, unmistakable experience of God to confirm all that we believe about Him. 
It's difficult just to have faith and to go on trusting a God whom we cannot see, the more diffi- 
cult these days when so many, many voices make mockery of our simple faith. If only God would 
come to us in a dream or a vision and once and for all give us such certainty of Himself as to 
dispel all our doubts and all our uncertainty! Well, other people have told us how it happened 
to them, and we've always thought that it's supposed to happen in the Christian life, but we can- 
not honestly say that it has ever happened to us. We cannot point back to a single place, or 
time, or experience, and say with assurance, "There and then, I saw God." Yet we still long 
for Jacob's ladder to bridge the infinite distance between earth and heaven. We still live in 
hope that someday God will take the initiative and bring us to a time and a place where we can 
say, even with fear, "This is none other than the house of God, and this is the gate of heaven. " 

Well, let us listen more carefully to the Old Testament story because it speaks directly to our 
need. It tells us that we may, in fact, have seen God and heard His voice without being aware 
of it at the time. "Then Jacob awakened from his sleep and said, 'Surely the Lord is in this 
place; and I did not know it'. " This Old Testament story speaks an important truth to man's 
longing for a vision of God. It tells us that the vision often contains an element of surprise. 

God takes us unawares. He comes to us in the place, at the time, and in the experience that 
we least expect. 

The vision of God comes to us in an unlikely place. For Jacob it was a rocky wilderness, bleak, 
lonely and forbidden- -a place of craggy mountains and deep ravines, a dangerous place inhabit- 
ed only by wild beasts, the last place in the world where a man felt close to God. We have our 
own ideas about the environment in which God ought to be found- -beautiful old church, or a 
majestic mountain valley, or a lovely flower garden. Some of us, when we sat under the trees 
and amid the flowers of the Garden Tomb in Jerusalem, were very sure that we could feel the 
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James Ward grew up in the classic "preacher's family 
with six kids". With a father and mother who both love 
music, the family has always enjoyed singing together at 
home, even after the children had mostly scattered 3ll 
over the country. Still Jim did hot become interested in 
composing and performing until his sophomore year at 
Covenant College in Lookout Mountain, Tennessee. 
While there studying for a B. A. degree in music, he 
spent his spare time working with a gospel choir called 
the Black and Blues Band. Through work with a smaller 
group as well, Jim began writing songs out of his own ex- 
perience and faith. 

Jim has only been working alone as a solo singer and pi- 
ano player since 1972. During that time, his experience 
with an inner-city mission in Chattanooga. Tennessee; 
the Peniel Bible Conference of Schenectady, New > ork; 
and most recently Inter-Varsity Christian Fellowship, 
has enriched the content and musical perspective of his 
songs. It was through Peniel that Jim and the group he 
was with recorded an album in 1972, and it has been 
through Inter-Varsity that Jim has been able to visit 
many campuses and l-V Chapters throughout the east- 
ern United States. 



PERSONAL NOTE 

I'm really glad to have these songs down on a record 
now. This is some of my favorite material so far. 

Writing songs is a mellowing experience for me, and if 
you're honest in the lyrics, it makes you think about 
what you have to say. 

This is a religious album. But it is no more religious 
than one which would express an ultimate faith in the 
progress of man, or a sentimental poem about loving 
your brother. I'd say that these humanist hopes are 
unreal. 

Religion is what you are committed to, and as a Ch is- 
tian, I am committed to the right way as God's word 
presents it. 


Morning Sun 

2:27 

Speak to Me 

4:13 

I'm not preaching. These songs are Christian attitudes. 

0 Father 

2:41 

IWish That 1 Could Ask 

4:16 

1 have not arrived, but 1 trust 1 am learning. 

Consider the Lilies 

4:14 

Love Trilogy: 

6:04 

Produced by: Bob Mackenzie 

1 Will Follow You 

3:10 

It Was Good 


Cover Photo: Bill Grinc 

Cover Design: Annette Derry berry 

Creation 

3:21 

1 Will Serve You 


Studio: Lee Hazen Recording Studio, 





Nashville, Tennessee 

Isaiah 53 

4:13 

I’m Glad 


Engineer: Lee Dozen 

He Shall Be Satisfied 

2:24 

Star in the East 

4:31 

All songs written by James Ward 

and Publishing by Celebration Press/ 



Psalm 90 

3:10 
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CARL HENRY LIFE SAVINGS 



CARL HENRY 



Many, Many Thanks, 

Mark Giorgetti • lead guitar 
Bill Hudak • bass, keyboards 
Jonathan Sayles • lead guitar 
Ron Prairie - drums 
Bob Stohl - synthesizers, flute, 

bass recorder. Flute Electronique 
Kat Epple - flute, oboe 
Jim Bosco - sax 
Jim Smith - pedal steel guitar 
The "CMB" Choir - backup vocals 


LIFE SAVINGS 

Produced by Bill Hudak and Carl Henry 
Arranged by Hudak, Henry, Giorgetti, Sayles 
Cover Design - by Paul Selwyn 
Recorded at the Gallery, East Hartford. Ct. 

in Oct. 1976 Engineer - Doug Clark 
Remixed May, 1981 at Reel Dreams, Bloomfield, 

Ct, Engineer Bill Hudak, Bernie Evans 
All songs ©© 1981 Carl Henry Music BMI 
Pre Reel Dreams Records, 6 East Newberry Hd. 
Bloomfield, Ct. 06002 


1954 


"Life Savings" was originally released in December of 1976 
and has been out o print since 1978. Despite the rough 
edges and blemishe ;, Bill and I resisted the temtation to re- 
record the whole album. We did remix the songs for higher 
fidelity. 


SIDE A 

FOLKSINGER THEME 
CITY WINDS 
COLLEGE TOWN 

THE TRUCK DRIVER'S CHRISTMAS SONG 
(inspired by Frank Halb, this tune later 
evolved into "A Long Run Home" by 
Yankee Catcher, Rick Cerone) 

IN OUR MASTER BED 
THE ULTIMATE WHIM 


SIDE B 

THE BAR SONG 

THE LOSERS IN THE STREET 

GRANITE 

BROTHERS 

(The Hartford Times/The Hartford Courant) 
THE ROTTEN ROLL SHOW 



1976 


FOLKSINGER THEME 


I'm the folksinger, you can sing along if you like. 
The tales in the verses 

And the chorus states the message outright. 

You can hear it ringing in the "Chimes of Freedom" 
Your sisters and your grandfathers, ^ 

They all were there. ✓ — ^ r- 

Listen to me, Can you mere Ine? '° 
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CITY WINDS C a ^ d a ' x ^ > ' 

Well it's been some time noy-r ( Ij ‘ s --ba$a^tfome years. 

You've kept your figure, den'r-look no^worse for wear. 

I'd like to be there, I wiAh that -w»^rp there again, 
Shielding each other from the city winds. 


Those endless classes, that putrid canal, 
Both merged together, you couldn't even tell 
Whez'e^knowledge left off, 

Ana Life began to cut right in, 

ObsWi^ng each other from the city winds. 


Let’s have Christmas early this year, 

Buy the tinsel when it's half-price off. 


I guess God didn't have it in 
You pulled a high straight an(f 
But the farm is growing and 


fards for us. 
lower flush, 
tfman is always here. 


COLLEGE TOWN Collou , 0. k • 

College town's comin round... 

Lottsa babies flouncin, lottsa jocks a trouncin, 

Lottsa classes gettin skipped. 

Mixers in the frat house, sisters' gettin flipped out 
Parents woulda had a fit. 

Drinkin age is 21, but ya know we're gonna get us some 
And this band is playin on the run in this college town. 

The townies hate the prepies for makin with their chickies, 
They wanna start another fight. 

They're hidin in the foothills developin their own stills 
To try to smooth the odds out right. 

The truckers like the forties, the bosses like the buckies. 
The kids are just around for kicks. 

Their phony cards get carded and the boss lets em get started 
Cause the truckers like to watch the chicks... 


THE TRUCK DRIVERS' CHRISTMAS SONG 


Every radio station is playing the same songs 

And all those D.J.s, they don't mind if I sing along 

Cause Jingle Bells and Silent Nights 

Helped me stay awake this long 

And it's a long, long trip to Christmas day. 

The forecast leavYnqplttsburg promised snow that turned to rain 
But New York didn*4Linear it and they're backed up just the same 
These people, they don't realize that the highway is insane. 

Another Christmas on the road and Jeanie's waitin home 
With 2$ children, such a long ways from this town. 

I vow each year to stop this rolling on. . . 


Everyone' e got Santa Claus, But I've got this damn Job 
An everyone's got smiles n turkeys ^-ine , I've got this log. 
Somehow someway somewhere someday/' Maybe, maybe God... 


Caf 


IN OUR MASTER BED 


Do you remember how it all started 
With our fingerB in the air? 

Some sweating giant in a white robe with her 
Food bags hanging bare. 

And everyone's so bright and white, and everyone’s aware 
Of our promises... 

Keep them brats a cornin' , we got five rooms to spare 
And we're making such good bread. 

The mortgage is deductable and so are the kids, 

Just go easy on what they're fed. 

It's gonna be a gas, just laying in our master bed. 

My brother Jack's got four now and there's two on the way 
And we've always had a friendly bet. 

And Mama is so happy and you know she's fulfilled, 

Cause papa woulda been impressed. 

You know you're safer bare-footed and here in the nest 
You just leave the business end to me. 

Those Asians are too cocky and the Blacks' unaware r 
And the Lord, he will provide, you'll swlz- jkoulf 0 9 

Do you remember how it all ended } f^yChSy, 

With our fist's shoved in the air? 

Some sweating giant of a white cloud 
With her milk dripped everywhere. 

And everyone's so bright and white, and everyone's aware 
of our promises. .... 


THE ULTIMATE WHIM 


We started North in the light-time, 
We were a party of fivei 
Jenny n' John and his sister, 

Mary with me at her side. 

The Congress called it an adventure, 
A short one, it lasted five days. 

I didn't expect finding Mary, 

With the others, she'd hidden away. 


-ep 


Mary, I love you. John, you too. 

Jenny and Maggie, I need both of you. 

I only hope there are more who lived through . 

The river was hot with it'apoisen 
But we found a lead-bottom b^t 
And deciding to chance leaving 
We loaded and set out a float 
Springfield was almost an impass, 

The bridges were down in our way. 

We squeezed through an archway of concrete 
Formed by the grey disarray. 

The rest of the trip was accomplished. 

We agreed to make camp when it cleared. 

Around six hours north of Hanover, 

We branched out and settled our gear. 


Maggie, she died bout a week after that, 

Her arms and her face eaten through. 

But the four of us prospered, we got our health back 
And Jenny was seven months due. 

Then I caught John with Mary alone, 

I squared things the following night. 

The rains started in so I left him to stink 
With his manhood adorning my knife. 


When I finally found Mary , she'd settled things right. 
With a razor she’d aiTced^ar own neck. _ 

Jenny n me the nextfmornig wi left, S P 

And hiked towards tW-jnonntainous west. 

That fall Jenny gave me a baby bom dead 
And she had to fight to survive 
And although we prayed f 
She lay with her head pa 

Now twice a day, I nan the shortwave 
And hope for some life to arrive 
And feed Jenny meals and watch her recline 
With her boy babie still at her side. 


ox*-* - nrimacle save, 
^alizedy 




My brother was Abiev my nephew was Cain 
And Jesu s was my next of kin. 

Now I j-tTIe” tK^rorld which is all my domain, 
I've concoured/my ultimate whim... 




THE BAR SONG 




I walked onto a bar on a late Tuesday night 
And my WiddiL -Was there with his honey, all right. 

He was drinking a beer for his hot softball thirst, 

But I asked' him to answer me first i £ 

Tell me what is this nonsense about yjur'SmP^’aul * 

Playin blackjack at Jackie's when yo»f wern' t ) there at all 
And I promised your wife that I won'vletvou fall 
With your drinks and your ladies to baTT^^ 


So what is the reason for falling in love? 

Tell me where has it led you and whose luck is spared 
From the hungry misfortune left to bear? 


Every position derived from the first 
Time you opened your eyes on the girls where you work 
And Carol's not blind and its got to hurt 
When her friends join in splicing the dirt. 

And I know she's been offered a man of her own 
Who has tempted and bribdd her and won't leave her , 

But she won't follow with him cause it's you Bhe’p enjoined^ 
To her baby, her hopes and her joys... 


C klej*l Qe-f. 


THE LOSERS IN THE STREET 

Every time the same sensations, every moment, every dqy. 
Some fois free while the others come patiently. 

Listen^fbr the bashful people spe*k, 

Then ^4 tb ten to_fhe losers in the street. 

fleP 

The houses ,( theyjare laid from end to morning, 

Til everyonV^lopks the same as you and me. 

Sitting squarS"; with their paint peeling in the air, 
Waiting for the workday traffic's heat, 

To listen to the losers in the street. 


You've all been asking me just who these folks might be. 
Are they anyone you know? 

Have they come to show us whom we hope to be? 

Just listen to the losers in the street. 


All the jobs have long been taken 

And the unemployment lines are growing hard. 

The old men nod and say that they've already been by this way 
Where the bars are the last to feel any squeeze 
And the first to feed the losers in the street. 


The ladies and the barmaids milk the farm boy*^ 
With their browning smiles and their workworn on 
They come here for their sprees, just a6 lonly ab 
To forget their bashful dreams and if yo u, ple ase . 
To forget about the loserB in the street. 


“5 f 

their knees, 
can be, 




GRANITE 
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Don't have no worries cause I a^ntyhad the time 
To be forgotten, forlorn, or euiOgized into song, 
You know I aint had the time... 

They .t^TT"‘i&e Heaven was created upon three chords 
The ^nglesAipped out when they practiced 
Up tnb±*»-ttom8 like in the movies. 


So I'm gonna find myself some granite 
And exercise my right 
To live my paet as future, 

Reading time from a smoky pipe 

And open up the skyways and unhinge the stable doors 
And liken all that grows to a dream of light. 

To a scheme of life. 


It'e understood that in a moment of weakness 
Anyone can explode his human confines. 

And realize the Universal embellishments that 
Transform the mighty into sublime, 

If only they had the time... 

Seems strange the way moods can transform in a flash 
from over, under, beyond a reckless sighting. . . 


TO THE SURVIVORS(of the Hartford Times I817-I976) 

They both were brothers before the .wild west was won 

Since 1830 on The Long River bank they were havin so’ much fun. 

They picked each other's pockets and wooed each other's wives 

And never let the other be shy 

Cause a brother's gotta keep his brother honest 

And never let the other one die. 


You never saw such jealousy till the two of them would fight 
And politics would square them off 
Certain each one was the only one right. 

Cause the measdre"^ a man was the friends in his command 
He could coun/t upon by his side. 

Don't let them fool you ynnigbv the love shone thru alright. 
And many was the time thfey'edArink together 
And brag about their famVly^&ll night. 

They shared a common cause 

And though the means was sometimes flawed, 

The family was the motive inside. 


Now me, I worked for one of the old men back around '65 
I'd reiterate his words where ere I could be heard. 

I would talk about him every night. 

And the money that I earned "taught me money's not to bum 
And I'm grateful that he brought me up right. 

AM 

I don't/ work for my Ooss(no^more but I heard his brother today 
He wtfS eulogizing life aitcThe told me, "it's alrightL'V 
We would hav,e to carry on anyway.)^ 

He woiild try to take ^e^bffden of his brother's loss 
And shoulder it the rest of his days, 

Cause a brother's gotta keep his brother honest 
And remember what he has to say 
And continue what he had to say. 


Cu1 e 

THE ROTTfiN ROLL SHOW 


Every body's got the wares, 

When they find someone who cares 
For them enough to buoy their spirits 
And enough to shear their pains when 
They're starting to grow, don't you know. 

When the week's gettin grey and this is no place to stay 

Let's get outta here, to the club or the campus 

We'll forget it and dance it away 

Till it's enough to buoy our spirits 

And enough to ease pur pains 

When they're starting to grow, don't you know. 


Well the singers are yelpin and the scalpers are scalpin 
And the pleasure flows freely. 

You know the tiles are squeaking from 

The weight that they're seating 

And the roof is a cloud. ^ /? 

And everyone's got baby bouncing ** ' 

And everyone's got time for the Xottoxy Roll Show. 


copr 1981 Carl Henry Music (BMI) 
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Side A 

There is a certain age when many women develop 
a reverent fascination with the society pages. 

ALL THE KNIGHTS 

So you found yourself another clump of clay. 

'ibu ve made promise that he'll never go away. 

Cause it hurts to feel so much a part of growing old. 

What the Hell, it doesn't matter anyway 
So you gave up counting all the failed loves. 

When all you wanted was a marriage and a home. 

Wtonder what is wrong with me. desperate at 23. 

What the Hell, it doesn't matter what they say 
All the knights, remember all the lonely nights. 

So you found another flavor of the month. 

They taste so fine until they always start to melt. 

Babe, what can I do to you to make you wanna follow through? 
What the Hell, it doesn't matter, go away. 

Early in 1 979. Universal Studios was producing the 
TV show. "BattlestarGalactica” and was looking for 
a theme song for Tanya Tucker to perform. They liked 
this tune, but unfortunately, the show was canceled. 

HOME AGAIN 

Well. I can see you in my dreams like a mother's love. 

As you warmly draw me near. 

And nothing said by any girl ever compared 
With the words I long to hear. 

Home again. I never thought I could believe it. 

Home again, take me in 
I have spent all of the tears of my ancestors. 

Theyjust don't matter now 

\bu pull me into you like a lover’s brew, 

Drink me in and show me how to find home again. 

And I don't know if I'll ever live to find you. 

But l do know where I long to be. ah. please be . 

THOSE BREAK-UP SONGS 

I should feel embarrassed and yes. I should feel deprived 
Neglected and deserted with a fistful of honest lies. 

And I wouldn't mind the dizziness. 

Or the hurt that I should claim. 

If only I could be with her again. 

All our friends are so uncomfortable. 

Tbu should see them try 

Their hands at making assurances. 

Their hands at knotting ties. 

And l wouldn't mind their certainty 
That nothing would be changed. 

If only I could be with her again. 

These are times for learning your capabilities: 

Just what they are. just what they claim to be 

And soaking up that solitude, it remains such a mystery. 

I should feel remorseful and yes. I should feel a loss. 

Deflated and rejected and enraged at the total cost. 

But someone's been telling falsehoods 
In all those break-up songs. 

Cause all l feel is astonishment 
At the fact that I'm alone 

l‘m not sure whether this song takes place in 
the past or future. 

OUTLAWS 

We were not gonna let them choose our wives. 

To Hell with "The Common Good". 

Cause we've got horses. 

And we know how to fight like we should 
These guns still shoot and the powder still burns, 

And our hearts are still on fire. 

It seems we seven ^re the only ones left 
With any desire 

Cause we can hide in the mountains this Spring. 

They'll never think of finding us there 
And I can have seven boys if I want. 

And we still can breathe the air. 


We can still eat the meat that wc catch. 

There's gotta be some game around 

And I will love you on a blanket over our own ground. 

They didn't bother us for three short years, 

I guess they figured that we weren't worth their' time. 
Till Jason's wife got the fever and started to slide. 

We warned him not to go. but he had to. we know, 
And we prayed for him to cover his tracks. 

"Be careful boy. do anything, but don't lead em back" 
They caught us all. 


Side B 

"Sun Day" is a date set aside once a year to 
draw attention to the dire need and benefits of 
solar energy. 

SUN DAY 

Its been here for so long, we've forgotten it's beauty. 

We've misunderstood all the fury it showed. 

When it blasted our faces with wind driven pellets. 

And flooded our struggling homelands away 
So burn on and give us a chance to accept you. 

We finally can. 

So burn on and warm all our lives. 

We'll make Sun Day an everyday plan. 

With your strength beaming down, we've failed to notice 
The powers you've held back for so many years. 

And those that have dismissed your pure, gleaming promise 

Are dooming our struggling homelands away 

So join with me now let us sing out our burning 

Desire to work for a cause to embrace 

So our children may grow up to vibrant tomorrows 

And show all our struggling homelands the way. 

Inspired by Elmer's Place, The Rustic Cafe and 
Ground Rounds everywhere. 

EVERY BAR 

Every bar is someone's refuge. 

Every bar has staked its claim. 

Every tragedy begins there. 

But you go there just the same. 

\bu believe that it's to blame for your sorrow. 

Let it borrow your blood again. 

If your only girl was grieving with a broken heart. 

Would you leave her there, 

To let her find a brand new start? 

Every bar has a piece of history, 

And its own house brand of shame. 

Every broken night can end there 

If your only man was certain that he’s born to lose. 

Would you drive him there? 

'ibu gotta give him more to choose. 

ALWAYS LEAVING ME 

Well don't you think she's in another league? 

Don't you think she's sly? 

She had me retrieving every one of her glorious lies. 

The games were hers and she could play so well. 

She didn't have to try. 

With that smiling promise and those magnetic eyes. 

And all the time I trusted her and her passion 

And all the while I'd wait for her to come home and belong. 

Always leaving me. baby. 

I'm just not sure, I gotta have more time 
For myself, for my pride, leave me mine 
The scores the same after every try 
I know the bottom line. Every woman born 
Has the right to change her mind. 

Always leaving me. baby. 

The fault's not mine, it makes me feel so bad. 

Please try and understand. Leave me mine 


chi'mera (ke-mgr'-e) n. I a fire-breathing 
she-monster. 2. an impossible and foolish fancy 

KAMERA 

Thejury in the tavern voted her the floor. 

So she spiraled towards the band that fateful day 
As the fans began to cheer and chant and call for more. 

She wouldn't let her future get in her way. not today 
She moved in several months ago from another state. 

And the girls at work said she used to dance for pay 
In the honky tonks and motel rooms along the way 
She was married once, but he couldn't make her stay 
Kamera. I've been watching all the men in this bar pray 
For a moment with your face against the floor. 

And l swear to you and I swear to them 

That you'll dance this final day 

Withjust my arms around you evermore 

She would never notice me though I tried so hard 

Just like all the others in the way 

She would smile and be so friendly till I ask for more 

What's the matter? What'd I do? She wouldn't say. 

The men all turned to silence as she split the air 
And began her spiral waltz against the sound. 

And everyone was watching as Ijomed her there, 

Intruding her space. I began to tear her down 
Dreaming again, tell us more. 

Pmocchio. you're growing long, tell it again 

I've been gigging as a soloist for years, packing the 
entire act into my trusty 1 970 Datsun. This song is for 
her and all the journeymen musicians who've invested their 
lives in private label albums like the one you're holding. 
THE OTHER SIDE OF THE STARS 
She's a gamelan ship, she's a stalwart ship. 

Though she's faded and dotted with rust 

She's got a will to match my own. she's been wounded. 

But she won't let herself bust. 

And she’sjourneyed to the other side of the stars. 

She knows the rainbow ain't real. 

And she's ported by the clouds of a hundred bars. 

Just to cariy me home when I fail. 

A two-bit troubadour, never a cover, never sore. 

From Chicopee to the Long Island Sea 
And a thousand nights between. 

And every place is the same mistake. 

And eveiyone has a name 
tes Sir. will you buy. sell, play 
My trusting flattened soul. 

It isn't saved yet but I hope someday it'll be 
I know it's not the finest but it's done so honestly. 

And it won't cost you as much as it did me 

So here's to all you regulars and here's to all you know 

Ibu get all dressedjust to get depressed. 

And wonder if it'll show 
I don't know what you're thinking now. 

And though you'll swear I do. 

It's just what you want to hear. 

Not necessarily the truth. 

They say there's girls, they say there's wealth. 

And velvet curtain calls. 

But the other side of the stars don't know il 
T heyjust know how to fall 
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themon/ong • it/ all in your heart • /pring 
under/tand • above me • den of /in 
boogu/ block b blue/ 
uuinding thru pour heart • harmony 
big daddy /love • /hake it off 
tired of /’creamin' 
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TO YOU 

from Teddi King 

with George Siravo and His Orchestra 


The Way You Look Tonight • You Go to My Head • Where Have You Been? 
How Come You Do Me Like You Do? • The Touch of Your Lips • If l Could Be with You One Hour Tonight 

1 Can't Believe That You’re in Love with Me • All I Need Is You • The Very Thought of You 
Mr., You’ve Gone and Got the Blues • To You • When Did You Leave Heaven? 


Ah. the marvelous simplicity of it all ! 

Here's a girl, this Teddi King. A girl, a 
woman, a musician, a singer and a jazzman, 
A wondrous slip of a thing with a voice that 
can either fill a hall, or whisper the tender 
love poems of this mixed-up mid-century with 
equally telling effect. 

This is a girl who has a superb relationship 
with her music. She becomes intertwined, in- 
termeshed and interdependent with a song, 
and both she and it grow a little in coming to 
know each other. And. oh. her songs! They 
reflect the impeccable taste of this warmly 
wistful creature. 

Teddi King, pinned to a stage by a stiletto 
of surprise pink, has a wonderful way of dig- 
ging down deep in the old stab wounds of 
love, and of then binding them up with the 
fresh, clean, crystalline purity of her way 
with a song. 

Largely. I guess. Miss King’s speciality is 
the straightforward, the honest, the eyes-open 
declaration of love or war. It's an unabashed 
statement she makes, whether of hurt or of 
joy. No fancy type she. No echo-chamber 
carom shots off steely-edged tonsils. No ma- 
chine-like diaphragmatic acrobatics for this 
one. 

When Teddi King sings a song, she reveals 
it. She has the quality of taking a pop tune 
and turning it out a classic — like that other 
greatly honest singer, Helen Ward. She has a 
deep respect for the inner meaning of a lyric. 

This is a collection of delights. Listen, for 
example, to the surety and aplomb with which 
she matches the delectable suavity of The 


Touch of Your Lips and The Very Thought 
of You. both by that mustachioed English- 
piano-poet-turned-American-clown, Ray Noble. 
Or to the wonderful IT here Have You 
Been?, which a gentleman named Cole Porter 
happened to write for a show titled “The New 
Yorkers” back in those days when you could 
assemble a cast including Hope Williams 
Jimmy Durante. Ann Pennington, Charles 
King, and Fred Waring’s Pennsylvanians and 
yet make money on a run of a couple of hun- 
dred performances; let us hope there are 
many more un-rediscovered Porter gems like 
this one for Teddi in her next affair. Then, 
too. there is All I Need Is You, which dates to 
1942 with words and music by Peter DeRose, 
Benny Davis and Mitchell Parish, and which 
Teddi wraps up in velvet arms. 

Her solid sense of a swinging, pulsating 
beat shows up at its bouncy, airy best on I Can't 
Believe That Y ou’re in Love with Me and that 
brightly naive bit of high school nonsense, 
IT hen Did Y ou Leave Heaven? 

For a classic demonstration of a modern 
blues singer wailing a modern blues lament, 
I can't think of a better showpiece than the 
magnificent Mr., Y ou’ve Gone and Got the 
Blues, written, incidentally, by another singer 
of some modest repute — Billy Eekstine. 

The most of the matter of Miss King's back- 
ground has been handsomely put down by 
George Simon, in his liner notes for her first 
RCA Victor album. Bidin’ My Time (LPM- 
11471. but there remains the matter of her 
future. 

The lovely stuff of which Teddi King is made 


is. I’m certain, going to lead her far beyond 
the record-studio-club-date circuit that is her 
present wont. This is a wide, generous and 
energetic talent that certainly soon must 
decorate a musical comedy or two, and the 
screen. 

That soft Greek chorus of inchoate wails 
and sighs you hear just offstage ( left J , issues 
from the gentlemen of the musical trade press, 
who bemoan the fact that Miss King has gone 
“commercial.” Attention must be paid to their 
view, for the gamin is a work of Merlin-magic 
when she’s found perched in some brillig 
saloon like George Wein’s storied Storyville, 
belting out straight jazz. 

But attention must be paid Miss King’s 
point, too. It’s been a long trip down the tow- 
path for this chick, full of the frustrations, 
hungers and sometime joys that come when 
you work the halls of pure jazz. There were 
those days of being the darling of the inside 
music set. Unhappily, while she reigned, her 
kingdom was tiny. 

Today, through a sort of commonwealth-by- 
RCA, Teddi King is out where the masses can 
easily get at her. If this be commercialism. I 
wish to register one vote. Aye!, right now. 

The arrangements, some intimate, some 
tender, some lush, some languorous, are by 
George Siravo, and the orchestra is under his 
direction. I am dues-paid-up member number 
two of the George Siravo for President Club. 

Miss King is Number One. 

David Drew Zingg 

© by Radio Corporation of America. 1956 
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SIDE 1 

SIDE 2 


RJL-2715 


THE WAY YOU LOOK TONIGHT 

Someday 

When I'm awfully low 
When the world is cold 
I will feel a glow 
Just thinking of you 
And the way you look tonight 

Oh but you're lovely 
With your smile so warm 
And your cheek so soft 
There is nothing for me 
But to love you 
Just the way you look tonight 

With each word 
Your tenderness grows 
Tearing my fear apart 
And that laugh 
That wrinkles your nose 
Touches my foolish heart 

‘Lovely 

Never never change 
Keep that breathless charm 
Won't you please arrange it 
'Cause I love you 

Just the way you look tonight 

* repeat 

Just the way you look 

Oh I could write a book 

On just the way you look tonight 


YOU GO TO MY HEAD 

You go to my head 
And you linger like a haunting refrain 
And I find you spinning round in my brain 
Like the bubbles in a glass of champagne 

You go to my head 
Like a sip of sparkling burgundy brew 
And I find the very mention of you 
Like the kicker in a julep or two 

The thrill of the thought 

That you might give a thought 

To my plea 

Casts a spell over me 

Still I say to myself 

Get a hold of yourself 

Can't you see 

It never can be 

You go to my head 

With a smile that makes my temperature rise 
Like a summer with a thousand Julys 
You intoxicate my soul with your eyes 
Though I'm certain that this heart of mine 
Hasn't a ghost of a chance 
In this crazy romance 
You go to my head 
You go to my head 


WHERE HAVE YOU BEEN ? 

If ever you love again 
If such luck could be 
You must fall in love again 
With nobody but me 


For now that I see you I know 
That we should have met long ago 

Where have you been 

I wanna know where have you been 

My life was a losing fight 

Till the lucky night 

Baby, you happened in 

From what I had heard about love 
I thought it was all sorrow and sin 
But now that we meet at last 
I forget what's passed 
Baby, where have you been 

I was a fool unbefriended 

In the depths of despair 

When out of the blue you descended 

And somehow ended every care 

So if you will give me a break 
And order the love scene to begin 
So close to your side I'll stay 
You can never say 
Baby, where have you been 

HOW COME YOU DOMELIKE 
YOU DO? 

Way soon this morning 
I come rapping at your door 
You kept me waiting 
Like you never did before 
That's a sure sign, baby 
I'll never rap no more, no more 

•How come you do me like you do do do 
How come you do me like you do 
Why do you try 
To make me feel so blue 
I ain't done nothin' to you 

Do me right 
Or else just let me be 
For I can beat you doin' 

What you're doin' to me 

How come you do me like you do do do 

How come you do me like you do 

Sat up till daybreak 
Couldn't even sleep a wink 
My mind was wanderin' 

All I did was think and think 

The way I been treated 

Would drive a woman to drink, to drink 

* repeat 

If you rave 

I'll have to get your toe 

For I can change your temperature 

From hot to cold 

How come you do me like you do do do 
How come you do me like you do 
How come you do me like you do 

THE TOUCH OF YOUR LIPS 

The touch of your lips upon my brow 
Your lips that are cool and sweet 
Such tenderness lies in their soft caress 
My heart forgets to beat 


•The touch of your hands upon my hair 
The love in your eyes ashine 
And now at last the moment divine 
The touch of your lips on mine 

My heart forgets to beat 

• repeat 


IF I COULD BE WITH YOU 
(ONE HOURTONIGHT) 

*Oh you're so many miles away 
If you would only phone today 
If I could be with you 
I'd love you strong 
If I could be with you 
I'd love you long 
I want you to know 
(That) I wouldn't go 
Until I told you, honey 
Why I love you so 
If I could be with you 
One hour tonight 
If I was free to do 
The things I might 
I'm tellin' you true 
I'd be anything but blue 

If I could be with you 

If I could be with you 

I'd love you strong 

Be with you, love you long 

Want you to know 

I wouldn't go 

Until I told you, honey 

I love you so 

Be with you one hour tonight 
Free to do the things I might 
Tellin' you true 
Anything but blue 
If I could be with you 

* repeat 

If I could be 

If I could be with you 

One hour tonight 


I CANT BELIEVE THAT YOU'RE 
IN LOVE WITH ME 

Your eyes of blue, your kisses, too 
I never knew what they could do 
I can't believe that you're in love with me 

You're telling everyone I know 
I'm on your mind each place you go 
They can't believe that you're in love 
With me 

*1 have always placed you far 
So far above me 
I just can't imagine 
That you love me 
And after all is said and done 
To think that I'm the lucky one 
I can't believe that you're in love with me 


ALL I NEED IS YOU 

I don't need a million dollars 
To make my dreams come true 
Baby, all I need is you 

I don't need a fortune teller 
To tell my troubles to 
Baby, all I need is you 

•Don't need the sun 
Don't need the stars 
For at last I realize 
I found the sun 
I found the stars 
Shining in your eyes 
I'm right at the gates of heaven 
And I could walk right through 

Baby, all I need is you 

* repeat 

Baby, can't you see 
You are mine exclusively 
All I need is you 


THE VERYTHOUGHTOF YOU 

The very thought of you 
And I forget to do 
The little ordinary things 
That everyone ought to do 
I'm living in a kind of daydream 
I'm happy as a king 
And foolish though it may seem 
To me that's everything 

The mere idea of you 
The longing here for you 
You'll never know 
How slow the moments go 
Till I'm near to you 

*1 see your face in every flower 
Your eyes in stars above 
It's just the thought of you 
The very thought of you, my love 

* repeat 


MR., YOU'VE GONE AND GOT 
THE BLUES 

If you cover your eyes some morning 
Trying vainly to blot out her face 
But your memory gives fair warning 
That the past isn't easy to erase 
When you stop and you stare 
But never notice what was there 
Mr., you've gone and got the blues 

When your friends point a finger at you 
'Cause you're starting to look like you feel 
And you say to yourself is that you 
With a heartache a mirror can reveal 
When a comforting word 
Becomes a noise that's never heard 
Mr., you've gone and got the blues 


* repeat How do I know 

Well Mr., if you take a look 

I can't believe that you're in love with me At yours truly you'll see 

Some time ago 


Blues was the finger man 
That suddenly cornered me 

So you walk where the shadows hide you 
'Cause your tears can get out of control 
But I know what goes on inside you 
For your eyes are the wndows 
Of your soul 

When you're wondering what 
Can be this feeling that you've got 
Mr., say anything you choose 
But you've gone and got the blues 

TO YOU 

To you 

I give all of my heart 
And my love to you 
To you 

I'll bring sunbeams 

From heaven above to you 

To me you're an angel 

And you mean the world to me 

I'll be forever yours 

*Your smile 

Made the clouds and the shadows 
On high take wing 
Your kiss 

Was a real inspiration 
To greater things 
My dreams 

I'm so thankful and grateful 
To say, came true 
I owe it all to you 

* repeat 

Yes, I owe it all to you 


WHEN DID YOU LEAVE 
HEAVEN? 

When did you leave heave 
How could they let you go 
How's everything in heaven 
I'd like to know 

Why did you trade heaven 
For all those earthly things 
Where did you hide your halo 
Where did you lose your wings 

•Have they missed you 
Can you get back in 
If I kissed you 
Would it be a sin 
I am only human 
But you are so divine 
When did you leave heaven 
Angel mine 

* repeat 

When did you leave heaven 
When did you leave heaven 
Angel mine 


RJL-2715 


• 7 P A • t tV* 


SIDE 1 

1. ^-SroS 

The Way You Look Tonight 
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You Go to My Head 
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3. 

Where Haw You Been? 

(Pbrter) 
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How Come You Do Me Like You Do? 
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"Hie Touch of Your Lips 
(Noble) 
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If I Could Be with Y’ou (One Hour Tonight) 
(Cneamcr-Johnson) 


SIDE 2 

1. Mntzsb. S. 

1 Can’t Believe That You’re in Love with Me 
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All I Need Is You 
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Mr.. You’ve Gone and Got the Blues 
(Eckstine- Russell) 
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To You 

(Davis - Dorsey ■ Shapiro) 
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When Did You Leave Heaven? 
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Side 1 

Prologue/ Inside (3:57) 

Mantra 1/ Meditation (2:20) 

Mumtaz Mahal (3:23) 

Unity (4:32) 

Agra (1:38) 

Side 2 

Vibrations (1:41) 

Akasha (2:52) 

Jumna (2:42) 

Shah Jahan (5:40) 

Mantra 11/ Duality (2:24) 

Ustad Isa/ Mantra III (2*27) 

The selections are ASCAP 

Produced by Paul Horn for MR Productions 

Recording.engineer: John Archer 

Recorded on location in the 

Taj Mahal, India, April 25, 1968. 

Photos by Earl Barton and Larry Kurland 
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TAKE CONTROL 

of the 

PARTY/ 




The follow-up to 
B.G.’s #1 smash, 

“This Beat Is Hot” 

Includes 

dominating remixes by: 
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TAKE CONTROL OF THE PARTY 


TAKE CONTROL OF THE PARTY 


LITTLE" LOUIE VEGA CLUB MIX 


1. PROGRAM BELTRAM VOCAL MIX ! 


2. PROGRAM BELTRAM INSTRUMENTAL 


3. MASTERS AT WORK BEATS 


3. SINISTER DUB 


Produced by Jam El Mar For Allstnr Productions 
Written by B.G. Fbe Prince of Rap & Jam El Mar 
Additional Production and remix by "Little” Louie Vega and 
Kenny "Dope Gonzalez for Masters at Work Productions. Inc. 
Additional Keyboards: Todd Terry 
Mix engineer: Dave Darlington for 23 West Productions. Inc. 
Mixed at Batt ery Studios. NYC 


Additional Production and remix by Joey Beltram and Program 2 fc 
Program 2 Productions. 

Mastered by Vlndo Metier and Mark Gartenberg at Sony Music 
Studio Operations. NY. 
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2. DANCE, DANCE 


(Instrumental) 



Special Thanks: Joe Hecht, Beth Schillinger, 
Bob Buzlak and Rick Dobbis, 

All the DJ’s that do It every night 
and the whole RCA Records/BMG Posse! 
yT) Peace 


Produced by WESTBAM 
Recorded and Mixed at Low Spirit Studios, 
Berlin, West Germany 
WESTBAM appears courtesy of Low Spirit 
Copyright Control 

Written by Crumpley-Westbam-Jankuhn 
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PRODUCED BY KHAYREE FOR DON'T GIVE UP PRODUCTIONS 
Executive Producers: Jay King and Benny Medina 

A&R Management: Karen Jones 
Photography: Susan Golnes 
Illustration: Craig Shannon 
Original versions available on the Warner Bros, album AT LAST. 
Available on LR Cassette and Compact Disc n/ 4 / 2 - 25732 ). 
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Eveningsong 



Songs by 
Marcus Allen, 
Bobbin Zahner, and 
Peter DuPont 


Songs of love 
& moon- filled nights 

V- 


Produced by 
Jon (‘Noj’) Bernoff 
and Marcus Allen 

Recorded at 
Whatever Studios, 
Highlands, No. Carolina 


Side 1 

O Mistress Mine (4:20) 

Per de Per de Prajtina (4: 15) 
Song for a Deva (4: 15) 
Prayer for an Unborn Child (4:00) 
Minor Key Lullaby (4:40) 


Mixed at 
Celestial Sound 
San Francisco, Calif. 

Mix engineer 
Steven Hill 


Side 2 Cover photo 

Dean Campbell 

Fables (4:00) © Whatever Records 

Gishi (12:30) |, 0 iiox 3073 

Wedding Song (3: 18) iihkkeujy, ca. 94703 


Cover art 
Rainbow Canyon 


Eveningsong 

Side 1 


Songs of love & moon-filled nights 


O Mistress Mine 

Words by William Shakespeare 
Music by Marcus Allen and 
Julie Ann Highland 

Manns Alien: Vocal, piano 

Ion ('Nop Bern off: Vibes 

O Mistress Mine, where are you 
roaming? 

O stay and hear, your true love's 
coming 

That can sing both high and low 

Trip no further pretty sweeting 
Journeys end in lovers' meeting 

Every wise man's son doth 
know 

What is love? Tis not hereafter 
Present mirth hath present 
laughter 

What’s to come is still unsure 

In delay, there lies no plenty 
Then come kiss me, sweet and 
twenty 

Youth's a stuff will not endure. 


Per de Per de Prajtina 

Words from an old gypsy source, 
adapted by Marcus Allen 
Music by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

This is a gypsy charm tohich was 
recorded in an old book. I have roughly 
translated some of it in the English 
verses. 

According to legend, if you chant 
these uvrds on a New Year's Etv night 
whileshaking a willow tree, a white dog 
will bark, and your true loie will come 
running up to you. . And you'll be 
uvdded and bedded within the year. 

Per de per de prajtina 
Vara kash hin has kamov 
Baso pare dzui u klo 
Pirano d/al may zigo 

New Year's Eve, a willow tree. . . 

Where will my true lover be? 
Shake the tree, shake the tree 
When will my love come to me 
When will my love come to me? 

Many earths on earth there be 
Who I love mine own will be 
Grew, grow willow tree 
No sorrow unto thee 
No sorrow unto me 


Scattered leaves around 1 see 
Where will my true lover be? 

Ah, the white dog barks at last 
And my love comes runnin' fast 
And my love comes runnin' 
fast! 

Thank you Lord, for now 1 hold 
My lover with your charms of old 

Before next New Year" s Eve will fall 
l'U be wedded and bedded and 
all. . . 

I’ll be wedded and bedded and 
all! 


Song for a Deva 

Words and music 
by Marcus Allen 

Marcus: Vocal, piano 
Noj: Bass 

This song is for Kimberly Randall. 
The second verse is particularly 
beautiful, I feel -saying a lot about what 
a relationship really can be: a mirror for 
each other's beauty and wonder. 

Sweet thoughts of you 
Turn into a love song 
A melody too 
Comes drifting along 
Do you know 
What a beauty you are 
You're a flower blossoming bright 
With the light of a star 

(Chorus:) 

Sweet, sweet lady — 

An angel in thin disguise 
Sweet inspiration — 

I can see it in your eyes 

1 give to you 

The best gift there can be 
I give you a mirror 
And now you can see 
The beauty you are! 

To see is to be free 
Look in the mirror now — 
Miracles unfold in front of thee 

(Chorus:) 

Sweet, sweet lady — 

An angel in no disguise 
Sweet inspiration — 

1 can see it in your eyes 

Just seeing you 
Blows me away 
Into realms of bliss 
Into a brighter day 
Do you know 
The gift you've given me? 

New life, new love, 

New eyes to see 

(Chorus) 


Prayer for an Unborn Child 

Words by Nola Dawn 
Music by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

In the magic spot 
where bends the steel 
Where green trees grow 
yet granite yields 
In this holy place 
I come to you 
Your presence fills 
Oh, hear my words 


The face of God 
is seen in you 
A man, a god 
are one in you 
Left and right 
and dark and light 
An eye in prayer 
an eye to see 
And yet a third 
appears to me 


Love is the rock 
is what 1 see 
It fills the whole 
of what is me 

The wood above 
is as below 
A sacred place 
in which to grow 
1 plant you here 
a child of mine 
A child of man 
who is divine 


As in a dream 
so long ago 
Oak above 
and stone below 
This is the place 
with russet leaves 
And river flow 
to tend the trees 

A hollow nest 
is marked with care 
A wooden cross 
of leaves is bore 
Wrapped in clothes 
the oak tree's fruit 
And laid inside 
this wooden womb 
Where river flows free 
and wild winds croon 

I ask God's blessing 
on this unborn child 
Guide him, keep him 
undefiled 




Minor Key Lullaby 

Words and music 
by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

The first side ends with a lullaby - 
wh ich turns into a love Sony once the kid 
is asleep. 

Little baby, don't you cry 
Sweet sleep is drawing nigh 
And your mama — she's with you 
And your Lord is with you too, 
with you too 

Little lady, close your eyes 
And you'll see a surprise 
All around us it is night 
But within you'll see a light 
Shining bright 



Lovely lady, take my hand 
Let us walk on golden sand 
Lovely lady, be my love 
And a light will shine above 
shine above 

Lovely lady, take my heart 
For tomorrow we may part 
First the sun shines, then the rain 
Then the sun will shine again, 
shine again 



Fables 

Words by Chris 
Music by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

Fables spin by firelight 
Like smoke, they rise from 
embers 

The past like a dream lies dying 
And hopes someone remembers 
And hopes someone remembers 

When castles rose with soaring 
spires 

Too far away to reach again 
Like smoke they rise from embers 
Like smoke they fade again 
Like smoke they fade again 

Too wise to dream the fool awakes 
Too foolish to go on dreaming 
Too old to wish on falling stars 
So young it does not matter 
So young it does not matter 


Giahi 

Words and music 
by Bobbin Zahner 
Instrumental arrangement 
by Noj Bemoff 

Bobbin Zahner: Vocal, acoustic guitar 
Peter DuPont: Guitars, bass 
Ruthe Schwarz: Flute 
Noj Bemoff: Vibes, drums, keyboards, 
percussion 
Nick Hodgson: Harp 

Bobbin Zahner is a brilliant writer, 
whose images soar into high states of 
being. Gishi is a six-part musical epic 
lovesong. 

Gishi, standing there before the fire 
The Night Angel cries, 
her burning wings flying high 
flying high 

Gishi, walking beneath a sky of 
glass 

The Night Angel sings 
from the moon drifting past 
drifting past 

Ah greet the Night Angel 
At the door of the evening 
Her embrace opens wide to enfold 
you 

In your believing 

Yes to carry you far and away from 
all sorrow 

Thru the starry moonlit night 
until the light of tomorrow 
Oh Gishi, the Night Angel 
Gishi, the Night Angel 

Gishi, among the falling of the 
leaves. 

The Night Angel sighs, 
like a memory upon the breeze 
upon the breeze 


Wedding Song 

Words and music 
by Peter DuPont 

Peter DuPont: Vocal, guitar 
Noj Bemoff: Piano 


Peter DuPont was only 17 when he 
wrote and recorded this. I feel it's de- 
stined hi be an all-time great song -one 
to sing to every lover you'll ever 
have. . . . 


It seems to me we should be married 
for all of time to see 
To laugh and play and ay for awhile 
before you go away 


The love we have is quite unique 
we both know when it's there 
I've learned to look into your eyes 
and feel when you want to share 

And all we need 
is to love each other now 
Whenever we're together 
whenever we're apart 
Every time that we meet 
just to make things complete 

Marry me, not in a church 
and not in the eyes of the law 
Marry me in your heart 
there'll be no ties at all 

Whenever we're together 
I'll take your hand in mine 
And drift into that land 
where we are one mind 

Many me, my love 
my love, please marry me 

To look into your eyes 
when you're feeling love for me 
It's something so unreal 
that no one can ever steal 

Marry' me, my love 
my love, please marry me 
Oh — 

I love you 


Liner notes by Marcus Allen 


All songs © 1978 Marcus Allen 
except 

Gishi © 1978 Bobbin Zahner, and 
Wedding Song © 1978 Peter 
DuPont 

Produced by 
Noj Bemoff and 
Marcus Allen 
Recorded at 
Whatever Studios 
Highlands, No. Carolina 
Mixed at 
Celestial Sound 
San Francisco, Calif. 

Mix engineer 
Steven Hill 
Cover photo 
Dean Campbell 
® Whatever Records 

Additional copies of this record or 
cassette are available from 
Whatever Records 
PO Box 3073 
Berkeley, Calif. 94703 
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SIDEA 


CHANGES. ..No better word could be used to describe this group’s 
musical directions. The album you are about to experience is a 
musical portrait of the philosophy of CHANGES. Perhaps you have 
already had the opportunity of seeing and hearing a live perform- 
ance, if not, prepare yourself.. .from 1940’s jazz to the contempo- 
rary rock of the 70’s, their sound is unique and versatile. So 
CHANGES presents to you their two most recent originals and 
their most requested show material to take you through some 
musical CHANGES. 


SIDEB 


WE WILL BE (P. Foret, L.Bisceglia, 
8th St. Records) 4:37 

LET ME SAY THIS ABOUT THAT 

(J.Bangrazi, P. Foret, 8th St. 
Records) __ _____ 3:11 

YOU’VE LOST THAT LOVIN' 
FEELING (Mann-Weil-Spector- 
x^creen Gems-Columbia BMI) 3:57 


GIGOLO/I AIN’T GOT NOBODY 

(Casucci-Caesar Chappell Ltd. 
v ASCA P ) _ 4ji4 

DAY OF THE EAGLE (R. Trower; 
Chrysalis Music ASCAP) 3:27 


Musicians 

PETER FORET: Vocals, Lead Guitar, Bass Guitar, Keyboards 

LENNY BISCEGLIA: Vocals, Bass Guitar, Lead Guitar, Drums 

JOHN THOMAS: Vocals, Saxophones. Bass Guitar, Percussion 

JACK BANGRAZI: Vocals, Drums, Keyboards, |azz Kazoo 

BOB BOEDECKER: Vocals, Keyboards, Trumpet, Flugelhorn, 
Bass Guitar, Rhythm Guitar, (Harmonica, All Whistle Solos 


CITY COUNTRY CITY (War; Far 
Out Music Inc., ASCAP) 4:43 


WHITE RABBIT 

BMJ]__ 

/THATURE’S wa 
^C alifornia) 




OT.LP roductions 


RECORDED AT: 

NORTHERN RECORDING STUDIOS, 

Maynard, Massachusetts 



SPECIAL THANKS TO: Mickey Foret, our light 
and sound technician, and our families and friends. 


(G. Slick; 
3:26 

(Randy 
3:19 

ROCKIN’ ROBIN (Thomas, 

Record Music Pub. BMI) 2:36 

SEESAW (Departure; Edge-See 
Saw; Lodge BMI) 4:27 

LOOKIN’ FOR LOVE (J.W. 

Alexander & Zelda Samuels; 

Kags; BMI) 2:0S 


KJMTN'V 

P.O. Box 87 

Leominster, Massachusetts 01453 


ENGINEER: D.wid Butler 
PHOTOGRAPHY: R. T. Macdonald Hyannls, Mass. 
COVER DESIGN: Trademark 
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All the best country music singers are notin Nashville, and it’s 
nice to know we have an up and coming star right here in 
Connecticut. Lucy Ann has been singing and performing 
country music for a number of years in various clubs and on 
various shows throughout New England. Fans love her 
wherever she performs for her fresh inventive style. I know 
you’ll love her too when you hear her rendition of such 
country standards as, “Statue Of A Fool”, “Teddy Bear Song”, 
“Blue Bayou”, and her fine styling of Crystal Gayle’s “I’ll Get 
Over You”. Ladies and Gentlemen, sit back, relax, and listen to 
a new country star on the horizon, Lucy Ann . . . live and direct 
from Red’s Mill Lounge in Durham, Connecticut. I’m sure 
you’ll agree, here is a talent you’ll be hearing for a long, long 
time. 

Rick Shea 

WNTY Disc Jockey 

Southington, Connecticut 


SIDE ONE 
TEDDY BEAR 
ONE DAY AT A TIME 
GOOD HEARTED WOMAN 
COWBOY’S LOVIN’ NIGHT 
TIME 15:44 



SIDE TWO 
STATUE OF A FOOL 
I’LL GET OVER YOU 
MULE SKINNER BLUES 
BLUE BAYOU 
TIME 18:09 


RECORDING ENGINEER 
PETE DUHART 


MANUFACTURED BY RITE RECORD PRODUCTIONS 
9745 LOCKLAND ROAD. CINCINNATI, OHIO 45215 


RECORDED LIVE 
VI— KEL RECORDINGS 
(203) 749-8593 
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SOMEWAY 

AS SUNG BY 

GLENN 

YARBROUGH 

WITH THE 

JIMMY BOWEN ORCHESTRA 
AND CHORUS 


SIDE ONE 

SOMEHOW, SOMEWAY (I’M GONNA GET TO YOU) 2:40 

ASK ME WHAT I AM 2:25 

MISTER, CAN’T YOU SEE 2159 

THINGS YOU DO 2:43 

THE GIFT OF LOVE 2:32 

SIDE TWO 

BABY, YOU COME ROLLIN’ ACROSS MY MIND 2:34 

CHILD OF THE NIGHT TIME 2:50 

MARY SUNSHINE 2:35 

THE GRASS WON'T PAY NO MIND 3:25 

THE LAST THING ON MY MIND 3:19 


PRODUCED BY JIMMY BOWEN 
FOR AMOS PRODUCTIONS, INC. 
' ARRANGED AND CONDUCTED BY GLEN D. HARDIN AND PETE CARPENTER 
. ENGINEER: 

EDDIE BRACKETT 
ART DIRECTION: 
LES WEISBRICH 
COVER PHOTO: 


THANKS TO JINX AND KEN KRAGEN, TOM SMOTHERS, AND KEN FRITZ 
FOR RELEASE OF THE COVER PHOTOGRAPH. 


iff 

WS 1782 


The proceeds that the artist would normally 
receive for this album have been assigned 
to the SCHOLE FOUNDATION... 
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SCHOLE is a non-denominational, racially 
integrated school for orphaned children located 
in the San Bernardino Forest, near 
Lake Hemet, California. 

SCHOLE has been granted a tax exempt status 
by the United States Government. 

For additional information, or if you wish 
to contribute further, please write: 

THE SCHOLE PROJECT 
P.O. Box 2866 

Hollywood, California 90028 


WARNER OROS - SEVEN ARTS RECORDS. INC. A SUBSIDIARY A LICENSEE Or WARNER BROS - SEVEN AIMS, INC . 4000 WARNER BIVD BURBANK, CAIIE , 4H8 MADISON AVE , NEW YORK, N Y MADE IN U S A 
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cTHILLION DOLISARJHOTION PICTURE THEMES } 


c lheJ\4aster of Pops 



c7 JAYMAIt 


RICHARD HAYMAN is a man of many and varied talents. 

His Credits and Versatility is a veritable array of Star-Studded 
Performances as an Artiit, Writer, Producer, Arranger, Con- 
ductor and Harmonicist 

Notable amongst the Cr edits for Mi . Hayman is as Chief 
Arranger and Guest Conductor for ARTHUR FIEDLER and 
the BOSTON POPS ORCHESTRA including their current 
successful T.V. series "EVENING \T POPS" also Musical 
Director for the DETROIT SYMP IONY ORCHESTRA Con- 
certs . . . His nomination for a GR ^MMY award for best 
Instrumental arrangement of "I \A ANT TO HOLD YOUR 
HAND" ... An Honorary Life M :mbership for services ren- 
dered, UNITED STATES NAVY BAND . . . One of Mr. 
Haymans' outstanding achievements was his specially styl- 
ized arrangement of "RUBY" utilizing a Harmonica as the 
Solo Lead Instrument along with a large, quasi, symphonic 
orchestra . . . This recording zoomed to the Top of the Hit 
Parade all over the World, with sales well over Two Million 
and established the Harmonica as a true Musical Instrument. 

Here now is RICHARD HAYMAN and his Orchestra with 
his first Album for Musicor Records playing a collection of 
ACADEMY AWARD current Movie Themes from 
'THE EXORCIST" . . "THE WAY WE WERE" . . "PAPILLON" 
"SERPICO” . . "MAME" and a brand new version of 
the original arrangement of "RUBY" ... As you relax and 
listen to the beautiful music in this Album, you will appre- 
ciate why RICHARD HAYMAN is known the World over 
as the . . "MASTER OF POPS." 



© 1974 Musicor Records, 240 West 55th Street, New York, N.Y. 



SIDE ONE 

1. The Way We Were 

ASCAP 

3:24 

2. Theme from Papillon (Free As The Wind) 

BMI 

2:30 

3. Last Tango in Paris 

BMI 

3:03 

4. Lara’s Theme (from Dr. Zhivago) 

ASCAP 

2:44 

5. Ruby (from Ruby Gentry) 

ASCAP 

2:52 

SIDE TWO 

1. Theme from The Exorcist (Tubular Bells) 

ASCAP 

3:13 

2. Sadie Thompson's Song (The Blue Pacific Blues) 

ASCAP 

2:28 

3. Theme from Serpico 

ASCAP 

3:10 

4. Marne 

ASCAP 

2:55 

5. Theme from 2001 — A Space Odyssey 

Produced and Arranged by: RICHARD HA YMAN 
Recorded at GROO VE SOUND STUDIO. N. Y. 
Engineer: EDISON YOUNGBLOOD 

Public Domain 

3:47 

RICHARD HAYMAN plays The Conn Electronic Organ, The Conn 
and Harmonicas Exclusively. 

Electric Band & Hohner Accordions 


FOR PROMOTIONAL 
USE ONLY 
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Produced by 
David Behrman 

Engineering: Glen Kolotkin, Roy Segal 
Front Cover Montage: John Berg 
Back Cover Illustration: Virginia Team 
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And then all wars ended / Arms of every kind were outlawed and the masses gladly 
contributed them to giant foundries in which they were melted down and 
the metal poured back into the earth / The Pentagon was turned on its side and painted 
purple, yellow & green / All boundaries were dissolved / The slaughter of 
animals was forbidden / The whole of lower Manhattan became a meadow in which 
unfortunates from the Bowery were allowed to live out their fantasies in 
the sunshine and were cured / People swam in the sparkling rivers 
v \inder blue skies streaked only with incense pouring from the new factories / The energy 
from dismantled nuclear weapons provided free heat and light / World health 
was restored / An abundance of organic vegetables, fruits and grains was growing wild 
along the discarded highways / National flags were sewn together into 
brightly colored circus tents under which politicians were allowed to perform 
harmless theatrical games / The concept of work was forgotten 


MS 7315 

Columbia 


MASTERWORKS 



COLUMBIA STEREO RECORDS 
CAN BE PLAYED ON TODAY'S 
MONO RECORD PLAYERS WITH 
EXCELLENT RESULTS. THEY 
WILL LAST AS LONG AS MONO 
RECORDS PLAYED ON THE 
SAME EQUIPMENT, YET WILL 
REVEAL FULL STEREO SOUND. 
WHEN PLAYEO ON STEREO 
RECORD PLAYERS. 
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SIDE 1 

Terry Riley: A Rainbow in Curved Air (bmi-i8:40) 

side 2 \ 

Terry Riley: Poppy Nogood and the Phantom Band <bmi-21:40) 

All the music on this recording is played by Terry. In A Rainbow 
he plays electric organ, electric harpsichord, rocksichord, dumbec 
and tambourine. Poppy Nogood is for soprano 
saxophone and electric organ. The spatially separated mirror images 
were adapted for studio recording by Glen Kolotkin and resemble the sound 
Terry gets in his all-night concerts. 

His first album for Columbia, In C (MS 7178) has been described by Janet Rotter 
in Glamour as "the global village’s first ritual symphonic piece." 


Manufactured by Columbia Records/CBS, lnc./51 W. 52 Street, New York, N.Y./® "Columbia," |«-») "Masterworks," Marcas Reg. Printed In U.S.A. 



Library of Congress 
• catalog card 
number 70-750779 
applies to MS 7315. 
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EXECUTIVE PRODUCER 

RAWLSTON CHARLES OF CHARLIE'S RECORDS 
1271-1273 FULTON ST. 

BKLYN.. NEW YORK 11216 


CHARLIE’S 

RECORDS 


SIDE A SIDE B 

(1) DON’T STOP THE PARTY (1) COUPDE’TAT 

(2) PLENTY WINING (2)HOPE OF THE NATION 

(3) CHILDREN OF THE UNIVERSE (3) GENERAL SURVEY 
1 ' (4) WHILE THERE’S LIFE THERE’S HOPE 


RECORDED AT. ..K.H. STUDIO SEA LOTS. P.O.S. TRINIDAD 
STUDIO ENGINEER... RANDY PHIPPS • ERIC MICHEAUD 
MUSIC ARR. & ACC. . .ART DECOTEAU 
PHOTOGRAPHY BY.. . GERALD PRICE 
PRESS PHOTO STUDIO 
ST. JOHNS 

ANTIGUA. WEST INDIES 
MIXET AT ... MUSIC FARM STUDIO. NEW YORK 

engineer ... akili walker Eddie Youngblood 
ALL SELECTIONS COMPOSED BY RUPERT PHILO MIGHTY SWALLOW 
BACKGROUND VOCALS ... ELLSWORTH JAMES. JUNIOR BYRON. 
DEBBY GRANT, BERT CLARKE 


MANUFACTURED AND DISTRIBUTED BY CHARLIE'S INC. 
1271 and 1273 FULTON ST. . BKLYN. N Y. 11216 


ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS 1 979 PRINTED IN U S A. 
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® 1987 Motown 1987 Motown 

Record Corporation. Htjt^mbd, California 
rights reserved. Printed in the Distributed in the 

United States by MCA Distributing Cli 
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save We mg\) t for me 

Written by Bobby Sends from, Michael Price & Maureen Steele 

No one ever told me love could hurt like this 
I picture her there in your arms lovin' every kiss 
You said there was someone else 
Can't say I never knew 
But you give her so much each day 
Is it asking too much of you 

(CHORUS) (To) save the night for me 

A little time so we can be together 
Save the night for me 
I need you now baby 
More than ever 
Save the night for me 
The clock on the wall keeps on ticking the time away 
Visions of us in the night get me thru the day 
Maybe I am just a fool 
To be at your command 
But I want you so bad that I 
Will take anything I can 

(CHORUS) Save the night for me 

A little time so we can be together 
Save the night for me 
I need you now baby 
More than ever 
Save the night for me 
Ooh baby 
Let's be together 
Save the night for me 

(REPEAT CHORUS) 


©1985 Jobete Music, Inc./Bobby Sandstrom Music (ASCAP) 
Lyrics Used By Permission. All Rights Reserved. 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


PRODUCED BY STEVE BARRI & 

BOBBY SANDSTROM 

Associate Producer: Roger Nichols 

Arranged by Bobby Sandstrom 

From the Album, "NATURE OF THE BEAST," 6141 ML 



MOTOWN 


p-1985 Motown Record Corporation. £1985 Motown Record Corporation. 
Hollywood, California 90028. All Rights Reserved Printed in U.S.A. 
Distributed in the United States by MCA Distributing, Inc. 




PRODUCED BY 


TAKEN FROM “EXILES” ON 


DAN FOGELBERG AND 


FULL MOON/EPIC RECORDS, CASSETTES 


RUSS KUNKEL 


AND COMPACT DISCS (40271) 




DEMONSTRATION ONLY/NOT FOR SALE 


34-07044 



Full Moon is u trademark of Full Moon Productions, Inc. 

©1987 CBS Inc./®1987 CBS Inc. /Manufactured by Epic Records/CBS Inc./1801 Century Park West, 
Los Angeles, CA/“Epic” andjj^ft' are trademarks of CBS Inc. /WARNING: All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. Photography: Wayne Maser 



A JOHN HUGHES PI 



FLESH FOR LULU 

\QcC^ 

PRODUCED BY STEPHEN HAGUE 

Remixed by David Jacob 
From thB Motion Picture Soundtrack album 
SOME KIND OF WONDERFUL 
MCA-B200 

Flesh Far Lulu Courtesy af Beggars Banquet Records 


I go crazy whan I'm without you . . . 

I go crazy when I'm without you . . . 

What have I done today 

Just sat and watched the jets fly over 

A car goes by and the sun goes down 

We talk about the town 

This city's mad In the head 

And sick In the soul 

And all the stars flew away 

A long time ago 

Well isn't that nice, like Miami Vice 
I go crazy when I'm without you 
I go crazy when I'm without you 
Well your life is like an Infant's dream 
It's like everything's on TV 
You see your face In the mirror 
Could it be your place In the mirror 
So we turn on the TV one more time 


Yeah, and we see that everything fa line 
But what have I done today 
I go crazy 

What have I done today 
I go crazy when I'm without you 
I go crazy when I'm without you 

Sue Ellen looks so upset 

This Isn't the first time 

And it won't be the last 

There's things going on behind her back 

They'll give you a heart attack 

I go crazy when I'm without you 
I go crazy when I'm without you 
Written by James Mitchell, Kevin Mills, 
Nick Marsh and Rocco Barker. ©19B6 
Nancy Hughes Songs (ASCAP)/Famous 
Music Corp. (ASCAP) All rights 
reserved. Used by permission. 


A JOHN HUGHES PR ODUCTION 

SomeKindOfWonderful 


PARAMOUNT PICTURES PRESENTS 
A HOWARD DEUTCH FILM SOME KIND OF WONDERFUL 
ERIC STOLTZ MARY STUART MASTERSON 
CRAIG SHEFFER and LEA THOMPSON JfeBUD SMITH 
pISL”'.,” MICHAEL CHINICH and RONALD COLBY 
JOHN HUGHES ““‘SJJOHN HUGHES H, 

“”"6? HOWARD DEUTCH A PARAM OUN T PICTURE 

m ioourym— o| * >. huiamoiiwi m ii«*v?c*£>«kt!c»i ^TT’ 
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H, .MCA RECORDS 

©1986 Paramount Pictures Corporation. All rights reserved ©1987 MCA Records, Inc. ©1987 Beggars Banquet Records 
Manufactured by MCA Records, Inc., 70 Universal City Plaza, Universal City, California - U S. A. WARNING Unauthorized duplication Is a violation o! applicable laws 
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SIDE 1 
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THE INSTITUTIONAL RADIO CHOIR 

OF 

BROOKLYN, N.Y. 

1. IT'S MIGHTY NICE TO BE A WITNESS (5:50) 

(J. C. White) (Jortan Music, Inc./Glo-Jay 
Publishing- ASCAP) 

Z ON MY WAY TO HEAVEN (4:05) (I. A. (Butch) 
Heyward Jr.) (Savgos Music, Inc.-BMI) 

3. I GIVE MY ALL TO THEE (4:37) (I. A. (Butch) 
Heyward Jr.) (Savgos Music, Inc.-BMI) 

>4. GOT TO GO THROUGH (4:20) (J. C. White) < 
O. Uonan Music, Inc./Glo-Jay Publishing- ASCAP) .j* 
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Rl 5010 
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SIDE 2 
33 1/3 RPM 
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THE INSTITUTIONAL RADIO CHOIR 

OF 

BROOKLYN, N.Y. 

HE'S STANDING BY (6:10) (J. C. White) 

(Jonan Music, Inc./Glo-Jay Publishing- ASCAP) 
NOTHING CAN STOP ME FROM PRAISING 
HIM (3:19) (I. A. (Butch) Heyward Jr.) 

(Savgos Music, Inc.-BMI) 

SOMETHING INSIDE OF ME (4:20) (I. A. (Butch) 
Heyward Jr.) (Savgos Music, Inc.-BMI) S 

ONE MORE DAY (4:33) 

(J. C. White, D. Williams) (Chaca Music Corp.)^ 1 ' 
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DISCO 45 

® © 1980 
2M Music 

Dist. by VP Records 
Jamaica Ave., Queens 
212-291-7058 


3946 A 

Executive Producer 
Janet & Junior 

Time 6:14 


PENNY FOR YOUR SONG 

(V. Smikle & J. Bennett) 

JUNIOR SOUL 

Backed iiy The Revolutionaires 


Recorded at CH. 1 
Kingston, Jamaica 



DISCO 45 

® © 1980 
/ 2M Music 

Dist. by VP Records 
Jamaica Ave., Queens 
212 - 291-7058 


Executive Producer 
Janet & Junior 

Time 6:14 


VERSION 

(V. Smikle) 

JUNIOR SOUL 

Sly Rabbie jy he Reyolutionaires 
with The Tamplins 

Recorded at CH. 1 
Kingston, Jamaica 





AV8 


RECORDS 

DJ CHAOS 

PKESENTS... 


DA SHUTDOWN 


lunula 


07938 03461 1 

Booking Info hollaproboston0aol.com 
978 590 3290 


IE A: DA SHUTDOWN 

Street 

2. Radio 

3. Acapeila 
SIDE B: DA WAKEUP 

4. Street 

5. Radio 

6. Instrumental 

Produced by DJ Chaos / 

Wj at Basecamp Studio 781.334 3939 ^ 




4097 . Unauthorized 






JULEDD 

SOCA-SALSA 

(Gordon Jackman) 


SIDE ONE 


Aranged and Prod, by 
Eddie Hooper & 

Gordon Jackman 
Exec. Producer 

Fitzroy Ogeltta SO RDON JACKMAN 


J-012 

1983 P.R.S. 
:REO 33 & RPM 


Recorded and Mixed at juledd Studio 
Brooklyn, N.Y. 

All Rights Reserved 



SOCA-SALSA 

Jackma n Aft . Hooper) 


SIDE TWO 


Arjanged and Prod, by 
Eddie Hooper & 
iordon Jackman 

ExVc. Producer 
FitzRoy Ogelton 


J-012 

P. 1983 P.R,S. 
STEREO 33% RPM 


INSTRUMENTAL 


Recorded and Mixed at Jtiledd Studio 
Brooklyn, N.Y. 

^ All Rights Reserved 


j^noo 


5 


CORDs 



* 


O 


COUNTERPOINT/ESOTERIC RECORDS 


SIDE 1 


CPT-573-A 






PETER LESTCHENKO 

RUSSIAN SONGS 

1. SINIAYA RAPSOD1A 

2. LIOTSIA PIESNIA 

3. AY DRUG GITARA 

4. TSHORNYE GLAZA 

5. ZABIT TEBIA 

6. TATJANA 

7. BURAN 

8. TCHTO MNIE GORE 


'C 






COff DS: i3i3 




f ornia 


iNHOO 




COUNTERPOINT/ESOTERIC RECORDS 


SIDE 2 


CPT-573-1 




PETER LESTCHENKO 

RUSSIAN SONGS 

1. SZHIZN TZYGANSKAYA 

2. VERNIS 

3. Tl I ETA GITARA 

4. PRIZNAISYA MNIE 

5. BESSARABY ANKA 

6. VSE CHTO BILO 

7. CKASZITE POCHEMY 

8. MOYA MARUSITSCHKA 




C °/?Os : 1313 NOR tvAN/X 


F °f>NIA 


CR • bBVb 

nigel + marvin 


Stereo 
33 1/3 rpm 
SIDE A 
JWCM 106-LP 

Distributed by 
J. W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
Tel (718) 693-9261 
Fax (718) 693-9271 


Distributed by 
Crosby Music 
54 Western Main Road 
St. James, T rinidad 
Tel. / Fax 
(809) 622-3814 

Pub.: Lewis 8t Lew is Publishing 
P R S 


1. FOLLOW DE LEADER 

2. RUNNIN 

3. RUNNIN-RING BANG MIX 

Produced by Nigel Lewis 
Exec. Producer: Earl Crosby 


itigel + ninrvin 


Stereo 
33 1/3 rpm 
SIDE B 
JWCM 106-LP 
Distributed b\ 

J. W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
Tel (718) 693-9261 
Fax (718) 693-9271 




Distributed by 
Crosby Music 
54 Western Main Road 
St. James, T rinidad 
Tel. /Fax 
(809) 622-3814 


Pub.: Lewis & Lew is Publishing 
P R S 


1. THE URGE 

2. UNTOLD STORIES (SOCA MUSIC) 

3. UNTOLD STORIES (SOCA MUSIC) 

JOUVERT MIX 

Produced by Nigel Lewis 
Exec. Producer: Earl Crosby 





SHAPES IN ACTION 


Fun Activities with Triangles, 
Circles and Squares 


Vocal & Music 


1. Shapes In Action 

2. Squeeze A Shape 

3. Pick Up Shapes 

4. In The Basket 

5. Pass The Circle 

6. Over And Under 

7. Shape Up Parade 

(p)l980 Kimbo Educational 



o* ouc 4>2 


SHAPES IN ACTION 


Fun Activities with Triangles 
Circles and Squares 


KIM 7031 
SIDE B 


Instrumental Only 


Shapes In Action 
Squeeze A Shape 
Pick Up Shapes 
In The Basket 
Pass The Circle 
Over And Under 
Shape Up Parade 


1980 Kimbo Educational 




LES STRAND 


BALDWIN ORGAN 


FINE AND DANDY 

(Swift) 

WILLOW WEEP FOR ME 
(Ann Ronnell) 

BIDIN' MY TIME 
(Gershwin) 
YESTERDAYS 
(Kern) 

DANCING ON THE CEILING 

(Rodgers) 

FASCINATIN' RHYTHM 
(Gershwin) 




LES STRAND 


BALDWIN ORGAN 


I HEAR MUSIC 
(Lane) 

A FOGGY DAY 

(Gershwin) 

MY FUNNY VALENTINE 
(Rodgers) 

ISN'T IT ROMANTIC 
(Rodgers) 

I COVER THE WATERFRONT 
(Green) 

HOW LONG HAS THIS BEEN 
GOING ON (Gershwin ) ^ 



UL- 101 
STEREO 


SIDE A 
33Vi RPM 

1. SNAKE RAG 

2. SWEET SUBSTITUTE 

3. GEORGIA SWING 

4. TOM CAT BLUES 

5. KANSAS CITY STOMPS 

6. I WANT A BIG BUTTER AND EGG MAN 

Uptown Lowdown Jazz Band 



ut-101 

STEREO 



1. MABEL'S DREAM 

2. LONESOME GAL SN TOWN 

3. FICKLE FAY CREEP 

4. JELLY ROLL BLUES 

5. A GOOD MAN IS HARD TO FIND 

6. FROG” I -MORE RAG 

Uptown Lowdown Jazz Band 



PT T.K.O. POSSE 

Featuring “K" - DOGG of the Royal K-Boyz 
YOUR DADDY’S ON THE PIPE 
(Terrence A. Edwards, Calvin Mills II ) 
1 ) Radio version (3:45) 

*2) Crack house version (5:56) 

3) Bonus beats (4:12) 


FOR 

PROMOTIONAL 
USE ONLY 


33 VS RPM 

SMOKIN’ 

SIDE 

QPS- 54189-1 
©1991 .TASTE GOOD 


PRODUCED AND MIXED BY: CALVIN MILS D 
’ADDITIONAL PRODUCTION AMO REMX BY: 

RWUE ■BILLY BOB* AL0N90 
ENGINEERS: ’GUNSMOKE*. RON TAYLOR. 

RICHIE *LA SAMOA* PEREZ ANO ROUE ALONSO 
CUTS BY: OJ GORDY 
RAP BY: KELVIN K-DOGG* WILLIAMS 
EXECUTIVE PRODUCERS ISMAEL GARCIA ANO LEWS MARTI NEE' 
PUBLISHED BY PANCHIN PUBLISHING (8M) 


Mt nu to Ojrad and dartouMd 
m tw U S bf BMG Oiattbuftm 

C 4?I0W IS A VtOlAl' 011 



Bivd ' s,e * • * ^7^ 

T.K.O. POSSE **• >! 

Featuring "K" - DOGG of the Royal K-Boyz 

YOUR DADDY’S ON THE PIPE 

(Terrence A. Edwards, Calvin Mills n ) 

1) Don't do it mix (4:17) 

2) Daddy stop, please (4:20) , 

3) Original version (4:20) 0 1 


33 VS RPM 

THE PIPE 
SIDE 

QPS- 54189-1 
©1991 .TASTE GOOD 


.OR 

PROMOTIONAL 
USE ONLY 


PRODUCED AND MIXED BY: CALVIN MILLS n 
ENGINEERS: ‘GUNSMOKE*, RON TAYLOR, 

RICHIE ‘LA BAMBA* PEREZ AND RKXJE ALONSO 
CUTS BY: DJ GORDY 
RAP BY: KELVIN *K DOGG* WILLIAMS 
EXECUTIVE PROOUCERS: ISMAEL GARCIA AND LEWIS MART1NEE 
PUBLISHED 8Y: PANCHIN PUBLISHING (BMI) 


Manufactured and distributed 
in the U S by BMG Distribution 

° c *tk>n is a viola^° n 



TELLER HOUSE INC 

1 350 Avenue of the Americas 
New York. NY 10019 


JUANITA HALL 

'BLOODY MARY SINGS THE BLUES' 


TS 78-1 
L.P Stereo 
Side A 



TELLER HOUSE INC. 

1 350 Avenue of the Americas 
New York, NY 10019 

JUANITA HALL 

BLOODY MARY SINGS THE BLUES” 










< . 




TS 78-1 

LP Stereo 
Side B 


GIMME A PIG FOOT 3:26 
AFTER YOU'RE GONE 2:40 
BABY WONT YOU PLEASE COME HOME 2:21 
SECOND FIDDLE 2:29 
DOWNHEARTED BLUES 3:38 

Dist by Tellerhouse, Inc 


THE DYNAMIC 
CLARENCE CARTER 


1. I’D RATHER GO BLIND 3:05 
(E. Jordan - B. Foster) 

2. THINK ABOUT IT 2:41 (Don Covay) 

3. THE ROAD OF LOVE 2:52 (Clarence Carter) 


ATLANTIC 0 


SIDE 


A 


IQ 


ST-A-681485 


STEREO 


GEMA 


4. YOU’VE BEEN A LONG TIME COMIN’ 2:44 
(Barry Mann - Cynthia Weil) 

5. LIGHT MY FIRE 2:50 
(Morrison - Manzarek - Krieger - Densmore) 

6. THAT OLD TIME FEELING 2:30 
(Carter - Hall - Daniel) 


mm 


v . v v- t 

A'-- -A**' 


ATL-SD 8199 



1969 



THE DYNAMIC 
CLARENCE CARTER 

1. STEAL AWAY 2:37 (Jimmy Hughes) 

2. LET ME COMFORT YOU 2:15 (O. B. McClinton) 

3. LOOK WHAT I GOT 2:57 
(Charles Chalmers - Donna Rhodes) 


ATLANTIC 


ST- A- 681 486 


STEREO 


GEMA 


P. 1969 


4. TOO WEAK TO FIGHT 2:15 
(Carter - Jackson - Hall - Keyes) 

HARPER VALLEY P. T. A. 3:33 (Tom T. Hall) 

6. WEEKEND LOVE 2:38 
(Moore - Jackson - Leakes - Chambers) 

ATL-SD 8199 



1. MY FOOLISH HEART—4UJ4 
(Young-Washington) 

Joy Music 

2. JUDY— 3:34 
(Carmichael-Lerner) 

Southern Music 

3. ’ROUND MIDNIGHT— 4:02 
( Hanighan-Williams-Monk) 
Advanced Music 

4. SOMEDAY MY PRINCE 

WILL COME— 2:4§ 
(ChurchilS-Morey) 

Bourne, Co. 

5. COME SUNDAY— 3:18 
(Ellington) 

Tempo Music 

(ASCAP) « 


mm tummh 

AND 

NELSON RIDDLE 




1. NIGHTINGALE— 4:07 
(Peterson) 

Tomi Music (BMI) 

2. MY SHIP— 5:35 
(WeHI-Gershwin) 

Chappell & Co. (ASCAP) 

3. A SLEEPING BEE-3:40 
(Arlen) 

Ham in Music (ASCAP) 

4. PORTRAIT OF JENNY— 4:21 
(Burdge-Robinson) 

Chappell & Co. (ASCAP) 

6. GOODBYE — 4:02 
(Jenkins) 

Leeds Music (ASCAP) 


OSCAR PETERSON 
AND 

NELSON RIDDLE 


N ° F METRO-GOLDYrt*'® 1 * 


ALL RIGHTS 



RESERVED. 


SIDE 1 
MONO 

VC 81 074 ( 


VC 81 074- A 

© 1978 Varese International 
Robbins Music Corp., ASCAP 


Music from the Original Soundtrack 

of the Universal-International Picture 

WRITTEN ON THE WIND 

a. Orchestral Selections from the Original Motion picture score com 
posed by Frank Skinner — including the previously unreleased 
instrumental version of the Main Title Theme composed by Victor 
Young. Temptation (included orchestrally) composed by Nacio 
Herb Brown and Arthur Freed, 
b. “Written on the Wind" vocal version sung by the 
Four Aces — Lyrics by Sammy Cahn; composed by 

Victor Young. 

/u The Universal International Orchestra ^ 

. Conducted by Joseph Gershenson 


^ Varese Internationa 


prohibited. 





l0 OOCW ttSERVED. CCPritic 


SIDE 2 
MONO 

VC 81 074 


VC-81 074-B 

© 1978 Varese International 
Northern Music Co., ASCAP 


Music from 

The Universal-International Picture 

FOUR GIRLS IN TOWN 

First Movement 
Second Movement 
Third Movement 
Rhapsody for Four Girls in Town 
Composed by Alex North 
Orchestration by Henry Mancini 
The Universal International Orchestra 
, Conducted by Joesph Gershenson 

Andre Previn, piano ^ 

act or,H , Ray Linn ' ,rumpet 

r Varese Internatton®' 


prohibited. 




ALISON FARRELL FINE LINES 



1. Taking You On 3:07 

2. Doomsday Blues 3:08 

3. See No Evil 3 :28 

4. Thunder, Lightning and the Rain 4:25 

5. All You've Left Me 4:47 

6. Cradle My Soul 4: 1 1 


All songs by Alison Farrell ©©1 987 BMI 

■ Except Thunder, Lightning, and 
the Rain ic; 1 980, 1987 Bales- Gitl in Music 



MIS Mi ; IRREU FINE LINES 



1 . Stop Being So Nice 3:47 

2. Step Over the Line 3:48 

3. World Without End 3:07 

4. Since We Started 3:45 

5. Welcome Me 3:44 


All songs by Alison Farrell ©®1 987 BMI 
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I 
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“SOMETHING OLD SOMETHING NEW” 


STEREO 

Side 1 



KS-2112 

Z4 RS-4323 


1. OH MARISHKA POLKA 2:40 (Yonkovic) 

2. SMILE SWEETHEART SMILE 2:47 (Yonkovic) 
3. BILLOWS POLKA 2:16 (Yonkovic) 

4. YOU ARE MY ONE TRUE LOVE 2:18 (Yonkovic) 
5. BLUE EYES CRYING IN THE RAIN 
3:35 (Y ankovic) 

6. TROLLIE’S POLKA 
2:56 (Y ankovi c) 


CARL ZELLER ORCHESTRA 


^°°*D SAUK 


o* 


J 

( 





STEREO 

Side 2 



\ 

KS-2112 * 

Z4RS-4324 


1. ROCKING CHAIR 2:20 
2. KATIE HOP 2:02 

3. OVER THREE HILLS 2:43 

4. DIG-A-BOO (Fat Boy) 2:19 
5. HEEL AND TOE 2:06 

6. KING FISH 3:11 


CARL ZELLER ORCHESTRA 




SAUK 



“IT SEEMS TO ME” (Series 2) 
by Charlie Cutler 

Spot Announcements • 2:00 each 


33V 3 RPM 
Microgroove 


V\ 


1 - Specialists Galore 

2 - Look Alikes 

3 - Cleaned Your Attic Lately? 

4 - Cousin Carberry’s Ark 

5 - Mrs. Trumble’s Humble Pie 

6 - The Nibbling Diet 

7 - Those Commuting Vikings 

8 - The Available No Sale 

9 - Coffee for the Burglar 

BROADCASTING AND FILM COMMISSION 

of the 


“IT SEEMS TO ME” (Series 2) 
by Charlie Cutler 


Spot Announcements - 2:00 each 


33V 3 RPNI 
Microgroove 


10 • The Unhappy Blacksmith 

11 - We Had a Circus! 

12 - The Dented Big Dipper 

13 - Justice in Butter 

14 - Extra Power Perkins 

15 - How “Poplar” Are Your Roots? 

16 - Under The Hill A Lake 

17 - Monkey Wisdom 

18 - Comic Strip Prophecy 

BROADCASTING AND FILM COMMISSION 

of the 

National Council of Churches 




Side B 
134206 B 


“IT SEEMS TO ME” (Series 2) 
by Charlie Cutler 


331/3 RPM 
Microgroove 


Spot Announcements - 2:00 each 


Side C 
134206 C 


19 - Horse Car Sense 

20 - A Helpful Calamity 

21 - Getting the Message Through 

22 - How Not to Get Hurt 

23 - Pipe Line Magic 

24 - The Art of Getting Lost 

25 - Goodness with a Thermostat 

26 - Instant Civilization 

27 - That Neat .Disease 



BROADCASTING AND FILM COMMISSION 

of the 

National Council of Churches 


“IT SEEMS TO ME” (Series 2) 
by Charlie Cutler 

Spot Announcements - 2:00 each 


331/3 RPM 
Microgroove 


28 - That Was a Real Christmas! 

29 - The Fox on the Chain 

30 - Dated Brand Names 

31 - The Bank Teller’s Gratitude 

32 - How to Measure People 

33 - Wanted - One More Man 

34 - A Few Cracks Needed 

35 - Slow Down - Pit Stop 

36 - Missing in a Meat Loaf 

BROADCASTING AND FIU^COMMISSION 

of the 



\SVM° v 



(from Spotlight Ballads) 

Lyrics & text by Hy Zaret Music by Lou Singer 
RONNIE GILBERT JAMES JUSTICE 
THE SPOTLIGHT SINGERS 
ROBERT DE CORMIER CONDUCTS 
Produced by Hy Zaret 


c. Argosy Music 
ASCAP 


The People Of Africa - 2:25 
The African Question - 2:48 
Harness The Volta - 2:22 
Report From Kenya - 3:08 
African Tour - 3:03 
Sahara Sunrise - 3:15 



A 0W' sV 



AFRICA 

(from Spotlight Ballads) 


Lyrics & text by Hy Zaret Music by Lou Singer 
RONNIE GILBERT JAMES JUSTICE 
THE SPOTLIGHT SINGERS 
ROBERT DE CORMIER CONDUCTS 
Produced by Hy Zaret 


MONO 
33 V 3 RPM 

c. Argosy Music 
ASCAP 


Side 2 

MR 0650 
XTV 123336 


1. The Countries Of Africa - 3:38 

2. Jungle, Desert and Savanna - 2:45 

3. Flora and Fauna - 2:44 

4. A One Minute History Of Africa - 1:05 

5. Dr. Livingstone - 227 

6. When History Is Young - 2:25 


‘ N U.5.A. 



SIDE 1 
STEREO 


1. INTRODUCTION 

2. BABY LET’S PLAY HOUSE 

3. HEARTBREAK HOTEL 

4. READY TEDDY 

5. DON’T BE CRUEL 

6. I WAS THE ONE 

7. TREAT ME NICE 

8. KING CREOLE 


© ALAN A TRIBUTE TO ELVIS 


ELVIS 


SIDE 2 
STEREO 



©ALAN A TRIBUTE TO ELVIS 
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Dhorma 

P.O. BOX 40292, NASHVILLE, TN. 37204 


JAMES WARD-HIMSELF 


DAR 1005 



SIDE 1 

© Celebration P ss/ 
Dharma Music, inc. 


MORNING SUN— 2:27 

0 FATHER— 2:41 
CONSIDER THE LILIES— 4:14 

1 WILL FOLLOW YOU— 3:10 
CREATION— 3:21 

ISAIAH 53—4:13 

HE SHALL BE SATISFIED— 2:24 

All Songs Written By James Ward 
and Published By Celebration 
Press/Dharmci Music, Inc. 

0 Dharma Productions, 

Ine., Nashville, Tenn, 


Dhi rmd 

P.O, BOX 40292, NASHVILLE, TN. 37204 


JAMES WARD-HIMSELF 


DAR IOCS 



SIDE 2 

© Celebration ress/ 
Dharma Music/ Inc. 


SPEAK. TO ME— 4:13 
I WISH THAT I COULD ASK— 4:16 
LOVE TRILOGY: 

IT WAS GOOD 
I WILL SERVE YOU 
I'M GLAD 

STAR IN THE EAST— 4:31 
PSALM 90— 3:10. 

' All Songs Written By James War 
and Published By Celebration 
Press/Dharma Music, Inc. 

® Dharma Productions, 

Inc., Nashville, Tenn. 


SIDE ONE 
STEREO 


1 

2 

3 

4 

5 

6 


PRE 

REEL 

DREAMS 

RECORDS 

LIFE SAVINGS 
Carl Henry 


33 1/3 RPM 
8101 -02 


. FOLKSINGER THEME 
.CITY WINDS 
.COLLEGE TOWN 

. THE TRUCK DRIVER'S CHRISTMAS 
SONG 

. IN OUR MASTER BED 
.THE ULTIMATE WHIM 



©®1981 Carl Henry Music (BMI) 


PRE 

REEL 

DREAMS 

RECORDS 


SIDE TWO 
STEREO 


LIpE SAVINGS 
/ Carl Henry 


\ 



33 1/3 RPM 
8101 -02 


1. THE BAR SONG 

2. THE LOSERS IN THE STREET 

3. GRANITE 

4. BROTHERS 

5. THE ROTTEN ROLL SHOW 


©®1981 Carl Henry Music (BMI) 


REEL DREADS RECORDS: 6 E. Newberry Rd , Bloomfield, CT 06002 


SIDE ONE 
RP 1001 

All The Knights (2:36) 
Home Again (2:32) 
Those Break-up Songs (3:36) 
Outlaws (3:33) 
Donuts (3:01 j 



All songs ©1979 



REEL DREAMS RECORDS; 6 E. Newberry fid , Bloomfield, CT 06002 



RP 1001 


> ' 


f 


i ■ 


Sun Day (2:36) 

Every Bar (2:28) 

Always Leaving _IVie (3 
Karnera (3:41 ) 

The Other Side of the Stars (4:2 1 ) 
Ail songs ©1979 





UNITED 

ARTISTS 


OMNIBUS 




I. THE MAH SOHS (R. Wegreyn) 3:2: 

2. IT'S ALL IN YOUR HEART 
(R. Wegreyn) 5:5s 


3. SHAKE IT OFF (R. Wagrayn) 4:14 

4. UNDERSTAND (R. Wegrzyii) 4:12 

S. ABOVE ME (R. Wegriyn) 2:53 

4. DEN OF SIN (R. Wagrayn) 2:17 




^fifRTY/UA. lHC-i 




OMNIBUS 


UAS 6743 
STEREO 
SIDE 2 


I. BOOGUS SLACK & SLUES (R. Wegrxyn) 5:08 
2. SPRING (R. Wsgrxyn-J. Poll) 3:17 

3* WINDING THRU YOUR HEART 
{k> Wegrayn) 2:38 

4. HARMONY (R. Wegrayn) 1*40 


6. BIG DADDY SLAVS 
(R. Wegrzyn-A* Raimondi) 2'M 

8. TIRED OF SCREAMIN' 

(R. Wegnyn) 3:00 


^fifRTY/UA. INC.A° S 






33>£rpm 


1 . The Way You Look Tonight (Kern-Fields) 

2. You Go to My Head (Gillespie-Coots) 

3. Where Have You Been? (Porter) 

4. How Come You Do Me Like You Do? 

(Austin-Bergere) 

5. The Touch of Your Lips (Noble) 

6. If I Could Be with You 
(One Hour Tonight) 

(C reamer-Johnson) 

with George Siravo and his Orchestra 
© '85 RCA RECORDS 

G/Sr *AD A %' BROADCASTING OF ^ 

* (S > USED BY AUTHOR^ U 




<?*• 

xr^xi 



33 >3 rpm 


iff 


m 


1 . I Can't Believe That You're in Love with Me 

(Gaskill-McHugh) 

2. All I Need Is You (DeRose-Davis -Parish) 

3. The Very Thought of You (Noble) 

4. Mr., You've Gone and Got the Blues 

(Eckstine-Russell) 

5. To You (D avis-Dorsey-Shapiro) 

6. When Did You Leave Heaven? 

(Bullock-Whiting) 
with George Siravo and his Orchestra 
©'85 RCA RECORDS 

M o< 

°$f£°« U Cofir Br mC CORPOR^i^^^V 

USED BY AUTHOR^ Ur 









SR 


Seller 


LOW RIDE 


LP VERSION/3:36 
ACAPELLA/3:02 

(H. Brown, M. Dickerson, L. Jordan, C. Miller, L. Oskar, J. Goldstein, H. Scott, 
S. Allen, L. Julian, J. Stone, P. Klein, E. Cager, R. DeRougemont) 
TMC/Far Out Music/Henstone/Musicworks, BMI. 

ST-DM-611 89/61 190-SP 

Produced by Davis Stone Klein for Hot Productions, Inc. 

Executive Producer: Henry Stone 
Engineers: M. Marro, B. Greenspan 
From the Atlantic Album 82300 - "GROOVY" 


® 1991 Atlantic Recording Corp. All Rights Reserved. 


PLAZA. N.Y..N.Y. 


ASIDE 


0-85941 I ATLANTIC 




MM 


33 1/3 RPM 


STEREO 




33 1/3 RPM 

STEREO 


B SIDE 


LOW RIDER 


o 

<s>, 


t- 


INSTRUMENTAL/3:36 

(H. Brown, M. Dickerson, L. Jordan, C. Miller, L. Oskar, J. Goldstein, H. Scott, 
S. Allen, L. Julian, J. Stone, P. Klein, E. Cager, R. DeRougemont) 
TMC/Far Out Music/Henstone/Muslcworks, BMI. 
ST-DM-61191-SP 

Produced by Davis Stone Klein for Hot Productions, Inc. 

Executive Producer: Henry Stone 
Engineers: M. Marro, B. Greenspan J 

From the Atlantic Album 82300 - "GROOVY” </ 

® 1991 Atlantic Recording Corp. All Rights Reserved. e,° 










,C °^. ?Sr 

° Ck Seller plaza, n.y. n.v. © 












CP 




7567-85941- 







B5 1991 Sony Mus 
Entertainment 
(Germany) Gr 




DESKEE 



NOT FOR 
SALE 


\ 


2649-1 -RDAB 

(2649-1 -RD-A) 

33 1/3 RPM 


1. DANCE, DANCE (1 2" Version) 6:33 

(Crumpley-Westbam-Jankuhn) 

2. DANCE, DANCE (7 Version) 3:27 

(Crumpley-Westbam-Jankuhn) 

Copyright Control 
Produced by WESTBAM 

Recorded and Mixed at Low Spirit Studios, Berlin, West Germany 
WESTBAM appears courtesy of Low Spirit 


©1990 BMG Music 

TMK(s)® RCA CORP. - MADE IN U.S.A. 



DESKEE 


SIDE B-STEREO 
2649-1 -RDAB 

(2649-1 -RD-B) 

33 1/3 RPM 


1 . DANCE, DANCE (Dub) 6:29 

(Crumpley-Westbam-Jankuhn) 

2. DANCE, DANCE (Instrumental) 6:34 

(Crumpley-Westbam-Jankuhn) 

Copyright Control 
Produced by WESTBAM 

Recorded and Mixed at Low Spirit Studios, Berlin West Germany 
WESTBAM appears courtesy of Low Spirit 


©1990 BMG Music 

TMK(s)® RCA CORP. - MADE IN U.S.A. 


NOTFOR 

SALE 




SIDE 1 

0-21166 


33 1/3 RPM 


PRODUCED BY KHAYREE FOR DON'T GIVE UP PRODUCTIONS 
REMIX & ADDITIONAL PRODUCTION BY 
KHAYREE FOR DON'T GIVE UP PRODUCTIONS 
Remix Recorded & Edited by Felton Pilate & Gary Hobish 
at CD Studios, San Francisco 
Mastered by "Big Bass!” Brian 
at Bernie Grundman's Mastering Lab, Los Angeles 
Scratching Performed by I.C.E., Luvva D. & The Mack 
EXECUTIVE PRODUCERS: JAY KING AND BENNY MEDINA 

From the Warner Bros, album AT LAST (1-25752) 

1 PEOPLE WANT BASS! (Remix) 9:15 
PEOPLE WANT BASS! (This One’s For The D.J.’s) 5:02 

(Khayree) 

Jay King IV Publishing BMI 


©1988 Warner Bros. Records Inc. for the U.S. 



SIDE 2 

0-21166 



33 1/3 RPM 


PRODUCED BY KHAYREE FOR DON’T GIVE UP PRODUCTIONS 
REMIX & ADDITIONAL PRODUCTION BY 
KHAYREE FOR DON’T GIVE UP PRODUCTIONS 
Remix Recorded & Edited by Felton Pilate & Gary Hobish 
at CD Studios, San Franciso 

*Recorded & Mixed by Gary Hobish & Khayree at CD Studios 
**Remix Engineers: Steve Counter, Felton Pilate & Khayree 
EXECUTIVE PRODUCERS: JAY KING AND BENNY MEDINA 

1 PEOPLE WANT MO’ BASS! 6:14 

(Khayree) 

2 IT’S JUST A GAME* 4:43 

(Khayree/Viqui LaZar) 

3 FUNNY FEELING (It Ain’t Funny Remix)** 7:45 

(Khayree/Pinky) 

All songs King IV Publishing BMI 

©1988, 1989 Warner Bros. Records Inc. tor the U.S. 






SHANNON * 
LET THE MUSIC PLAY 


90134-1 

STEREO 


SIDE ONE 

® 1984 
Mirage 


3. 


LET THE MUSIC PLAY (3:34) 

Chris Barbosa - Ed Chisolm 
(Shapiro Bernstein & Co. Inc./ 

Emergency Music, ASCAP.) 

SWEET SOMEBODY (4:41) 

C. Josephs - R. Kilgore - A Godwin 
(Jobete Music/Emergency Music, ASCAP/Not 
Fragile Music, BMI/Green Star Music, ASCAP. 
SOMEONE WAITING HOME (4:34) 

Curtis Josephs Ann Godwin 
(Shapiro Bernstein & Co. Inc., ASCAP.) 

GIVE ME TONIGHT (6:05) 

Chris Barbosa - Ed Chisolm 

(Shapiro Bernstein & Co. Inc. /Emergency 

Music/Green Star Music, ASCAP.) 


ST-WTG-835381 -SP 


r o C k , 


Seller plaza, n x . n Y 




90134-1 

STEREO 


SIDE TWO 







EXCLUSIVE 



SPECIAL RE-MIX BY 

D.J. PIERRE 


PREVIOUSLY UNAVAILABLE 



1 234-1-JD 
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GROOVE 

Sweet Dreams 

1 . Bootleg Mix 6.03 

2. Radio Mix 3.59 
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SIDE 1 33 rpm 

©1996 ZYX-MUSIC 

ZYX 66046-12 


marketed by: 
ZYX-MUSIC 
Distribution Ltd. 


(Dave Stewart/Annie Lennox) Copyright Control 
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Made in german^ 


BROADCAST/Ng 


uC £P 0F THE O w Nefi 



SIDE 2 33 rpm 

©1996 ZYX-MUSIC 

ZYX 66046-12 


PIANO GROOVE 

N 


marketed by: 
ZYX-MUSIC 
Distribution Ltd. 



Made in germin'* 


BROADCASTING 



Mixed by John Luongo 


SPRO-9232/9233 
33Vs RPM: Stereo 
Promotional Copy/Not For Sale 


. PRINTED IN U S A 



- i ' i ' ■ ; ' - 

{ . Burgess ; ers) Tim® 7: 
Heisenberg Internationas (USA) Inc -ASC 
-I vl: ■■ Vrt ■ - ': ■' ' ■ y 

tilCHAR 3 B G SS Mi P- U 

Produced by ftiiJiafd James Burt^s 
Arranged by Jimmy Bfondojillo 
Ms»ed by John Luongo 

33-1 /3 RPiS 
NO' 8 f-OR SALE 

©I 984 Cap-toi Records, Inc. 



0 s v s r 


>993808 
S 99380 


\ 1 . THE FUGITIVE (Dub Version)* 

}fT Burges-:.- J -//aher:*,- Ti«?u? 2 
Heisenbe*'-:; !nfe. ' : j: /JS/ b. . -ASCAP 
2 . THE FUGl' • ■ gU 

(R. Burge i Walters) Ti ;<? — 3:32 
Heisenberg Inis ,’JSA) Inc.-.ASCAP 

(Album Version euaitabta on Mini -IF 
'RICHARD JAMES BURGESS" MLP- 15019) 
Prod u c e d by R icr-.ar ei ■ J a nies Bug e s 
Arranged by Jimmy Brondoit'lu 
Mixed by John Luongo 
'Edit by Richard Janies Burcess 

33-1/3 RPI 

WOT FOR SALE 


0 1984 Capitol Records, ine 


0f *IZED DUPLICATION ' s 



Songs of love 
and moon-filled nights 


WHATEVER 

RECORDS 

WA-102 


1 O Mistress Mine 

2. Per de Per de Prajtina 

3. Song for a Deva 

4. Prayer for an Unborn Child 

5. Minor Key Lullaby 




Songs of love 
and moon-filled nights 


WHATEVER 

RECORDS 

WA-102 


1. Fables 

2. Gishi 

3. Wedding Song 





WE WILL BE (P. Foret, L.Bisceglia, 
8th St. Records) 4:37 

LET ME SAY THIS ABOUT THAT 

,(J.Bangrazi, P. Foret, 8th St. 
Records) \ 3:11 


YOU'VE LOST THAT LOVIN’ 
FEELING (Mann-Weil-Spector- 
Screen Gems-Columbia BMI) 3:57 

GIGOLO/I AIN’T GOT NOBODY 

(Casucci-Caesar Chappell Ltd. 
ASCAP) 4:54 

DAY OF THE EAGLE (R. Trower; 
Chrysalis Music ASCAP) 3:27 


P.O. Box 87 

Leominster, Massachusetts 01453 


SIDEB 



CJTY COUNTRY CITY (War; Far 
Out Music Inc., ASCAP) 4:43 

WHITE RABBIT (G. Slick; 

BMI) x 3:26 




LIVIN' IT 


Side 1 
Stereo 


3. 

4. 


COUNTRY 


LUCY ANN 



39789 


1. Teddy Bear 
2. One Day At A Time 
Good Hearted Woman 
Cowboy’s Lovin' Night 


LIVIN' IT 


COUNTRY 


LUCY ANN 


Side 2 
Stereo 


39790 




ULtNN YAKbKUUlin With The 

Jimmy Bowen Orchestra & Chorus 
Arranged & Conducted by Glen D. Hardin & Pete Carpenter 


(S39469) 


1. SOMEHOW, SOMEWAY (I’m Gonna 
(Dick Monda) 

2. ASK ME WHAT I AM 
(Paul Hampton) 

3. MISTER, CAN’T YOU SEE 
(Newbury-Van Zandt) 

4. THINGS YOU DO 
(Charles H. Anderson) 

5. THE GIFT OF LOVE 
(Bramlett-Davis) 

Produced by Jimmy Bowen for 
Amos Productions, Inc. 


INC., SUBSIDIARY 





^ 0 S.-SEVE»4fl;,^ 


SOMEHOW, SOMEWAY 

GLENN YARBROUGH with The 

Jimmy Bowen Orchestra & Chorus 
Arranged & Conducted by Glen D. Hardin & Pete Carpenter 


WS 1782 

(S3947 


1. BABY, YOU COME ROLLIN’ ACROSS MY MIND 
(Jesse Lee Kincaid) 

2. CHILD OF THE NIGHT TIME 
(Dick Monda) 

3. MARY SUNSHINE 
(Eric Andersen) 

4. THE GRASS WON’T PAY NO MIND 
(Neil Diamond) 

5. THE LAST THING ON MY MIND 
(Tom Paxton) 


Produced by Jimmy Bowen for 
Amos Productions, Inc. 


STEREO 

_^ C ° ftQS , inc., A SUBSIDIARY 






Sde 


Stereo 




MILLION DOLLAR MOTION PICTURE THEMES 

By 

RICHARD HAYMAN 

And His Orchestra 


MS 3256X-A 


TM ® TALMADGE PRODUCTIONS 
MADE I 


1. THE WAY WE WERE 

2. THEME FROM PAPILLON 

(Free as the Wind) 

3. LAST TANGO IN PARIS 

4. LARA'S THEME (from Dr. Zhivago) 

5. RUBY (from RUBY GENTRY) 

® Musicor Records 1974 





Side 


Stereo 




MILLION DOLLAR MOTION PICTURE THEMES 

By 

RICHARD HAYMAN 

And His Orchestra 




1. THEME FROM THE EXORCIST 
(Tubular Bells) 

2. SADIE THOMPSON'S SONG 

(The Blue Pacific Blues) 

3. THEME FROM SERPICO 

4. MAME 

5. THEME FROM 2001 — 

A SPACE ODYSSEY 

® Musicor Records 1974 


TM ® TALMADGE PRODUCTIONS 

MADE IN U.S.A. 



1. OVERTURE (Parkin, McKeivey, Rossi) 1 08 

\ ADMIRE (L. McKeivey) 3:15 

2. I DON'T KNOW WHY (Rossi, Parkin) 4:10 

3. I MET HER AT THE COUNTY FAIR 

(B. Parkin) 3:50 

4. PIECES OF ME (L. McKeivey) 2:41 

5. BABY, THAT'S MY BAG (B. Parkin) 2:52 


% 


Ai! Pubiished by: Peer International — BM! 








4 */ 


* ec 0RDS INC., NEW Y0B*> N 






Side 2 






1. SIR ARCHIBALD (L. McKelvey) 3:16 

2. WE ARE HERE (L. McKelvey) 3:37 

3. NATURAL IMPULSE (A. Keilier) 3:15 

4. DREAM WOMAN (B. Parkin) 2:10 

5. MAD BIRDS OF PREY (A MINI-OPERA) 

(Parkin, McKelvey) 5:37 


All Published by: Peer International ~BMI 
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'or 




Of: 




Of c 0 


INC., NEW YORK 










FOR PROMOTIONAL 
USE ONLY 


ADRIAN 8e TERRELL 

“DANCE WITH ME” 

THIS SIDB LQ.9.0. JBIB1S 

1. MAIN EDIT W/ RAP 1. MAIN EDIT NO TAP 
8. INSTRUMENTAL 2. ACAPPBLLA 







SIDE 1 

XSM 150361 





TERRY RILEY 


MS 7315 


SIDE 2 

XSM 150362 






® 1979 


Strings by Pelham Goddard PQ 
of Charlies Roots * 
Recorded at K.H. Studio ^ 


P.O.S. Trinidad 


1. DON'T STOP THE PARTY 
2. PLENTY WINING 
3. CHILDREN OF THE UNIVERSE 


All selections composed and sung by 
Rupert Philo (Mighty Swallow) 



CHILDREN OF THE 
UNIVERSE 




Produced by Charlies Records^ 

Eng. Mix by Eddy 71 

Arr. by Art De Coteau c* 

Strings by Pelham Goddard w 
of Charlies Roots r 

Recorded at K.H. Studio £ 


P.O.S. Trinidad 




1. COUP D’ETAT 

2. HOPE OF THE NATION 

3. GENERAL SURVEY 

4. WHERE THERE’S LIFE THERE’S HOPE 


All selections composed and sung by 
Rupert Philo (Mighty Swallow) 


*Div isiotv 




FOR 

PROMOTIONAL 
USE ONLY/ 

NOT FOR 

SALE 


Distributed in the 
United States by 
MCA Distributing, 
Corporation 


© 1 987 Motown 
Record Corporation 
Georgio’s Music/ 
Stone Diamond 
Music Corp. (BMI) 
In Album, 

“SEX APPEAL”, 
6229ML 

SIDE ONE 


1892MF 

(67818) 

Time: 3:59 
Written, Directed, 
Produced and 
Arranged by 
GEORGIO 


"TINA CHERRY" 


GEORGIO 



Published by 
Jobete Music 
Co. ,lnc. /Bobby 
Sandstrom 
usic (ASCAP) 
Produced by 
Steve Barri & 
Bobby Sandstrom 
Arranged by 
Bobby Sandstrom 


SAVE THE NIGHT FOR ME" 

(B. Sandstrom, M. Price, M. Steele) 

MAUREEN STEELE 

©1985 Motown Record Corporation. 
Distributed in the United States by 
MCA Distributing, Inc. 





Full Moon 


DAN FOGELBKRG 

SHE DON’T LOOK BACK 

D. Fogelberg - Taken From The 

Full Moon/Epic Lp: 1 

r "EXILES 7 ' OE 40271 

Produced by Dan Fogelberg 
^ and Russ Kunkel 


DEMONSTRATION 
NOT FOR SALE 


45 RPM 

STEREO 

34-07044 

ZSS 175929 

©1987 CBS Inc 

Time: 4:20 


Publisher: 

Hickory Grove Music 
(admin, by April 
Music Inc.) 
(ASCAP) A 


'°"Mo 


° n Productions 



MCA RECORD! 

I GO CRAZY 

(From the Motion Picture, "Some Kind Of Wonderful") 
(J. Mitchell-K. Mills-N. Marsh-R. Barker) 


STEREO 

MCA-53036 

MC 22417 


PROMOTION 
COPY 
NOT FOR SALE 


Nancy Hughes 
Songs/Famous 
Music Corp. 

3:50 ASCAP 


£3 






a 


FLESH FOR LULU* 

PRODUCED BY STEPHEN HAGUE 
Remixed by David Jacob 
From the Motion Picture Soundtrack album, 
"Some Kind Of Wonderful," MCA-6200 
"Courtesy of Beggars Banquet Records 
® 1 987 Beggars 
Banquet Records ^ 

°*0 S , r aS^ G 

fSJC '00 UNIVERSAL PLAZA- 





STEREO 


PROMOTIOI 
USE ONLY/ 
NOT FOR 
SALE 

★ 


MOT-1949 

MC 27155 


Original version 
appears 
on the 

Georgio album, 
MOT-6263 


Georgio's Music/ 
Stone Diamond 
Music 

Corporation 
(Adm. by 
Stone Diamond 
Music 

Corporation) 


4:15 BMI 
(Intro :22) 


I DON'T WANT 2 BE ALONE 

WRITTEN, DIRECTED, ARRANGED, PERFORMED 
AND PRODUCED BY GEORGIO 
KING G' 

V GEORGIO 

<£) 1 988 Motown 


rg ^ i^oo muiuwii q\ 

y *t c Record Company, L.P. 




/o UNIVERSAL OI' ’ 




ID RATHER JUST PRETEND 

(K. Golden/J. Roodc) 


KATHY GOLDEN 




SR 8495A 
(34190) 












Arranged & Produced by 
john C. Roode 
Instrumentalists 
"River City All Stars" 


Gold Kat Publishing 
Time: 3:15 
45 rpm — Stereo 


VOICE SAID HELLO 

(K. Golden/J. Roode) 


KATHY GOLDEN 


SR 8495B 
(34196) 



MEBICAi* 

■¥■ * ¥ * 

SOUIB* 

» ■¥■- * * 




\ 

■ !. V 


AS- 1960- A 
Time: 2:15 
Hartbrake Music 
ASCAP 

Calvacade Music 
BMI 

C 0 . Prod. * - 

Larry Hart * 
Cliff Ayers <v 


(g) 1975 


THE BIG RED 

(From Nebraska USA) 
(Larry Hart) 

PEGG Y JO 

*yers Prod. 1009 


oi^ 



* ¥ * 

SOBIB* 

AS-1960-B 
Time: 2:54 
Hartbrake Music 
ASCAP 

Calvacade Music 
BMI 

Cq* Prod. i 

Larry Hart 
Cliff Ayers 
<£> 1975 


yy 


/ LAUGHED UNTIL I CRIED 

(Judy Valind) 

»'v PEGGY JO 


yy 




n Prod. 





STEREO 

AP-105 

(AP-105-A) 
Time 2:20 


Heartache 
Music — BMI 
Produced by 
Larry Hart 


UREL ALBERT 




W. R« J. 
Music Pub 

(BMD 


6000 
WALTZ 
Medium Tempo 


THE ARTHUR MURRAY WALTZ 

(Will Kennedy) 

WILL KENNEDY'S 

Dancetim* Orchestra 



6000 -C 

WALTZ 

Medium Tempo 


TO PUT FUN IN YOUR LIFE 

(Will Kennedy) 

WILL KENNEDY'S 

Dancetime Orchestra 



GO BIG RED 


E. H. Morris Pub. Co. 
(ASCAP) 

1:43 


R-l 0030-1 

Prod, by Roto Records 
Lincoln, Neb. 68504 


DEAR OLD NEBRASKA U 

(Harry Pecha) 

UNIVERSITY OF NEBRASKA BAND 

Donald A. Lentz, Director 


GO BIG RED 


R-l 0030-2 
2:16 


Prod, by Roto Records 
Lincoln, Neb. 68504 


NEBRASKA CHANT - HAIL NEBRASKA 

(R. D. Scott) (W. P. Ackerman) 

Men's Glee Club — University Of 
NEBRASKA BAND 

Donald A. Lentz, Director 



Steak City 
Records* 1975 
Mono 

Produced by: 
Lee Barron 


45 RPM 

Beef State 
Pubh, Co 0 
(BiViS) 

*tirne 3 :01 * 


K # 

C/ TY RECORDS • 





SC-7502 B 

Steak City 
Records, 1975 
Mono 

Produced by: 
Lee Barron 


45RPM 

Beef State 
Publ., Co. 
(BMI) 

*time 3:33* 


BICENTENNIAL 


(Lee Barron) 


BARRON 


C/jy 


RECORDS 




Gil Gilday 
Publication 
Co. ASCAP 
Produced By: 
J. Gilday 


i 


G 45 

(G 45 A) 
Time: 2:55 




% THE SAGA OF JUAN ORTEGA * 

<$. (J. Gilday) 




v-i N 


k v 


-»> 


/<>,. JUAN ORTEGA 




'o 


^ S OUhio DIST., p °' 


yi^' 




I'VE GOT A HEART ON 
FOR YOU 

(J. Gllday) 

'o N JUAN ORTEGA ^ 

So, JND DIST., p °‘ 






^ N D , O hi f 


Music by 

NORMAN 

KNUTH’S 

STARLIGHTERS 


SIDE A 
DI-1028-45M 
ASCAP 
896D-1028 

W4KM-2606 


SUGAR BLUES 
WABASH BLUES 
BASIN ST. BLUES 

Time - 2:58 




WHISPERING 

WHY CAN’T THIS NIGHT 
GO ON FOREVER 

LINGER AWHILE 


Time - 2:21 


Music by 

NORMAN 

KNUTH’S 

STARLIGHTERS 


SIDE B 
DI-1028-45M 
ASCAP 
896D-1028 
W4 KM- 2607 



“NOWHERE TO HIDE” 

(Eric Carman) 

MADELAINE 

(P) QUSCKSSVER INC. 

S265 Sunset Blvd. 

Los Angc5es, CA 90046 


NOT FOR SALE 

1002 


PROMOTION COPY 

SIDE A 


Arr: Tom Pierson 
Eng: Randy Farrar 
For Eureka 
Multi-Media Ltd. 


Time: 3:31 
Intro. :08 sec. 
CarrKix Music 
Inc. (BMI) 











45 EP 

NEW ORTHOPHONIC 
HIGH FIDELITY 


BLACK COFFEE 


(Slgler-GpodharL-Hoffman) 



(RSX-1104) 
Cromwell Mus, 
(ASCAP) 2:20 


(Danzig;DearIove) 

MIKE PRESTON 

Accompaniment Directed by 

Harry Robinson 

. co&i 

■■■ **oa 'ocas ting 


^■1 



(RSX-1105) 
Burlington Mus 
<ASCAP) 2i00 


(Muller/Martyn) 

MIKE PRESTON 

Accompaniment Directed by 
Harry Robinson ^ 

Sff 04DCA$TiH0 C .~> 



r SIDE A 
Produced by 
Ted Bodnar 
for Bodnar 
Productions 
Time 3:53 
VR 5714 
(NR6595-1) 


BRENDA WELLS 
iUT OF MY MIND 

(B. Wells) 

^1975 Bodnar Music-BMI 








SIDE B 
Produced by 
Ted Bodnar 
for Bodnar 
Productions 
Time 1:58 
VR 5715 
(NR6595-2) 


BRENDA WELLS 
15 TON WOMAN 

(B. Wells) 

©1975 Bodnar Music-BMI 


3 Lee HWV 








706 


Hill and Range 
Inc. (BMI) 


2-54969 
Time: 2:37 
Produced by 
Chip Young 
6168.880 


© 1979 

Phonogram, Inc. 


YOU DON'T KNOW ME 

(Cindy Walker/Eddy Arnold) 

LARRY G. HUDSON 


6 ® 


company, oi\ie ibni 


* /BUti 0N !NC. 





STERO 
C 1002 A 
2:48 


ASCAP 
Song Maker 
Music 


SING ME A LOVE SONG 
WHERE NOBODY CRIES 

(Joe Bob Barnhill) 

RU l HI E HALL 

Produced by Joe Bob Barnhill 

©1981 A* 

®ox 776 Sau'* S 





HoTel Music 
ASCAP 


Records 

STERO 
C 1002 B 

2:49 


UNTIL YOU GIVE HER UP 
I’M NOT GIVING IN 

(Jim Vest - David Chamberlain) 

RUTHIE HALL 

Produced by Joe Bob Barnhill 


©1981 
li®ox 776 



HIGH FIDELITY RECORDS 


Pickwick Sa!@i Coirp,, Lang Island City l* N. Y 




PEP-2Q2-3-A 

kCW-50-l-A) 





PEP-202-3-B I 

(CW-SO-l-B) 




GOD BLESS AMERICA AGAIN 

(Debbie Fox/Generation Sound/SESAC) ^5 

^ HOLLI 




o> x 



<nct 4ve sw Moultrie Geo<9'® 



SOFINE 

RECORDS 


DJ COPY 


Producer: 
Jim Congleton 


SR-4307 

(U-25256M) 
Time: 3:12 




DON’T BURN OLD GLORY 

(Brenda Winsted, Ken Shook) 


<9 




GARY SHOOK 


S 0 £ Q*, & 

' N 4SHV ILLEjN 3 ^ 






0 



Records 


BMI 

Tuning Fork 
Publishing Corp 


IT’S A GAME GIRLS 

(Ruthie Hall) 

RUTHIE HALL 

Produced by Joe Bob Barnhill 
©1981 


Sox 776 Sau'* 



Records 


STERO 
C 1001 B 


ASCAP 

Leona Publishing 
Corp. 


2:26 


ONE GOOD LOVE DESERVES ANOTHER 

^ (Marc Rossi) a 


RUTHIE HALL 

Produced by Joe Bob Barnhill 
©1981 


Box 776 Sault ^ 




cr©©®!?^ 


Produced by 
Lifesinger 
Productions 
<£>® 1990 
Bobby Fischer 
Music (ASCAP) 
Taste Auction 
Music BMI 


STEREO 
FL 557A 

(U- 265 10) 

2:40 

Guest Artist 
Lori Fischer 




°'/r 


"IT’S EASY FOR YOU" 

(Lori Fischer/Chuck Cannon) 

STORM SEYMOUR 


<9, 




* 4 O's,. 


Box #23333 Mas 








& 


1 * 



^ STEVE FORBERT 
“Arriving Live" 

YOU CANNOT WIN 
IF YOU DO NOT PLAY 5:02 

-S. Forbert- 

Publisher: Rolling Tide Music (ASCAP) 
Produced by Steve Burgh and Steve Forbert 


331/3 RPM 
DEMONSTRATION 
NOT FOR SALE 

STEREO 


AE7 1174 

ZSM 165446 

®1979 Nemperor 
Records 


STEVE FORBERT 

“Arriving Live” 

1. STEVE FORBERTS MIDSUMMER 
NIGHTS TOAST 3:39 

-S. Forbert- 

2. STEVE FORBERTS MOON RIVER 3:11 

-S. Forbert- 

Publisher: Rolling Tide Music (ASCAP) 

Produced by Steve Burgh and Steve Forbert 




45 R?M 

STEREO A 
DE 7501 


Fe*i Fade 
Music 
ASCAP 
2:05 


AMERICAN FARMING MAN 

[Tom Wells] 

MARTY COOPER 

Produced for Asgrow Seed Company 
subsidiary of The Upjohn Company 




45 RPM 

MONO B 

DE 7501 


Fast Fade 
Music 
A3CAP 
2:05 


AMERICAN FARMING MAN 

[Tom W Ms] 

MARTY COOPER 

Produced for Asgrow Seed Company 
subsidiary of The Upjohn Company 



•TOTAL 

SOUND 

STEREO 


Leo Feist, Inc 
ASCAP 
Time; 4;15 


45-1394 M-A 
MONAURAL 


ONE O’CLOCK JUMP 

(C. Basie, L. Gaines) 

ENOCH LIGHT & THE LIGHT BRIGADE 

(from the album THE BIG BAND HITS 
4 OF THE THIRTIES) 


TOTAL SOUNO 






•TOTAL 

SOUND 

STEREO 




PR 45-1394 M 
MONAURAL 


B 


Tempo Music, Inc 
ASCAP 


: 3:13 


\t* c 


TAKE THE A TRAIN 

(B. Strayhorn) 

ENOCH LIGHT & THE LIGHT BRIGADE 

(from the album THE BIG BAND HITS 
OF THE THIRTIES) 


total SOUND 




m 



EXTENDED P L AY 4 5 


€ORAl RUOROS, INC. 
MABCA 8KCIST&A0A 


A subsidiary or sicca RiesRos. we. 

MAO I IN.U.SA. 


THE 

MODERNAIRES 


Vocal 

With Orchestraz 
Directed tBy 
GEORGE CATES 


(S- 558 )^ 
Vol. 1 


EC 81031 


1. DADDY. 


VE BEEN A MOTHER TO ME 

(Fred Fisher) 

2. THE ONE ROSE 

(That's Left In My Heart) 

(Lani 'McIntyre- Del Lyon) 

'■ ""'j : 

i - "*>'\< '-■* < 








r 


tOMi records, we. 

NARCA RC6IST8A0A 


THE 

MODERNAIRES 


(S-557) 


Vol. 1 


RAL 


a subsidiary or mcca records, we. 

MADE W.U.SJ. 


\ 


Vocal 
With Orchesfraz 
Directed By 
GEORGE CATES 


EC 81031 




1. HONEYMOON 

(Joseph E. 'Howard-iHough-Adams) 

2. GIRL OF MY DREAMS 

(Sunny Clapp) . 

■ v ■. ' •. • i " ; ■ ■ -V 
t : — •• «n_ - 


»* . 

k $ - g- 

. 'O '"Q 




\tfIERI»47 








^ /s, N D , O hi / 


O 


O 




MUSIC BY 

NORM KNUTH 

and h i s 

STARLIGHTERS 


/ 




SIDE-A 
DM030-45M 
45 RPM 

I n strumenta I 
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On My Way To Heaven 
I Give My All To Thee 
Got To Go Through 
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One More Day 
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Fun Activities with 
Triangles, Circles and Squares 


By Georgiana Liccione Stewart 


: 


SHAPES IN ACTION 


MAKE LEARNING FUN 
WITH FOAM SHAPES 

Geometric foam shapes offer an exciting, safe and fun-filled 
way to develop cognitive, coordination and motor skills. Action 
packed activities and games provide a creative flair that excites 
young and special learners, increasing their desire to become 
directly involved. 

Catchy original tunes set the stage for group and partner 
learning activities that improve motor coordination, spatial 
awareness, color recognition, visual discrimination and body 
image. Children will love marching to the “Shape Up Parade" 
and tossing their shapes “In The Basket." Other play activities 
include squeezing, stretching, twisting and passing the shapes. 

The tactile stimulation provided by handling the foam shapes 
is an extremely effective impetus to learning. However, the activ- 
ities can be equally enjoyable without the shapes or with substi- 
tute materials. These brightly colored, non-toxic shapes come in 
circles, triangles and squares. They are easy to handle and are 
designed with a pop out center of the same shape. They resist 
stress and pressure and can be twisted, squeezed or stretched, 
always returning to their original form. If your shapes become 
soiled, they can easily be washed in mild soap and water. Im- 
prove tactile awareness by having the children clean their own 
shapes or participate in various other water-play activities. 


ABOUT THE AUTHOR 


GEORGIANA LICCIONE STEWART has an unusual and ex- 
tremely qualified background for her unique and successful 
educational concepts. She received a B.S. in Psychology, an 
M.A. in Special Education from Columbia University and an 
M.A.T. in Elementary Education from Manhattanville College. 
She currently works both in dance education and special 
education. 
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LES STRAND < tc tie BALDWIN ORGAN 


The organ used for this recording is a Baldwin, the first instance 
of this instrument being used for jazz recordings. The Baldwin 
has distinct advantages for the hi-fi enthusiast as it has a range up 
to 35,000 cycles per second for the highest harmonic while the 


Hammond has a ceiling of 8,5 00 CPS. <( In addition, the Baldwin 
has a richer set of harmonics — natural harmonics rather than the 
tempered ones of the Hammond. The difference between the two in- 
struments is readily discernable on high-fidelity playback equipment. 


For the past few years jazz musicians visiting Chicago have been 
singing the praise of a remarkable organist whose approach to the 
problem of playing jazz on the organ is unusual and extremely effective. 

His name is Les Strand and Fantasy is proud to present these first 
recordings of the work of this 3 1 year old native of the middle west. 

Strand, who is now a confirmed Chicagoan, is the son of an organist, 
George Frederick Strandt, and during his youth, lived in a variety of 
locales in Wisconsin, Ohio, Indiana and Illinois and his father travelled 
from place to place. He began his professional career in Indianapolis 
when he was seventeen after studying both the piano and organ. He 
attended both Baldwin-Wallace and Augustana College in Ohio and 
Illinois and after a hitch in the army began playing full-time in towns 
around the midwest. He is married to Pat Harris, formerly of the 
Chicago staff of Down Beat. 

For several years he was featured at a nightclub called Melcher’s in 
Joliet, Illinois, where he developed much of the jazz style that has 
impressed other musicians. 

In 1951 he went to work in Chicago at the Streamliner, a bar and 
dining room just across the street from the Northwestern Railway 
station. The club had decided to expand its entertainment policy and 
hired four relatively unknown musicians — singer Lucy Reed (also a 


Fantasy recording artist and a long time booster of Les Strand) , Lurlean 
Hunter, another singer who has achieved considerable renown in re- 
cent years, pianist Ernie Harper and Strand. 

At the Streamliner, Strand encountered some of the top musicians 
of jazz and had a chance to display his technique to their ears. Marian 
McPartland, Duke Ellington, Billy Srrayhorn, George Shearing, Buddy 
DeFranco and Charlie Ventura are a few of the well known jazz per- 
sonalities who became converts to the Strand cause after an introduction 
to his music at the Streamliner. 

Just as it looked like he was set for the big break, Strand became 
ill — an illness that kept him from working for most of the next four 
years. This Fantasy recording will be an introduction for those who 
did not have the opportunity to hear him in those years and a justifica- 
tion of the praise of the many who did. 

One of the most interesting things about Strand is that he is the 
only jazz musician who began as an organist and that is one of the 
reasons why his approach to the instrument and his conception of it 
is different than that of the numerous other musicians who have taken 
up the organ in recent years. 
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The sides on this album were recorded in Chicago in June, 1956. Accompanying Les Strand was Max Mariash. a 
Chicagoan, who is the regular drummer with the Art Van Damme Quintet. 
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HOW LONG HAS THIS BEEN GOING ON (Gershwin) 4:53 



SIDE TWO 


FINE AND DANDY (Swift) 

. . 2:00 

WILLOW WEEP FOR ME (Ronnell) . . . 

. . 5:00 

BIDIN' MY TIME (Gershwin) 

. . 2:52 

YESTERDAYS (Kern) 

. . 4:40 

DANCING ON THE CEILING (Rodgers) . . 

. . 5:37 

FASCINATIN' RHYTHM (Gershwin) . . . 

. . 2:58 
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UPTOWN LOWDOWN JAZZ BAND 


PERSONNEL 

Bert Barr — cornet — leader 
Ken Wiley — trombone 


George Goldsberry — clarinet 
Gary Provonsha — tuba, string bass 
Bob Dunn — piano 


Gene Silberberg — banjo, guitar 
Stephen Joseph — drums 
Susan Valliant Speer — vocals 


THE TUNES 

SIDE A 

1. Snake Rag 

2. Sweet Substitute 

3. Georgia Swing 

4. Tom Cat Blues 

5. Kansas City Stomps 

6. I Want A Big Butter and Egg Man 

SIDE B 

1. Mabel's Dream 

2. Lonesomest Gal in Town 

3. Fickle Fay Creep 

4. Jelly Roll Blues 

5. A Good Man is Hard to Find 

6. Frog-i-more Rag 


THE BAND 

The Uptown Lowdown Jazz Band of Seattle, Washington 
is dedicated to the music of Lu Watters, Turk Murphy 
and The New Black Eagles. The band swings. The heavy 
beat reminiscent of the New Orleans street bands is added 
to a tasteful blending of tones to create what one fan de- 
scribed as "musical Geritol." Any crowd the Uptown Low- 
down plays for gets its’ money's worth. 

The band had over two hundred tunes in its repertoire in 
1975, including virtually all of Jelly Roll Morton’s selec- 
tions suitable for ensemble playing. 

It has always been intriguing to try to find out how avoca- 
tional musicians get together and blend so quickly into a 
smooth working unit. The fact is, simply, they don’t. The 
present Uptown Lowdown contains three original mem- 
bers including Bert Barr, the leader, who wouldn’t be ex- 
pected to replace himself. The group has worked hard 
and enjoys what it does. 

THE PLAYERS 

Bert Barr — leader — cornet — began playing seriously 
at the age of six weeks. Realizing that this musical pre- 
cocity would create peer group conflict, Bert put away 
his horn until high school when he made his first record 
for Merry Makers with the Chicago Ramblers. His next 
whizbang engagement was in Viet Nam where he was 
cornet principal with the Hot Rat Eureka Jazz & Chowder 
Society and incidentally served with an Army band. The 
Emerald City Jazz Band was started by Bert and friends 
while he wended his way through the University of Ore- 


gon. The Emerald City survives and plays in the Eugene, 
Oregon area as a memorial. The Uptown Lowdown was 
formed in 1973. 

Everyone knows that piano players need good hands. So 
do brain surgeons. Bert’s approach to piano recruiting was 
to visit the Harborview Hospital emergency room where 
two doctors were on duty. One played bagpipes and the 
other chased women. It was reported that the night neuro- 
surgeon could play. Bert left a note for Bob Dunn and here 
he is — a jazz man. Bob also played a few notes while at 
Yale with Eli’s Chosen Six. He then toured Southeast Asia 
with the Army Medical Corps. Bert and Bob missed each 
other in Viet Nam due to separate facilities for musicians. 

Clarinet is played by George Goldsberry who has put the 
full weight of his forty-five years of playing experience 
into the band. George started with a seven piece family 
band playing lodge dates in Illinois. After earning an elec- 
trical engineering degree, George agreed to help Boeing 
solve its problems. You should feel safer just knowing that 
a designer of our planes and missiles is sitting hunched 
over his drawing board working on the clarinet solo in 
Frog-i-more Rag. 

Steve Joseph plays drums. He's played drums in California, 
Nevada, New York, New Jersey, Oregon, Pennsylvania, 
Maryland, the Philippines, Hong Kong, France and Can- 
ada. Now if he was any good you’d think that he’d settle 
down. One redeeming quality — the band rehearses at his 
house. 

Tuba: "A large low pitched brass wind instrument with 
a conical bore and a cup-shaped mouthpiece." That quite 
adequately describes Gary Provonsha who majored in the 
instrument in college. Our tubaist is a graduate tubaist, 
B.mus., La Sierra College, Riverside, California. Gary plays 
only with the Cascade Symphony and the Uptown Low- 
down. He may be heard across Discovery Bay, a distance 
of some eleven miles, from his home near Port Townsend. 
Gary also flies to gigs in his own plane, is kind to animals 
and swears he can play bass viol. 

Dr. Eugene Silberberg, Ph.D., professor of economics at 
the University of Washington, graduate of Purdue Univer- 
sity, C.C.N.Y., Stuyvesant High School and P.S. 106. 
You’ve got the picture, right? Mother taught piano, father 
a New York businessman. So this dude falls for jazz in 
graduate school and learns to play banjo immediately. As 
soon as he arrives in Seattle, he starts playing with groups. 
Gene is one of the originals. You can say that again. 

Trombone player Ken Wiley of Tacoma, Washington also 
had a long exposure to traditional jazz before joining the 
Uptown Lowdown. A music graduate with advanced de- 
grees in journalism and education should be able to write 
these notes which makes me mad as hell. 


Last, due to no real reason, is Susan Valliant Speer, chan- 
teuse. Sue brings a special quality to the numbers she 
sings. People like Sue — Sue likes people. That's just what 
entertainment is all about. Hear her. 

The Uptown Lowdown Jazz Band is just super. I love 
them. The sound is so satisfying. The leader is the best 
player. He always keeps his silver cornet polished and 
counts off the beat. It makes me proud. 

Mrs. Bert A. Barr, Jr. 

Bert’s mother 

THE RECORD 

Three recording methods were considered. Live taping was 
ruled out as the band’s fans are an unruly mob who take 
to spirits like ducks to water. Living room tapes always 
suffer from the limitations imposed by coffee tables, Ger- 
man shepherds, rug rats and beige draperies. A studio was 
the final choice but the costs for a proper session were 
intimidating. The solution was arranged in true Uptown 
Lowdown style: 1) buy some beverages, 2) meditate, 3) 
book gigs for Friday and Saturday one hundred miles away, 
4) record on Thursday and Sunday in two studio sessions 
to give a live feeling and limit nit-picking. The sessions 
will long live in the band’s memory as "the death march." 

Jelly Roll Morton compostions always rank first with the 
band. On this recording Sweet Substitute, Georgia Swing, 
Tom Cat Blues, Kansas City Stomps, Fickle Fay Creep, 
Jelly Roll Blues and Frog-i-more Rag are from the mind 
of the genius of jazz, Jelly Roll Morton. 

Several numbers on this record are associated with Joe 
"King" Oliver. Snake Rag was written by Oliver and Al- 
phonse Picou. Mabel’s Dream, written by Ike Smith was 
played and recorded by the Oliver band. 

Louis Armstrong and Percy Venable wrote 1 Want a Big 
Butter and Egg Man. One hundred five titles with "I 
want," "I wanna," "want,” or "wanted” are listed in dis- 
cographies. This says something for the human condition. 
Lonesomest Gal in Town and A Good Man is Hard to 
Find are "saloon songs," that’s fine with the band. A sa- 
loon is their natural habitat. 

The band wanted to put at least eight more numbers on 
this recording. Stay tuned. 

ACKNOWLEDGMENTS 

photography and original artwork — Jim Rimmer 
recording — Buzz Richmond; Kaye Smith Productions 
mastering and production — Whitney Recording Studio 
musical arrangements — Bert Ban- 
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SIDE A 

HOLD THAT TRAIN 3:06 
GOOD OLD WAGON 3:34 
NOBODY WANTS YOU 3:42 
I DON'T WANT IT SECOND HAND 2:46 
A GOOD MAN IS HARD TO FIND 3:52 

SIDE B 

GIMME A PIG FOOT 3:26 

AFTER YOU'RE GONE 2:40 

BABY WON'T YOU PLEASE COME HOME 2:21 

SECOND FIDDLE 2:29 

DOWNHEARTED BLUES 3:38 


EXECUTIVE PRODUCER: GENE FRIEDMAN 
© & ® 1978 GENE FRIEDMAN 


DISTRIBUTED BY: 

TELLERHOUSE, INC. 

1350 AVENUE OF THE AMERICAS 
NEW YORK, N.Y. 10019 
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Side 1 

1. I’D RATHER GO BLIND 

(By E. Jordon & B. Foster; Arc-Fame. BMI. Time: 3:05) 

2. THINK ABOUT IT 

(By Don Covay; East/Memphis-Time-Redwal. BMI. Time: 2:41) 

3. THE ROAD OF LOVE 

(By Clarence Carter; Fame. BMI. Time: 2:52) 

4. YOU’VE BEEN A LONG TIME COMIN’ 

(By Barry Mann & Cynthia Weil; Screen Gems-Columbia, BMI. 
Time: 2:44) 

5. LIGHT MY FIRE 

(By MorrisofX. Manzarek. Krieger & Densmore; Nipper. BMI. 
Time: 2:50) 

6. THAT OLD TIME FEELING 

(By Clarence Carter. Rick Hall & Marcus Daniel; Fame. BMI. 
Time: 2:30) 


Side 2 

1. STEAL AWAY 

(By Jimmy Hughes; Fame. BMI. Time: 2:37) 

2. LETME COMFORT YOU 

(By O. B. McClinton; Fame. BMI. Time: 2:15) 

3. LOOK WHAT I GOT 

By Charles Chalmers & Donna Rhodes; 
Rohmers. BMI. Time: 2:57) 

4. TOO WEAK TO FIGHT 

(By Carter. Jackson, Hall & Keyes; 

Fame. BMI. Time: 2:15) 

5. HARPER VALLEY P. T. A. 

(By Tom T. Hall; Newkeys. BMI. Time: 3:33) 

6. WEEKEND LOVE 

(By Moore. Jackson. Leakes & Chambers; 
Fame. BMI. Time: 2:38) 


The personnel is: Roger Hawkins, drums; Barry Beckett, piano; 
Marvell Thomas, organ ; James Johnson, Albert Lowe & 

Duane Allman, guitar; Gene Miller, trumpet; Aaron Varnell & 
Joe Arnold, tenor sax; James Mitchell & 

Floyd Newman, baritone sax. 

Vocal backgrounds are by Alvin Willford, James Price 
and Cabwhiss Grandberry 
Arrangements are by Rick Hall & Staff 
String arrangements are by William Fischer 
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Recorded at Fame Studios, Muscle Shoals, Alabama 

Recording engineer: Rick Hall 

Cover & back liner photos: David Patterson 

Album design: Haig Adishian 

PRODUCED BY RICK HALL 


This is a stereo recording. For best results 
observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 

©1969 Atlantic Recording Corporation 

ATLANTIC RECORDING CORPORATION 

1841 Broadway. New York. New York 10023 


Almost every brand of contemporary popular music has at least one 
common aspect. They all in some way relate to the blues. Rock, much 
of what now is being called ’'underground” and. of course. R&B have 
drawn from the vast resources of the earliest exponents of the blues. 
Thus, the state and direction of today’s music scene offers several pos- 
sibilities to performers, two of which are most interesting. An artist can 
be aware of whatever the current musical trends are and utilize the 
blues around the edges of his delivery (subliminal blues?), or he can 
rear back and sing or play the pure blues. Clarence Carter sings and 
plays the pure blues. 

Because of the unprecedented resurgence of the blues in the last sev- 
eral years. Clarence Carter has become a member of a very select group 
of entertainers. Clarence is now one of tnat minute number of artists 
possessing immense talents who are recognized and appreciated during 
their own lifetimes. And Clarence Carter is appreciated. He had hit sin- 
gles in Tell Daddy, Looking For A Fox and Funky Fever, and they were 
his ticket to ride the merry-go-round with all the popular recording art- 


ists. Clarence is one of the elite few who were able to grab the Gold 
Record. His version of Slip Away sold over one million copies. That’s 
acceptance. .. and that's the blues. 

Too Weak To Fight is Clarence's follow-up to Slip Away, and like Slip 
Away, it too has sold over a million copies Here he is witty and biting 
as he goes for himself. But then wit and humor have always been an 
integral part of the blues-the ability to laugh at oneself and at one’s 
own trouble. The Road Of Love finds Clarence backed with a big band 
sound that is the perfect complement to his rich baritone voice. The 
song, in a way, shows Clarence's deep-seated knowledge of what the 
blues is all about. He sings it like it is, because he knows how it is. 

Of special note is his version of Light My Fire. Clarence decided that 
the song could be done in an understated way. The arrangement has 
subtle strength and beauty without interfering. Listen to this cut, during 
the recording sessions it was probably one of those spontaneous mas- 
terpieces that come and go quite quickly. The song, the artist and the 
arrangement all jelled to a thing of beauty. Clarence has that rare abil- 


ity to see not only what a song has meant, but what it could mean. 

You’ve Been A Long Time Cornin’ is also a song that Clarence does 
strange and wonderful things to. Again the big rich baritone voice. 
Again the meaty arrangements. Again a standout track. Harper Valley 
P.T.A., the song that began in the country field and went on to be a 
number one pop tune, is given an R&B coat to try on for size. Fits well. 
It becomes a different song with Clarence's tongue-in-cheek delivery. 
It's all part of what everyone is calling "soul” today. I’d Rather Go Blind 
is done with a wailing, crying, horns-and-strings background that builds 
to an emotional crescendo at the end. 

But listen to the album because it's a study in what Clarence Carter is 
all about. Many of you have heard his first single recordings and his first 
album, "This Is Clarence Carter”, and most of you have heard his record- 
ing of Slip Away, but all of you who are interested in the blues and 
where the contemporary music scene is headed should hear "The Dy- 
namic Clarence Carter” because this album will bring it all home to you. 

TED WILLIAMS 
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OSCAR PETERSON 
S NELSON RIDDLE 

•TUB ft 

THE ORCHESTRA 
WITH STRINGS 

side one 

1. MY FOOLISH HEART 
ascap 4:54 

2. JUDY ascap 3:34 

3. ROUND MIDNIGHT 
ascap 4:02 

4. SOMEDAY MY PRINCE WILL 
COME ascap 2:48 

5. COME SUNDAY ascap 3:18 

side two 

1. NIGHTINGALE. -bmi 4:07 

2. MY SHIP ascap 5:35 

3. A SLEEPING BEE ascap 3:40 

4. PORTRAIT OF JENNY 
ascap 4:21 

5. GOODBYE ascap 4:02 



Cover photograph by James Silke 
Recorded November, 1963, Radio Recorders 
Studio, Los Angeles, Calif. 

Recording Engineer: Rafael Valentin 
Director of Engineering: Yal Valentin 



This record has been engineered and manufactured in 
accordance with standards developed by the 
Record Industry Association of America, Inc., 
a non-profit organization dedicated to the betterment of 
recorded music and literature. 



/ believe that although every performing 
artist retains an innate respect and appre- 
ciation for public acclaim, he subcon- 
sciously and dedicaledly reveres any acco- 
lades that he receives from other artists 
in his particular field. / hold this album 
in great respect, not only for the above 
mentioned reasons, but also because it 
represents to me a very definitive chal- 
lenge in a most musical sense. 

The manner in which Nelson Riddle, 
rather than accom panying the Trio, joined 
us in effect, and if anything made the 
orchestra a part of us, to me is a phenom- 
enon. I regard this particular type of 
writing as a huge challenge that to my 
hearing in the past has very seldom been 
met, and at even fewer times surmounted. 
To merely supply a harmonic cushion is 
not enough. The arranger must in the 
first instance know the soloist so well that 
he is able to get inside of the musical 
shapes and patterns that the soloist de- 
velops, and help, not only to define them, 
but also to add to their colour balance. 

As witness to this I recommend specif- 
ically the track of “Some Day My Prince 
Will Come.” The control of the moving 
background and the sensitive way in 
which it rises and falls xvith the contour 
of my lines, to me is the best example of 
the great understanding that Nelson has 
of what I attempt to do from a solo stand- 
point. I consider it a great privilege to 
have been afforded the opportunity to re- 
cord with a talent such as Neslon Riddle. 

1 would also like to thank Jim Davis for 
his cooperation in making this date possi- 
ble and making it a lot easier for Nelson 
and / to achieve the results contained 
herein. My thanks also to the studio engi- 
neer, Rafael Valentin and the recording 
engineer, Jerry Hockman for a beautiful 
balance and technical assistance without 
which this album could not be possible. 

/ know that I will always consider this 
particular LP as an important landmark 
in my record career and 1 sincerely hope 
that the listeners agree with me in my 
feelings about this album. 

Oscar Peterson. 


Working with Oscar on this album has 
been one of the rare musical treats of my 
career. His impeccable taste and his 
sharply honed musicianship insured the 
old phrase of “never a dull moment” 
musically. 

When contemplating the prospect of a 
piano album / tried to lay my hands on 
mi orchestral combination that would be 
rewarding instrumentally and still pro- 
vide a sound com plementary to the solo 
piano. Prom this aim evolved a group 
comprising It) celli, 5 horns, 5 flutes, a 
harp, and extra percussion, plus, natu- 
rally, Ray Brown, Ed Thigpen and Oscar 
himself. The result is a cool Thornhill- 
esq ue cushion for the piano, and a great 
musical experience for yours truly, 

Nelson Riddle. 
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Nelson is the greatest arranger in the 
world. —Frank Sinatra 

Oscar is the best jazzpianistin theworld. 

—Down Heat Readers Poll: 

First Place eleven times 

The auguries for a superlative record- 
ing were all good— on paper. Oscar Peter- 
son and Nelson Riddle are musicians of 
broad scojje and rare sensibility. Both 
have brought to their work the creative 
response of seasoned musical insights and 
the clear focus of good taste and style. 
And both are sufficiently gifted to sup- 
port and elaborate the most complex mu- 
sical thought — and to let well enough 
alone when the logic of a passage so 
decrees. 

Oscar Peterson Jias ranged freely and 
forcefully between 'the poles of rhythmic 
energy and fragile lyricism that provide 
jazz, and all music for that matter, its 
aesthetic axis. He can roar: his big hands 
can generate a thunder of impulse Jiat 
shatters an audience. He can speak in the 
compass of intimacy with the innate tact 
of a good poet. He has a lucid imagina- 
tion that embellishes the slender thread 
of a song with delicate vigor. And he can 
summon the most severe of keyboard dis- 
ciplines, that required to expose with the 
necessary equilibrium of intellect and 
passion the compelling lines of a Bach 
tocatta. Fire and felicity — he has them 
both, and both are here present in just 
proportion. 

Nelson Riddle’s world is that of con- 
certed sonorities — the world of instru- 
mental voices with all their distinctive 
timbres blended into an ensemble that 
must be at once transparent and homog- 
enous. His is also the world of variations 
on a theme, or fresh approaches to famil- 
iar tunes. In the opinion of Frank Sinatra, 
a nearly peerless guide in such matters, 
Riddle is the best musician now practic- 
ing the misunderstood and often hack- 
neyed art of arranging-orchestration. 
Robin Douglas-Home has written an in- 
telligent and sympathetic profile of 
Sinatra in which the singer-actor-com- 
pere declares: "Nelson is the greatest 
arranger in the world. A very clever mu- 
sician, and 1 have the highest respect for 

him Nothing ever ruffles him. There’s 

a great depth somehow to the music he 
creates.” 

Creates... that’s the key word, for Riddle 
is one of the few genuine innovators in 
modern orchestration. His freshness and 
originality shine abundantly in the pres- 
ent program. 1 1 is settings for Peterson’s 
superb solos are based, as lie notes else- 


where in these program comments, on a 
basic orchestra of cellos, horns, flutes, and 
harp. The choral voicings of the deep- 
throated cellos, the cloudy sonority of the 
French horns, and the bright transpar- 
ency of the unison (lutes provide a hand- 
some framework for the piano and project 
with great precision Riddle’s concept for 
the specific treatment of each song. 

Trumpet, trombone, and saxophone, as 
well as violin, voicings supplement the 
basic wind and low string colors when 
they are required to evoke just the right 
sensuous slur, the right tension, or the 
right wry accent. And throughout, Riddle 
has exposed the Trio— Oscar, Ray Brown 
(bass) , and Ed Thigpen (drums) —play- 
ing alone. This equable interplay of Trio 
and Orchestra provides a delightful shift 
in sonic weight. 

There is not space enough here to re- 
mark the many treats in the scores nor to 
dwell upon Peterson’s sensitive and ro- 
mantic (but muscular) probings into the 
thoughtfully selected range of melodies. 
However, one should take note of the 
way in which fudy makes clear the mar- 
velous aptness of the Peterson-Riddle 
joint venture: The droll strolling-past- 
the-corner introduction shows Riddle the 
arranger in a perfect exercise of imagina- 
tive treatment of an old tune. And the 
way Peterson adds his own whole-hearted 
and witty sketch of our old mid-Thirties 
girl friend amplifies the approach of the 
arrangement with equal perfection. 

But, it is the creative partnership of 
two great artists on Someday My Prince 
Will Come that provides the highest mo- 
ment in the program. It is a dazzling 
coup for both the ensemble and the solo- 
ist. The introduction lays down a wittily 
refracted, lightly swinging beat. Ray 
Brown’s b’dum-voom-voom bass, the 
muted trumpets, and Ed Thigpen’s bat- 
terie come on in a way that reveals 
Riddle’s private mint-mark as an addi- 
tive colorist and an inspired orchestrator 
of rhythmic figurations. Peterson takes 
over at the chorus and states the once- 
upon-a-time theme with only percussion 
accompaniment. (Thigpen does not have 
four hands; it only sounds that way.) As 
Oscar plays the melody all the old icki- 
ness of the tune goes out the window— the 
prince is quite a cat. Chorus by chorus, 
Riddle’s mastery of coloristic devices, his 
subtle control of mounting (but never 
overweighted) tension, and his intense 
focus on impulse bring to the piece en- 
tirely unexpected warmth and excite- 
ment. And over all. Peterson’s solo lines 
enhance the surprising onrush. (In the 
era of 78-rpm shellacs, this would have 
stoned every fraternity house in the coun- 
try and taken over the turntable for six 
million consecutive playings.) A diminu- 
endo in the high strings rounds out this 
superb melding ol concept, feeling, anil 
uistc — 'ames T. Maher 
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FOUR GIRLS IN TOWN 

RHAPSODY FOR FOUR GIRLS IN TOWN 

Composed by Alex North • Orchestration by Henry Mancini 
ANDRE PREVIN-Piano • RAY LINN -Trumpet 

Total time: 20:06 


THE UNIVERSAL-INTERNATIONAL ORCHESTRA 
Conducted by JOSEPH GERSHENSON 
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Music from the Original Sound Track 
Main Title Theme -WRITTEN ON THE 
WIND 

Composed by Victor Young-Sammy 
Cahn 

Sung by THE FOUR ACES 
Background Music composed by Frank 
Skinner 

Temptation (Nacio Herb Brown-Arthur 
Freed) 

Total time: 21:50 


About "Written On The Wind''. . . 

A sordid but searching story, “Written On The Wind” is a closely knit tale 
of human relationships. It centers about two men and two girls and their mixed- 
up lives. Kyle Hadley (Robert Stack) is an oil tycoon’s wayward son who comes 
to New York with his closest friend, Mitch Wayne (Rock Hudson). There, Kyle 
meets Lucy Moore (Lauren Bacall), a secretary in the metropolitan office of one 
of the vast Hadley Enterprises, dazzles her with a spendthrift spree, and sweeps 
her into marriage. 

For a while everything is auspicious. Happy with Lucy and helped by her, 
Kyle ceases to be irresponsible; he stops drinking and looks forward eagerly to 
fatherhood. However, the marriage is something of a shock to Mitch Wayne, who 
had fallen in love with Lucy, and for Marylee Hadley (Dorothy Malone), Kyle’s 
sister, who is sure that Kyle will never lead an orderly domestic life. Marylee, 
moreover, is infatuated with Mitch and tells him that she is going to have him 
with or without marriage. Distressed and self-divided, Mitch wants to leave, but 
is persuaded to stay with Kyle and stand by him. 

The marriage goes to pieces when the family doctor tells Kyle it is unlikely 
that he will ever be a father. Kyle drinks recklessly again. Meanwhile Marylee, 
frustrated in her passion for Mitch, gives herself to any available man. When she 
is picked up by policemen, her father, faced with the fact that his daughter is a 
wanton, dies of a broken heart. 

Kyle’s drinking grows steadily worse. Mitch urges Lucy to leave her husband, 
but she tells Mitch that, contrary to the doctor’s diagnosis, she is going to have 
a baby. She hopes that this news will cause Kyle not only to rejoice but to reform 
—instead of which Kyle believes Mitch to be the father of the coming child, beats 
his wife, and threatens to kill Mitch. Lucy has a miscarriage and Mitch turns 
against Kyle. 

Unable to get a gun in town, Kyle finds one in the library. Running into the 
room, Marylee sees Kyle holding the gun on Mitch and struggles with him. The 
gun goes off, and Kyle dies. There is an inquest and, for a while, it seems that 
Marylee is going to get even with Mitch for having spurned her. At the last 
moment, however, she tells the truth, and Mitch and Lucy leave the tragic scene 
for a more promising future. 

The music is unquestionably an outstanding feature of the film. Supervised 


by Joseph Gershenson, it communicates the varied moods of the characters and 
the action. The title song, “Written On The Wind” composed by Victor Young to 
words by Sammy Cahn, is sung by the distinguished quartet, “The Four Aces.” 

About "Four Girls In Town". . . 

In contrast to the tragic overtones of “Written On The Wind,” “Four Girls 
In Town” is a glamorous “behind-the-scenes” Hollywood story. A famous motion 
picture star, Rita Holloway (Helene Stanton), goes temperamental and since the 
studio will npt meet her terms, walks out on the big epic, “The Story of Esther.” 
A huge promotion gets under way to find a heroine to take her place. Hundreds of 
candidates enter the contest, and four are chosen'as the most likely finalists. They 
are: a small town girl from Minnesota, Kathy Conway (Julie Adams) ; an Italian 
model, Maria Antonelli (Elsa Martinelli) ; a French professor’s wife, Vicki Dauray 
(Gia Scala) ; and a gifted young Austrian actress, Ina Schiller (Marianne Cook). 

The man put in charge of the tests is Mike Snowden (George Nader), a tal- 
ented but “undiscovered” young director, who becomes involved in the careers of 
all four girls. He falls in love with Kathy, while his friend, Johnny Pryor (Sydney 
Chaplin), an aspiring composer, is drawn to Ina. Maria attracts Spencer Farring- 
ton, Jr. (Grant William), and she plans to use him to further her ambitions. 

Things get fairly complicated when two of the girls are let go and Mike is 
promoted to the job of directing the mammoth production. After several adventures 
and misadventures, all turns out well in an unexpected denouement. Rita Holloway 
withdraws her ultimatum, makes peace with the studio, and resumes work on the 
epic. Although the girls have failed to get the coveted part, each of them gets her 
man— and her heart’s desire. 

The music for “Four Girls In Town” is unusually distinguished. It was com- 
posed by Alex North, a. serious musician who has also written works with wide 
popular appeal, such as the best-selling “Unchained Melody.” For this picture, 
North was commissioned to furnish a complete and extensive score. He wrote a 
rhapsody for piano, trumpet and orchestra— and the themes from the composition 
are used to highlight episodes in the film. This record, however, is not taken from 
the episodic sound-track but is a complete recording of the work as a unit, an 
integrated composition in itself. The piece is conducted by Joseph Gershenson and 
the soloists are Andre Previn at the piano, and Ray Linn on trumpet. 


Manufactured by Varese Sarabande through the courtesy of MCA Records, Inc. 

1978 Varese Sarabande, 6404 Wilshire Boulevard, Suite 1127, Los Angeles, California 90048 
All rights reserved. Unauthorized duplication is a violation of applicable laws. 


This issue prepared for relearn* by Tom Null, Pub Taylor and l hris Kuchler. 
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FINE LINES 


ALISON FARRELL 


SIDE ONE 


Taking You On 

Alison Farrell 

Some people think 1 m a cautious one 

I look, and look, and look, and then I leap 

Yes. some people think I'm a careful one 

I always wear my seatbelt. I always brush my teeth 

I'm always waiting ‘til I'm ready 

I'm never ready 'hi it’s too dam late 

Well. I’m ready now. willing and stable 

rm taking you on. (faffing, taking you on darling 

yeah. I'm taking you on darling, taking you on. 

darling . . taking you on 

I like your body, but I love your mind 

\Ve get to talking and my heartbeat climbs 

Wte get to thinking we got what it takes 

Then start to pcnic and we hit the brakes 

I hate these slow-downs and this bumpy ride 

I want to smooth it out. so I've decided 

One hundred-plus 

I want you all or bust 

Cause I'm taking you on. darling, taking you on. 
darling. . . 

yes. I'm taking you on darling, taking you on darling 
taking you on 

Sometimes I feel like a hopeless case 

With bruises so new, they're not yet memories 

Sometimes I feel I can't keep this pace 

I'm sure I'll break a shoelace, 

or get some strange disease 

Like Cardiac Hysteria, Backsliding Dementia 

My future's grim, better take my vitamins 

Cause rm taking you on. darling, taking you on. 

darling . . . 

Yeah, rm taking you on. darling, taking you on 
darling . . . taking you on 

Guitar, Alison Farrell 

Bass, Don Wallace 

Percussion, Jahmes Tony Finlayson 


Doomsday Blues 

Alison Farrell 

Life is o trial, sometimes I wanna leave il 

Skip my bail and take the death sentence early 

Tired of high-rise living on low-paid soul 

Step up, slide back, lose my position 

Heed down, eyes shut, make my decision 

I can't even see to choose 

Every few hundred miles 

I get some rest and relaxation 

But once in a while ain't enough to keep me going 

Tired of living from hand to foot in mouth 

faoped-out. dried-up, out-of-condition 

Break-down, break-up, see my physician 

I don't have the time to lose 

And I don’t see a finer day 

And I can't find a better way 

And no one’s gonna fake me up to heaven 

If I don’t wanna go 

The nuclear age has turned my lifetime into minutes 

I got no one left to patrol my city limits 

My early-warning, fail-safe system is down 

Doomsday, Mayday, send out a message 

I'm in harms's way, come view the wreckage 

Catch my story on the news 

I wanna give in, give up, make my confession 

Someday I may break this depression 

But for now, all I can do is feel these blues 

Acoustic Guitar and Vocals, Alison Farrell 

Electric Guitar, Tony Lombardozzi 

Bass, Don Wallace 

Drums, Bob D'Angelo 

Percussion, Jahmes Tony Finlayson 


See No Evil 

Alison Farrell 

I was taught to be a good Christian woman 
Hard work and honesty, polite conversations 
Listen and obey authority, no questions asked, 
no messy scenes 

Heaven is awaiting thee, O ye meek of heart 
For my commandments, there were three . . . 


See no evil 
Hear no warning 
Speak no objection 

Swallow my eyes into the sand of a deserted mind 

fainted on th^jnrall, a swastika is grinning 

A black cro^s, broken arms, spinning like a scythe 

Unprotesting Protestants, 

goose- stepping their way to God 

Watched and laughed, or turned away 

Or led millions of souls to Holocaust 

A world of people shrugged and said 

See no evil 

Hear no warning 

Speak no objection 

Swallow our eyes into the sands 

of our deserted minds 

With German in my blood, 

and Christians in my background 

I will not feel guilty for what happened years ago 

But I make myself responsible 

for what goes on around my life 

And in this Christian country 

Where the Jews are being singled out again 

I am one Gentile who will not say . . . 

See no evil 
Hear no warning 
Speak no objection 

I will not swallow these hatreds anymore 

Guitar, Alison Farrell 

Violin, Kate O'Brien 

Bass, Don Wallace 

Percussion, Jahmes Tony Finlayson 


Thunder, Lightning and the Rain 

Ginny Bales 

Maybe I'm crazy, but I don't care anymore 

This is the end of the calm before the storm 

If you don't want to lose me 

There's got to be a change 

I choked on my anger, swallowed my tears 

We’ve lived like strangers for what seems like years 

With no thunder, no lightning, and no rain 


Chorus 

Those blue nights baby, with my face to the wall 

Thinking, ' Do it right and maybe we can have it all “ 

That blue light baby, that electricity 

Is the same current, darling, 

made you fall in love with me 

If you could only listen, that's all you have to do 

Thunder roll, lightning hiss 

and the rain pour down on you 

And oh, when those rains come 

nothing will be done the some 

The pressure's been building, I can feel it in the air 

But there's a hard strong love 

hidden in that fog somewhere 

Under thunder, lightning and the rain 

Chorus 

If you still feel that connection, and baby I still do 
Thunder roll, lightning flash 
and the rain pour down on you 
Thunder, lightning and the rain 

Acoustic Guitar, Alison Farrell 
Electric Guitar, Tony Lombardozzi 
Bass, Don Wallace 
Drums, Bob D'Angelo 
Harmony Vocal and Arrangement, 

Kate Reynolds 


All You've Left Me 

Alison Farrell 

Sometimes I wake up lonely, with you by my side 

In the evenings it's goodnight 

And in the morning it's good-bye 

Tell me when there's time for you to love me 

Hearts don't beat together, 

and minds don't think as one 

And you and I won't have the same needs 

But like a leaf that hasn't seen enough sun 

I am fading while I wait for your attentions 


There are moments when I touch your face 
Flooded with feelings that leave me breathless 
Touching my body to your soul 

Waiting for your sweet caresses 

but you don't touch me 

Empty sky lays before me, 

but there's a new moon on the rise 

And there will be nights so bursting with light 

When the clouds roll away from you r eyes. 

but today hangs dark 

And all you've left me is your shadow 

Guitar and Vocal, Alison Farrell 


Cradle My Soul 

Alison Farrell 

Come sunlight, come daylight 
Lay your warmth at my door 
Go cold night of no starlight 
Be you gone from my door 
Chorus 

Rest me. soothe me, guide me, point me home 

Touch me. hold me. cradle my soul 

Go lost love, harsh-tongued love 

Hasten from my spectral heart 

Come sad eyes, loose your caged cries 

Flood the caverns of my heart 

Chorus 

Come wholeness, with sound and shining breath 

Lift this body from it's broken bed 

Away weakness, lame restlessness 

Rob me of spirit no more 

Chorus 

Go cold night, your stars have taken flight 

Come away from my door 

Come sunrise, wake the morning skies 

Lay your warmth at my door 

Chorus 

Guitar, Alison Farrell 
Violin, Kate O'Brien 
Harmony Vocals and Arrangements, 
Kate Reynolds and Ginny Bales 


SIDE TWO 


Stop Being So Nice 

Alison Farrell 

You look like a person, you talk like a person 

When I ask what you're feeling, 

you lie like a farsian rug 

That's been left out in the middle of the street 

You gotta cigarette bum, 

you gotta tread marks up your back 

You gotta ground-in dirt, 

you've got hassles in your tassles 

But it's no big deal , 

you say your broken bones will heal 

You're a pal, you're a sweetie. 

you're a goody-two- shoes 

You don't mind getting hit, 

if it doesn't leave a bruise too big 

Stop being so reasonable, stop being so responsible 

Stop being so respectable, stop being so nice 

Stop being so hopeful and helpful , wonderful. 

cordial, idey-stidey polite 

Stop being so nice 

You're quick to the rescue, but slow to fight 

You gotta helping hand 

that'll feed the mouth that bites it 

You are swell, you're an angel 

who would take my place in Hell 

You were born to be quiet, raised to be strong 

Told to grin and bear it 

and swear there's nothing wrong with your life 

Do not yell, do not fume, 

and don’t you stamp your feel 

Keep your tear ducts dry. seal your face in concrete 

Stop being so reasonable, stop being so responsible 

Stop being so run -over-able, stop being so nice 

Stop bemg so hopeful and helpful, wonderful, 

cordial, idey- Sticky polite 

Stop being so nice 

T m watching you now from a distance of two inches 
It's not that I have any special interest in your health 


It's not that I might see something similar in myself 
Yet I sense . . . 

You're sick of being stoic, 

and you're glum with feeling numb 

Tired of biding your time and biting your tongue 

Stop being so reasonable, stop being so responsible 

Stop being so respectable, stop being so nice 

Mr. Speck had nothing on you, 

you wouldn’t yell with your thumb in the screw 

Five million onions CO uldn’t make you boo-hoo 

No. you’d still be nice 

Nice . . . Nice 

Lead and Rhythm Guitars, Alison Farrell 
Bass, Don Wallace 
Drums, Bob D'Angelo 


Step Over the Line 

AJison Farrell 

You were insulted in vitro, or abandoned as a babe 

Adulterated as an adolescent, 

your heebie-geebies home-made 

Now you're one of the walking wounded, 

and the past chokes you like a leash 

And you're sinking in the same old holes, 

your life still out of reach 

Take all those intense, past-tense torments 

Take all those terrible times 

Nab all those nasty, nightmare moments. 

lay 'em down in one long line 

Now step over the line 

If s like a mountain climb up an itty-bitty incline 

And if s full of crevasses that you can see 

through you r woes -colored glasses 

If s like falling through a window, 

screaming terror from the core 

And when you hit the ground you look around to find 

That you've been living on the first floor 


Pick up your foot-drag, rewind your time-lag, 
fetch all your feeble designs 
Snag all those nagging plans that zig-zagged 
Lay ’em down in one long line ...... 

Now step over the line 

It's like a black hole in your soul, 

sucking the stars out of your sky 

It's like a car gone out of control, 

you can't remember how to drive 

Well, you can stay stuck in your mobile, 

chasing the white line of your fear 

Or you can place both hands on the wheel 

And teach yourself how to steer 

Take all yourshould-nots. tied up in knots nots 

Stop lights and detour signs 

Rake up your deadlocks, setbacks, roadblocks 

Lay ’em down in one long line 

Now / step over the line 

Guitar, Alison Farrell 
Dobro, Stacy Phillips 


Thanks to the following generous 
people - Nancy and Bill Mahon, Bill 
Newman and the tag salers; Deb 
Simon, Lois DiMarzio, Glenn Farrell, 
Marjorie and Thomas Farrell, Valerie 
Herrick, Judy Sloan, Jacqueline Pickett, 
Mark Levinson, Mo Sila, Cyd Slotoroff, 
Ginny Bales, Kate Reynolds, Paul 


World Without End 

Alison Farrell 

Vforld without end, am I spending this life's time 

Saying goodbye, and never hello 

Pictures of doom always loom when I let them 

faison my air, show me despair 

Time is the time for embracing those I treasure 

A glint of an eye, the warmth of a smile 

Beckon me to those who hold me as friend 

To be port of a world without end 

Years pass, lives go by, life is full of leavings 

But even endings must end, beginnings will follow 

I've wasted love, I've seen friends walk away forever 

Those who remain are gifts to be opened 

Ribbons and bows, silver and gold 

design a friendship 

But the ribbons can fray, and the colors fade away 
Carefully I need to mend any holes 
in my world without end 


Clouds in my eyes. I never saw the silver lining 

Only lightning and rain, and a stormy heaven 

I stayed inside, kept myself dry until the sun rose 

In the fear I'd be hurt, 

when the sky howled and thundered 

There is no shelter when the tempest grows inside me 

Home is so hard to find in the wilds of my mind 

Looking for room in the home of a friend. 

I am finding my world without end 
Asking for love from the heart of a friend 
I'm creating my world without end 
Six String Guitar, Alison Farrell 
Twelve String Guitar, Nancy Tucker 
Bass, Don Wallace 
Percussion, Jahmes Tony Finlayson 
Harmonies, Ginny Bales, Kate Reynolds 


Since We Started 

Alison Farrell 

In a breezy starlit room, on a bed with sheets of gold 
Fingers run, and lips are moist with dew 
And two souls trust their freedom 
Gentle fire blooms. 

curling upwards like the dawning of the moon 

Oceons of waves sweep our bodies to shore 

Leaving us to rest in gentle pleasure 

Our likenesses have brought us laughter 

Our differences have helped us both grow stronger 

Our time in life is etched for us to gather 

And in the time since we've started 

Both our coverings hove parted 

And I have learned where my heart is 

So we hold each other long 

Loving and living from day to day 

Knowing not our future, but learning from our past 

And blessing each other with our presence 

Guitar, Alison Farrell 


Jacobson, Gary Andreadis, Nancy 
Tucker, Cliff Furnald, Pat Booth, Bob, 
Tom, Tony, Jahmes, Kate O., Stacy, Jon 
Russell and Bob Gregson. 

Many thanks to everyone who pre- 
ordered this album and to the well- 
wishers, gift givers, and loan 
arrangers. 
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Welcome Me 

Alison Farrell 

Lovelighl is sporking in my eyes 

It's been a long long time 

Since I've loosened my hold on my heart strings 

All the sadness and pain 

that still remain from my past 

It is easing ot last it is leaving at lest 

It took my heart so long to recover 

To reach out aga n 

It took my head so long to discover 

I will always be what I've always been 

A strong woman, learning to shore in her sol ifude 

So now r m stepping out easy 

Lighter of heart and mind 

No longer needing my hat brim to hide behind 

No longer using my jokes 

to make my secrets so hard to find 

I'll never know love if I keep my heart in a glove 

safe from sorrow and joy 

I've been coasting along 

with no harmonies to my song 

I've been singing alone too long 

But I'm a Strong, strong woman 

Learning to share in my solitude 

Growing out of my womb it s been hard to do 

Striding out of my room. 

where the windows show me life passing through 

Rip the locks from my door 

Take the mask of sorrow I wore 

I won't be needmg it anymore, no no no no 

There are arms that reach for me 

There are eyes to look out for me 

There ore hearts — to welcome me. 

to welcome me 

Guitar and Vocals, Alison Farrell 
Lead Guitar, Cliff Furnald 
Bass, Don Wallace 
Percussion, Jahmes Tony Finlayson 
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CarL ZeIIer Jr. 



side 1 

1. Oh Marishka Pegla 2:40 (Yankovic) 

2. Smile Sweetheart Smile 2:47 (Yankovic) 

3. Billows Polka 2:16 (Yankovic) 

4. You Are My One True Love 2:18 (Yankovic) 

5. Blue Eyes Crying In The Rain 3:35 (Yankovic) 

6. Trollie's Polka 2:56 (Yankovic) 

1. Rocking Chair 2:20 

2. Katie Hop 2:02 

3. Over Three Hills 2:43 

4. Dig-a-Boo (Fat Boy) 2:19 

5. Heel and Toe 2:06 

6. King Fish 3:1 1 
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STEREO 

old...SOMETHiNq NEW 



Bill Losli (Second Accordion) Tom Blackledge (Bass) Larry Wilhelm (Dulcimer) Carl Zeller, Jr. (Lead Accordion) 



SOMEHOW I FEEL THAT AN ALBUM IS CONCEIVED DURING THE 
RECORDING SESSION FQR ITS IMMEDIATE PREDECESSOR. EVEN 
AS THE ARTISTS COMMIT THEIR BEST EFFORTS TO TAPE, THEY 
ARE PLANNING AND DREAMING WHAT THEY WILL DO "NEXT 
TIME", IF THERE IS A NEXT TIME. FOR CARL ZELLER, THERE HAVE 
BEEN MANY NEXT TIMES, EACH BETTER THAN THE LAST. THE 
ALBUM YOU HOLD IS CARL'S DREAM ALBUM, CONTAINING 
MANY OF THE TUNES THAT HAVE STOOD THE TEST OF TIME ON MANY 
BANDSTANDS. IN ADDITION, THIS ALBUM PRESENTS THE LATEST DEVELOP- 
MENT IN THE CARL ZELLER SOUND, THE FULL USE OF TWIN ACCORDIONS ON 
HIS OWN SPECIAL ADAPTATIONS OF POLKAS MADE POPULAR BY FRANKIE YANKO- 
VIC. THIS EXPLAINS THE TITLE, "SOMETHING OLD, SOMETHING NEW". 

CARL'S FINE BAND CONSISTS OF HIS FOUR REGULARS, BILL LOSLI ON SECOND ACCOR- 
DION, LARRY WILHELM ON DULCIMER, TOM BLACKLEDGE ON BASS, AND OF COURSE THE FINE 
LEAD ACCORDION WORK OF CARL ZELLER JR. FOR RECORDING PURPOSES, CARL HAS INCLUDED 
THE DRUM TALENTS OF ED WYPYHOSKI. BILL DOUBLES ON TROMBONE AND VOCALS, AS WELL AS "FRONT- 
ING" THE BAND, INTRODUCING THE TUNES FROM THE BANDSTAND. 

LIKE MOST RECORDING SESSIONS, THIS ONE WAS ONE "TAKE" AFTER ANOTHER, DEBATE AND DISCUSS, TRY IT 
AGAIN, PLAY IT BACK, DO IT OVER, UNTIL THE RESULTS WERE AS YOU HEAR THEM, A VERY LISTENABLE AND DANCEABLE 
COLLECTION OF POLKAS AND WALTZES, PLAYED IN THE "SOMETHING OLD, SOMETHING NEW" STYLE OF CARL ZELLER JR. 


JOHNNY GOOLSBY, KBRN, BRIGHTON, COLORADO 




CUCA RECORD CORPORATION - WORLD'S LARGEST LINE OF OLD TIME MUSIC. 

For information on other recordings, write Cuca Record Corporation, 123 Water St., Sauk City, Wi. 53583 
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If Seems to Me 

SERIES II 


bt| CMie Cutler 


BY POPULAR DEMAND SERIES II 

"Send us more." From a station in Ohio. 

Keep them coming." From stations in North Carolina. 

"All 37 stations carried the first series." From the Mon- 
tana Broadcasters' Association. 


CHARLES URQUHART the voice and writer of "IT SEEMS 
TO ME, is an Associate Executive of the Synod of New 
Jersey, united Presbyterian Church in the U.S.A., in charge 
of Radio and Television, and Executive Director of the 
Radio and Television Department of the New Jersey Coun- 
cil of Churches. 

He is former Production Manager of the Central Division 
of the National Broadcasting Company, and director of 
such outstanding radio shows as "Vic and Sade," "The 
Right to Happiness," "The Road of Life" and "The Guiding 
Light.” Urquhart started in radio in 1929, in television in 
1936 and has produced, directed and written for television 
ever since the inception of that industry. 

The Radio and Television Department of the New Jersey 
Council of Churches creates and distributes radio pro- 
grams (on tape and disc) to 85 stations in Mew Jersey, 
New York City, Philadelphia and Wilmington, Delaware. 
The need and popularity of the shorter type of reliqious 
"spot announcements" was responsible for the cu tion 
of the "soft-sell" IT STEMS TO ME story-format spots— or 
capsule programs, as they 
are sometimes called. A 
model of effective radio 
writing and delivery 
among religious broadcast- 
ers, the demand for them 
when first broadcast re- 
sulted in this album. 

"Only when sound Chris- 
tian precepts actually unite 
with radio and television 
techniques can these two 
media be used to broadcast 
programs that are real and 
vital to the electronic com- 
munication of Christian- 
ity," says M. Urquhart. 

Cover Photo by Joaoph M. Elkina 



CHARLES URQUHART 
alias 

"CHARLIE CUTLER" 




THE STORY OF "CHARLIE CUTLER" and "IT SEEMS TO ME' 


As Chailes Urquhart recalls it, 
the character of Charlie Cutler is 
"like me, past 50," and thus can 
comfortably call to mind his small 
town boyhood, as he lived it back 
in "the horse-and-buggy days." 

Most of the stories and anec- 
dotes in "IT SEEMS TO ME" are 
true, and are based on real people 
and actual experiences — "with 
some stretchers," as Huckleberry 
Finn would say. And Charlie Cut- 
ler adds just the right flavor that 
describes so vividly and fondly 
the almost forgotten foibles and 
fancies of our yesterdays. The 
stories evoke memorable memo- 
ries of Great Uncle Will, Aunt 
Jo, Fanny Williams, Miss Sarah 
Tinklepaugh and all the rest of the 
grand, assorted characters of 
Americana that inhabited Char- 
lie's, or our own, home town. 

The place is not identified by 
name, but it was— and in many re- 
spects still is, a sleepy, quiet vil- 
lage of broad, tree-lined streets 
and white clapboard houses set 
far back from the road. It is "on a 
bend of the river, near the foot of 
the mountains," and in the early 
1900's— the time he writes about 
mostly it represents pure delight 
to the wide eyes of a small, curi- 
ous boy. And in retrospect-for all 
of us— it still does. 

Mr. Urquhart began spinning 
these Charlie Cutler yarns over 
coffee-cup conferences several 
years ago, and friends who heard 
them insisted that he write them 
down. Which he did, adding a so- 


called religious twist— a one-line 
"something to think about" sug- 
gestion which would hopefully 
lead to a deeper consideration of 
the Christian values of life. 

You'll especially enjoy meeting 
some of Charlie's relatives— Cousin 
Carberry who had enough animals 
in his backyard to fill an ark, Aunt 
Lois who never in her life sat down 
to a meal, Cousin Kitty and her 
broom, and Great Uncle Will who 
served coffee and sandwiches to a 
burglar. 

You'll meet other characters, too 
—"Extra Power Perkins," "The Un- 
happy Blacksmith," and "Mrs. 
Trumble," a teacher with talent. 
You'll learn all about Jed Baxter's 
homemade carburetor and Mr. 
Bradford A. Henderson's secret of 
how to measure people. 

With Charlie Cutler, you'll visit 
the fair and the circus, rummage 
around in the attic, dabble in his- 
tory and hunt for grits in the super- 
market. 

A dedicated Christian, Mr. 
Urquhart believes that when 
Charlie Cutler ends each "IT 
SEEMS TO ME" reminiscence with 
an oblique — or sometimes very 
pointed question, he is making his 
point by allowing the listener to 
make his. "It does us all good to 
keep thinking about this business 
of Christianity," says Urquhart. 
And, in the words of sage Cutler's 
standard closing line-''(hat's 
something worth considering, isn't 
it?" 
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Africa Asia Latin America 



Ronnie (•illvrt .Lum« .lu-tae 


The Spotlight Singer* Robert do Corxnicr conduct* 


Spotlight on Africa 


fnm Srwdttht IUllatb to I up ih* World tn tty /jrrt and Lou S.n«.r /W«n( by Hy Zarti 


Africa 

Lyrics and text by Hy Zaret 
Music by Lou Singer 

RONNIE GILBERT, JAMES JUSTICE, 
THE SPOTLIGHT SINGERS, 

TERRY O’stlLLIVAN, Narrator 
Arranged and conducted by 
ROBERT DE CORMIER 
Produced by Hy Zaret 

Side I. 

1. THE PEOPLE OF AFRICA 

2. THE AFRICAN QUESTION 

3. HARNESS THE VOLTA 

4. REPORT FROM KENYA 

5. AFRICAN TOUR 

6. SAHARA SUNRISE 
Side 2. 

1. THE COUNTRIES OF AFRICA 

2. JUNGLE, DESERT 4 SAVANNA 

3. FLORA 4 FAUNA 

4. A ONE MINUTE HISTORY OF AFRICA 

5. DR. LIVINGSTONE 

4. WHEN HISTORY IS YOUNG 


MR 0650 


AGES 1 0 up 


Europe^/ Europe,*/* People 

Spotlight Ballads 
to Light up the World 
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Ronnie Gilbert, James Justice, The Spotlight Sing- 
ers sing, Robert DeCormier conducts: The People 
Of Africa, The African Question, The Countries Of 
Africa, Jungle, Desert and Savanna, African Tour, 
A One Minute History Of Africa, Report From 
Kenya, Harness The Volta, When History Is Young 
plus 3 more exciting songs about the new Africa 
Age 10 up MR 0650 
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Spotlight on Asia 
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The Spotlight Singers, Jennifer Brown, Vivian Martin, 
Robert Harter sing, Terry O’Sullivan narrates: Asia, 
Giant Continent, Old aryl New Japan, Where Is India, 
Soviet Asia (East Of The Urals), What Is China 
Like, Southeast Asia, Southwest Asia, Israel, Asia 
Changes Every Day, plus 5 more fascinating songs 
about Asia t 

Age 10 up MR 0648 



Leon Bibb, Ronnie Gilbert, Robert Harter, Vivian 
Martin sing, Terry O’Sullivan narrates: Introduction 
To Latin America, Mexico Is Just Across The Border, 
How Do You Spell "Nicaragua”, Who Was Who 
In Latin America, Ay Ay Brazil, Simon Bolivar, 
Benito’s Lullaby, Chief Among The Indians, plus 5 
more delightful songs about Latin America 
Age 9 up MR 0646 



Educational Consultant: 

LEONARD S. KENWORTHY 
Prof, of Education, B'klyn College 
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HERBERT O. KRUGER 

Ch. Social Studies, Mamaronock Jr. High 
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Marais & Miranda sing: Oul, Oul Cherle (Paris, 
France) Roma Is The City Of Rome, Where Are The 
Alps, London Is More Than A Foggy Day, Europe’s 
Largest Isiand (Gt. Britain), The Rhine, The Weser 
& Tho Elbe, Most Of Spain, Portugal, Europe Is... 
plus 6 more charming songs about Europe 
Age 9 Up MR 0642 


Marais & Miranda sing: This Is Switzerland, Glas- 
gow On Parade, Scandinavia, Athens and the Glory 
Of Greece, The Balkans, Benelux, Hold Back The 
Sea (The Netherlands), I'm On My Way To Ireland, 
What Is The U.S.S.R., People Worth Remembering, 
plus 5 more enchanting songs about Europe. 

Age 9 up MR 0644 


Robert & Louise DeCormier sing: People Study 
People (What Is Anthropology), The Shape Of Your 
Head (The Races Of Man), What Is An Artifact, 
How You Comb Your Hair (Habits), What Does An 
Archaeologist Do, What Is A Culture, What's Beau- 
tiful, The Language Of A People, Better For What, 
plus 6 more delightfully signlflcent Anthropology 
songs. 

Ages 11 up MR 0652 


As the Spotlight Ballads” sing their merry way thru Africa, Asia, Latin America 
and Europe the far-off places and people are brought home to us enchantingly, melodiously, 
and unforgettably “alive”. They are no longer “those places” and “those people” for they 
are now part of our shared experiences — we have become "involved”. And, as the ballads 
of the ‘People” album explore some of the basic concepts of Anthropology’s “cultures” 
habits , races of man ’ etcetera our sing-along becomes a “think-along’ — we see ourselves, 
personally and historically, in a new light and we enjoy what we see. 


But whether it is “Who Was Who In Latin America” or “Firenze La Bella” or “The 
Countries Of Africa” or “Where Is India” or any of the eighty-two of the Spotlight 
Ballads, the effect is magical and the pleasure tangible. We believe that these Spotlight 
Ballads will soon take their place with the “Ballads For The Age Of Science” as a 
uniquely inspired contribution to the entertainment, education and motivation of growing 
people. 
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DR. LIVINGSTONE 

Dr. Livingstone ... Dr. Livingstone 
What you began . . soon will be done 
Dr. Livingstone . . . what you began 
will soon be done 

David Livingstone — explorer, geographer, mis- 
sionary, doctor — had two dreams : to discover the 
source of the Nile and to end slavery. 

For more than thirty years he explored the vast 
interior. For more than thirty years he sought to 
convince Africans and the outside world that sel- 
ling Africans into slavery was wrong. 

During his lifetime he made great progress — it 
remained for others to make his dreams come true. 

Dr. Livingstone . . . Dr. Livingstone 
What you began . . soon will be done 
Dr. Livingstone . . . what you began 
will soon be done . . will soon be done 


WHEN HISTORY IS YOUNG 

Each day in Africa new names are sung 
Who can relate whose deeds are great 
When history is young 
Who can relate whose deeds are great 
When history is young 

When the history books are written, will these 
find a place ? . . and what will be said about them ? 
Haile Selassie, Emperor of Ethiopia 
Kwame Nkruma of Ghana 
William Tubman of Liberia 
Jomo Kenyatta and Tom Mboya of Kenya 
Julius Nyerere of Tanganyka, now Tanzania 
Joseph Kasavubu, Patrice Lumumba and Moise 
Tshombe of the Republic of the Congo 
Abbe Fulbert Youlou of the Congo Republic 
Sylvanus Olympio of Togo 
Felix Houphouet Boigny of the Ivory Coast 
Sekou Toure of Guinea 
Nnamdi Azikiwe (Z ik) and Sir Abubakar 
Balewa of Nigeria 

Albert John Luthuli, former Zulu Chief of 
South Africa 

All are part of the new Africa of UHURU . . . 
Freedom 

REPEAT SONG 
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pieserjts 

The Elvis Piesley Stoiy 

produced 

by 

Lee Hansen 

at 

Watermark Studios 
starring 

Chuck Doten (drums) 

Mike Stirn (guitar) 

Jim Boggs (bass) 

Terry Pullman (guitar) 

Bob Scorenson (keyboards) 
and 

Dana Meyer (vocal accompaniment) 


Also, a very special thanks to my friend and 
personal manager Chet Actis for his efforts in 
behalf. 

Born in Philadelphia and raised in Southern California, 
at the age of seven Alan ran away from home to see the 
Elvis Presley movie Loving You. That was the spark that 
ignited Alan's development of The Elvis Presley Story. 
Alan's life long admiration of Elvis is clearly evident on this 
album wherein he presents the story of Elvis as never 
before told. Alan's ability to recreate Elvis' studio sound is 
captured on this album as it is in his live performances. If 
this album succeeds in bringing you closer to Elvis through 
Alan, then the many hours involved in its production will 
have all been worthwhile. 




































TWO SERMONS BY 


ALL JOY BE YOURS 
ALONG COMES GOD 




TWO SERMONS BY 


W-6124-LP 


A. LEONARD GRIFFITH 


The son of professional opera singers, Arthur Leonard Griffith was bom in 
Preston, Lancashire, in 1920. In 1929 he emigrated to Canada with his 
parents, settling in Brockville, Ontario, where he completed his elementary 
and secondary education. In 1942 he graduated from McGill University and 
in 1945 from the United Theological College, Montreal. He has also done 
post-graduate work at Mansfield College, Oxford. He received the B.D. 
extramurally from Queen’s University in 1958 and the D.D. (honoris causa) 
from the United Theological College, Montreal, in 1962. He was accepted 
as a candidate for the ministry of the United Church of Canada in 1939, and 
was ordained in 1945. 

After graduation, Dr. Griffith served for two years in the Kingston Presbytery 
in Eastern Ontario, going from there to Trinity United Church, Grimsby. 


In 1950 he was called to Chalmers United Church, Ottawa, to begin the 
fourth pastorate in the history of that large and important congregation at 
the heart of Canada's capital. In October 1960, he returned to England to 
succeed the Rev. Dr. Leslie Weatherhead as Minister of the City Temple in 
London. 

Dr. Griffith is the author of God and His People, The Roman Letter Today, 
Beneath the Cross of Jesus, What is a Christian?, Barriers to Christian 
Belief, The Eternal Legacy, Pathways to Happiness, God’s Time and Ours 
and The Crucial Encounter. 

In September 1961 Dr. Griffith was made a Freeman of the City of London. 
He is married and is the father of two daughters. 


All Joy Be Yours is a penetrating emphasis 
upon joy and happiness in Christian living. Dr. 
Griffith contrasts this with the tendency for min- 
isters to overlook this key quality of the gospel. 

And Dr. Griffith points to the book of Philippians, 
as well as to the entire emphasis of Paul’s life, 
as dwelling upon the joy of living “in Christ”. 
“Even in prison, with his wrist chained to the 
wrist of a Roman guard, Paul awakens each morn- 
ing a free man, rejoicing in the truth which sets 
all men free from the tyranny of evil and despair.” 

“The Christian will rejoice in Christ’s companion- 
ship, in Christ’s service and in Christ’s victory.” 

“We rejoice because Christ’s victory was for us. 
Paul thinks of Christ, not as an isolated historical 
figure who lived and died in Palestine, but as the 
Man whom God gave to sum up in His Person 
our common humanity. Christ is the Second 


Adam, the progenitor of a new humanity. He 
represents us in His life. His death and His 
resurrection. As we live ‘in Christ’ and identify 
ourselves with Christ, His experiences become 
ours, and we share not only in His person, His 
companionship, His ministry and His cross, but 
also in His victory. 

Along Comes God deals with the story of 
Jacob’s encounter with God and the desire which 
all of us have to see or know God in a tangible, 
unmistakable way. Dr. Griffith suggests the ex- 
perience of God does not necessarily come in the 
way we expect it. The story of Jacob tells us that 
we may have seen God and heard His voice with- 
out being aware of it. Jacob said, “surely the Lord 
is in this place; and I did not know it.” God 
usually comes to us in an unlikely place. Jacob’s 
encounter was in most un-ideal surroundings. 


Nevertheless, we must be prepared for God in 
the place where we least expect Him. 

Likewise, the vision of God comes to man at an 
unlikely time. We are not in a position to always 
know the particular time. For example, God does 
not wait until we have our “houses cleaned” to 
announce His presence. He frequently comes in 
the midst of the shambles and darkness of life. 

Finally, Dr. Griffith indicates that the vision of 
God comes also in an unlikely experience. “We 
have difficulty realizing that God may be in our 
pain and in many of the harsh and untoward 
experiences of life. We are not as realistic as the 
men who wrote the Bible. They believed that all 
of life comes under God’s sovereignty and even 
in the dark and distressing experiences, if we look 
at them long and carefully enough, we may see 
a vision of God." 


This record has been engineered and manufactured in accordance with 
standards developed by the Record Industry Association of America, Inc., 
a non-profit organization dedicated to the betterment of recorded music 
and literature. 



WARNING! Check your needle regularly. A defective needle will not only 
bring distorted sound reproductions, but may permanently damage your 
records. This recording is worthy of the finest needle. 
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ALONG COMES GOD 
A. Leonard Griffith 

The Book of Genesis, Chapter 28, Verse 16: "Then Jacob, awakened from his sleep and said, 
'Surely the Lord is in this place; and I did not know it'. " 

No verse in the Old Testament has exercised a more profound influence on religious thought 
through the ages. You can hear its echo in many familiar Christian hymns and prayers-- 
"Nearer My God To Thee", "Oh God of Bethel" and the beautiful Negro spiritual, "We Are 
Climbing Jacob's Ladder". The story is one that we have known and loved since childhood. 
Crossing a barren wilderness, Jacob, the son of Isaac and the grandson of Abraham, came by 
night to a lonely place where he lay down and slept, using a stone for a pillow. In his dreams 
he saw a ladder reaching from earth to heaven, "and behold, the angels of God were ascending 
and descending upon it. " And then he heard the God of his fathers calling him by name and mak- 
ing to him the same promise that he made to Abraham and Isaac--that he would possess the 
land, that his descendants would be numberless and that through them all the families of the 
earth would be blessed. When Jacob awakened from his sleep, he could still hear the voice and 
feel the presence and he thought to himself, "Surely the Lord is in this place; and I did not know 
it. " And then he was afraid and said, "How awesome is this place! This is none other than the 
house of God and this is the gate of Heaven. " 

The story stirs us deeply. We have longed for such a vision as that which God gave to Jacob, 
some vital, tangible, unmistakable experience of God to confirm all that we believe about Him. 
It's difficult just to have faith and to go on trusting a God whom we cannot see, the more diffi- 
cult these days when so many, many voices make mockery of our simple faith. If only God would 
come to us in a dream or a vision and once and for all give us such certainty of Himself as to 
dispel all our doubts and all our uncertainty! Well, other people have told us how it happened 
to them, and we've always thought that it's supposed to happen in the Christian life, but we can- 
not honestly say that it has ever happened to us . We cannot point back to a single place, or 
time, or experience, and say with assurance, "There and then, I saw God." Yet we still long 
for Jacob's ladder to bridge the infinite distance between earth and heaven. We still live in 
hope that someday God will take the initiative and bring us to a time and a place where we can 
say, even with fear, "This is none other than the house of God, and this is the gate of heaven. " 

Well, let us listen more carefully to the Old Testament story because it speaks directly to our 
need. It tells us that we may, in fact, have seen God and heard His voice without being aware 
of it at the time. "Then Jacob awakened from his sleep and said, 'Surely the Lord is in this 
place; and I did not know it'. " This Old Testament story speaks an important truth to man's 
longing for a vision of God. It tells us that the vision often contains an element of surprise. 

God takes us unawares. He comes to us in the place, at the time, and in the experience that 
we least expect. 

The vision of God comes to us in an unlikely place. For Jacob it was a rocky wilderness, bleak, 
lonely and forbidden--a place of craggy mountains and deep ravines, a dangerous place inhabit- 
ed only by wild beasts, the last place in the world where a man felt close to God. We have our 
own ideas about the environment in which God ought to be found- -beautiful old church, or a 
majestic mountain valley, or a lovely flower garden. Some of us, when we sat under the trees 
and amid the flowers of the Garden Tomb in Jerusalem, were very sure that we could feel the 
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SIDE ONE 


Morning Sun 

2:27 

O Father 

2:41 

Consider the Lilies 

4:14 

1 Will Follow You 

3:10 

Creation 

3:21 

Isaiah 53 

4:13 


SIDE TWO 

Speak to Me 4:13 

I Wish That I Could Ask 4:16 
Love Trilogy: 6:04 

It Was Good 
I Will Serve You 
I’m Glad 


••• 


James Ward grew up in the classic "preacher's family 
with six kids". With a father and mother who both love 
music, the family has always enjoyed singing together at 
home, even after the children had mostly scattered all 
over the country. Still Jim did hot become interested in 
composing and performing until his sophomore year at 
Covenant College in Lookout Mountain, Tennessee. 
While there studying for a B. A. degree in music, he 
spent his spare time working with a gospel choir called 
the Black and Blues Band. Through work with a smaller 
group as well, Jim began writing songs out of his own ex- 
perience and faith. 

Jim has only been working alone as a solo singer and pi- 
ano player since 1972. During that time, his experience 
with an inner-city mission in Chattanooga, Tennessee; 
the Peniel Bible Conference of Schenectady, New N ork; 
and most recently Inter-Varsity Christian Fellowship, 
has enriched the content and musical perspective of his 
songs. It was through Peniel that Jim and the group he 
was with recorded an album in 1972, and it has been 
through Inter-Varsity that Jim has been able to visit 
many campuses and l-V Chapters throughout the east- 
ern United States. 


PERSONAL NOTE 

I'm really glad to have these songs down on a record 
now. This is some of my favorite material so far. 

Writing songs is a mellowing experience for me, and if 
you're honest in the lyrics, it makes you think about 
what you have to say. 

This is a religious album. But it is no more religious 
than one which would express an ultimate faith in the 
progress of man, or a sentimental poem about loving 
your brother. I'd say that these humanist hopes are 
unreal. 

Religion is what you are committed to, and as a Ch is- 
tian, I am committed to the right way as God’s word 
presents it. 

I'm not preaching. These songs are Christian attitudes. 
I have not arrived, but I trust I am learning. 


Produced by: bob Mackenzie 
Cover Photo: Bill Grille 
Cover Design: Annette Hem berry 
Studio: Lee Hazen Recording Studio, 
Nashville, Tennessee 
Engineer: Lee Hazen 


He Shall Be Satisfied 2:24 


Star in the East 4:31 
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Psalm 90 


3:10 


All songs writton by James Ward 
and Publishing by Celebration Press/ 
Dharma Music, Inc. 

© Dharma Productions, me., 
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LIFE SAVINGS 
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CARL HENRY 



Many, Many Thanks, 

Mark Giorgetti ■ lead guitar 
Bill Hudak • bass, keyboards 
Jonathan Sayles - lead guitar 
Ron Prairie ■ drums 
Bob Stohl ■ synthesizers, flute, 

bass recorder, Flute Electronique 
Kat Epple - flute, oboe 
Jim Bosco • sax 
Jim Smith • pedal steel guitar 
The "CMB" Choir • backup vocals 


LIFE SAVINGS 

Produced by Bill Hudak and Carl Henry 
Arranged by Hudak, Henry, Giorgetti, Sayles 
Cover Design - by Paul Selwyn 
Recorded at the Gallery, East Hartford, Ct. 

in Oct. 1976 Engineer Doug Clark 
Remixed May, 1981 at Reel Dreams, Bloomfield, 

Ct. Engineer • Bill Hudak, Bernie Evans 
All songs ©© 1981 Carl Henry Music BMI 
Pre Reel Dreams Records, 6 East Newberry Rd. 
Bloomfield, Ct. 06002 


1954 


"Life Savings" was originally released in December of 1976 
and has been out o print since 1978. Despite the rough 
edges and blemishe ., Bill and I resisted the temtation to re- 
record the whole album. We did remix the songs for higher 
fidelity. 


SIDE A 

FOLKSINGER THEME 
CITY WINDS 
COLLEGE TOWN 

THE TRUCK DRIVER'S CHRISTMAS SONG 
(inspired by Frank Halb, this tune later 
evolved into "A Long Run Home" by 
Yankee Catcher, Rick Cerone) 

IN OUR MASTER BED 
THE ULTIMATE WHIM 


SIDE B 

THE BAR SONG 

THE LOSERS IN THE STREET 

GRANITE 

BROTHERS 

(The Hartford Times/The Hartford Courant) 
THE ROTTEN ROLL SHOW 



1976 


FOLKSINGER THEME 


I'm the folksinger, you can sing along if you like. 

The tales in the verses 

And the chorus states the message outright. 

You can hear it ringing in the "Chimes of Freedom" square. 
Your sisters and your grandfathers, ^ 

They all were there. * — ^ V p ■+ AJoTe 

Listen to me, Can you mere me? ' 


n 




CITY WINDS J OKJL ^° ’ 

Well it's been some time nowrri1r‘-8--besn-'dome years. 

You've kept your figure, den't-'look no%orse for wear. 

I'd like to be there, I wish__iha±— we-'Were there again, 
Shielding each other from the city winds. 


Those endless classes, that putrid canal, 
Both merged together, you couldn't even tell 
Wher‘e s knowledge left off, 

AndJLife began to cut right in, 

ObsVuplng each other from the city winds. 


Let's have Christmas early this year, 

Buy the tinsel when it's half-price off. 


I guess God didn't have it in 
You pulled a high straight an ( 
But the farm is growing and 


cards for us. 
e a lower flush. 

Sman is always here. 



COLLEGE TOWN C O 1 1 <£ • O. ^ • 

College town'B comin round... 

Lottsa babies flouncin, lottsa jocks a trouncin, 

Lottsa classes gettin skipped. 

Mixers in the frat house, sisters' gettin flipped out 
Parents woulda had a fit. 

Drinkin age is 21, but ya know we're gonna get us some 
And this band is playin on the run in this college town. 

The townies hate the prepies for makin with their chickies, 
They wanna start another fight. 

They're hidin in the foothills developin their own stills 
To try to smooth the odds out right. 

The truckers like the forties, the bosses like the buckies, 
The kids are just around for kicks. 

Their phony cards get carded and the boss lets em get started 
Cause the truckers like to watch the chicks... 


THE TRUCK DRIVERS' CHRISTMAS SONG 

Every radio station is playing the same Bongs 

And all those D.J.s, they don't mind if 1 Bing along 

Cause Jingle Bells and Silent Nights 

Helped me stay awake this long 

And it's a long, long trip to Christmas day. 

The forecast leavknRplttsburg promised snow that turned to rain 
But New york didn*dilHear it and they’re backed up just the same 
These people, they don't realize that the highway is insane. 

Another Christmas on the road and Jeanie's waitin home 
With 24 children, such a long ways from this town. 

I vow each year to stop this rolling on. . . 

Everyone's got Santa Claus, But I've got this damn Job 
An everyone's got Bmiles n turkeys .^-me , I've got this log. 
Somehow someway somewhere someday/^ Maybe, maybe God... 


IN OUR MASTER BED 


Do you remember how it all Btarted 
With our fingers in the air? 

Some sweating giant in a white robe with her 
Food bags hanging bare. 

And everyone's so bright and white, and everyone's aware 
Of our promises... 

Keep them brats a cornin' , we got five rooms to Bpare 
And we're making such good bread. 

The mortgage is deductable and so are the kids, 

Just go easy on what they're fed. 

It's gonna be a gas, just laying in our master bed. 

My brother Jack's got four now and there 'b two on the way 
And we've always had a friendly bet. 

And Mama is so happy and you know she's fulfilled, 

Cause papa woulda been impressed. 

You know you're safer bare-footed and here in the nest 
You juBt leave the business end to me. , — 

Those Asians are too cocky and the Blacks' Unaware 

And the Lord, he will provide, you'll jkouU h P 

Do you remember how it all ended Cornea j r VO~t /^.yf>h€y. 

With our fist's shoved in the air? ' 

Some sweating giant of a white cloud 
With her milk dripped everywhere. 

And everyone's so bright and white, and everyone's aware 
of our promises 


THE ULTIMATE WHIM 


We Btarted North in the light-time, 
We were a party of fivei 
Jenny n’ John and his sister, 

Mary with me at her side. 

The Congress called it an adventure, 
A short one, it lasted five days. 

I didn't expect finding Mary, 

With the others, she'd hidden away. 





Mary, I love you. John, you too. 

Jenny and Maggie, I need both of you. 

I only hope there are more who lived t hrough. 

The river was hot with if — 

But we found a lead-bottom b 
And deciding to chance leaving 
We loaded and set out a float 
Springfield was almost an impass, 

The bridges were down in our way. 

We squeezed through an archway of concrete 
Formed by the grey disarray. 

The rest of the trip was accomplished. 

We agreed to make camp when it cleared. 

Around six hours north of Hanover, 

We branched out and settled our gear. 


Maggie, she died bout a week after that. 

Her arms and her face eaten through. 

But the four of us prospered, we got our health back 
And Jenny was seven months due. 

Then I caught John with Mary alone, 

I squared things the following night. 

The rains started in so I left him to stink 
With his manhood adorning my knife. 


When I finally found Mary, she’d settled things right. 
With a razor she ' d eTTcelM^er own neck. ^ 

Jenny n me the nextf momig we left, S p 

And hiked towards trm ^ moun ts inone west. 

That fall Jenny gave me a baby bom dead 
And she had to fight to survive 
And although we prayed f qr^mriaacle save, 

She lay with her head paralizedy 




Now twice a day, 1 man the shortwave 
And hope for some life to arrive 
And feed Jenny meals and watch her recline 
With her boy babie still at her side. 


My brother was Abiev my nephew was Cain 
And Jes us was my next of kin. 

Now I x-flle fHh-u^orld which is all my domain, 
I've eoncoured/my ultimate whim... 



THE BAR SONG 


~ s ) ^ 

I walked onto a. bar on a late Tuesday night 
And my Widdy^Was there with his honey, all right. 

He was drinking a beer for his hot softball thirst, 

But I asked' him to answer me first i £ 

Tell me what is this nonsense about yotr'SncKfaul I 

Playin blackjack at Jackie's when yoid wern't 
And I promised your wife that 1 won'v^let 
With your drinks and your ladies to ba 


aul 

there at all 
u fall 


So what is the reason for falling in love? 

Tell me where has it led you and whose luck is spared 
From the hungry misfortune left to bear? 


Every position derived from the first 
Time you opened your eyes on the girls where you work 
And Carol's not blind and its got to hurt 
When her friends join in splicing the dirt. 

And I know she's been offered a man of her own 
Who haB tempted and bribdS her and won't leave her 
But she won't follow with him cause it's you she ' d^enjoined J 
To her baby, her hopes and her joys... V 

CK Ley* I De-f. 


THE LOSERS IN THE STREET 

Every time the same sensations, every moment, every dqy. 
Some free while the others come patiently. 

air, 

To listen to the losers in the street. 


n,f/>r the bashful people Bpe«k, 

‘ Bten to-the losers in the street. 

The houses, I theyjare laid from end to morning, 
Til everyone^ lqpks the same as you and me. 
Sitting squarSi with their paint peeling in the 
Waiting for the workday traffic's heat, 


You've all been asking me just who these folks might be. 
Are they anyone you know? 

Have they come to show us whom we hope to be? 

Just listen to the losers in the street. 


All the jobs have long been taken 

And the unemployment lines are growing hard. 

The old men nod and say that they've already been by this way 
Where the bars are the last to feel any squeeze 
And the first to feed the losers in the street. 


The ladies and the barmaids milk the farmboya. 
With their browning smiles and their worifworn ah 
They come here for their sprees, just ah lonly at 
To forget their bashful dreams and if yo u plea de ■ 
To forget about the losers in the street. 


<5 f 

their knees, 
can be, 




GRANITE 

Don't have no worries cause I s^ntyhad the time 
To be forgotten, forlorn, or eulBgized into song, 
You know I aint had the time... 

They yt£m&e Heaven waB created upon three chords 
The mgles .Aipped out when they practiced 
Up tnfriie-tfoms like in the movies. 


So I'm gonna find myself some granite 
And exercise my right 
To live my past as future, 

Reading time from a smoky pipe 

And open up the skyways and unhinge the stable doors 
And liken all that grows to a dream of light. 

To a scheme of life. 


It'e understood that in a moment of weakness 
Anyone can explode his human confines. 

And realize the Universal embellishments that 
Transform the mighty into sublime. 

If only they had the time... 

Seems strange the way moods can transform in a flash 
from over, under, beyond a reckless sighting... 


TO THE SURVIVORS(of the Hartford Times 1817—1 976) 

They both were brothers before the. wild west wa B won 

Since 1S30 on The Long River bank they were havin so' much fun 

They picked each other's pockets and wooed each other's wives 

And never let the other be Bhy 

Cause a brother's gotta keep his brother honest 

And never let the other one die. 

You never saw such jealousy till the two of them would fight 
And politics would square them off 6 

Certain each one was the only one right. 

Cause the meastfre^oX a man was the friendB in his command 
He could counft upon by his side. 

on 

Don't let them fool you thffogfcy the love shone thru alright 
And many was the time thfey ' ed/drink together 
And brag about their famViy^fill night. 

They shared a common cauBe 

And though the means was sometimes flawed. 

The family was the motive inside. 

Now me, I worked for one of the old men back around '65 
I'd reiterate his words where ere I could be heard 
I would talk about him every night. 

And the money that I earned 'taught me money's not to bum 
And I'm grateful that he brought me up right. 
poub /tfeq —Jy — v 

I doh'V work for my oosslncymore but I 
He wSB eulogizing life artd^he told me, 

We would hav,e to carry on anyway, f- 
He wolild try to take ^erf>b»den of his brother's loss 
And shoulder it the rest of his days, 

Cause a brother's gotta keep his brother honeBt 
And remember what he has to say 
And continue what he had to say. 


heard his brplrtier today, 
'it's alright^/ 


Cix\ e 

THE ROTTGN ROLL SHOW &- 


Everybody's got the wares, 

When they find someone who cares 
For them enough to buoy their spirits 
And enough to shear their pains when 
They're starting to grow, don't you know. 


When the week's gettin grey and this is no place to stay 

Let's get outta here, to the club or the campus 

We’ll forget it and dance it away 

Till it's enough to buoy our spirits 

And enough to ease pur pains 

When they're starting to grow, don't you know. 


Well the singers are yelpin and the Bcalpere are scalpin 
And the pleasure flows freely. 

You know the tiles are squeaking from 
The weight that they're seating 
And the roof is a cloud. 

And everyone's got baby bouncing "" * 

And everyone’s got time for the Xotton/ Roll Show. 


copr 1981 Carl Henry Music 


( BMI ) 
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Side A 

There is a certain age when many women develop 
a reverent fascination with the society pages. 

ALL THE KNIGHTS 

So you found yourself another clump of clay. 

MauVe made promise that he'll never go away. 

Cause it hurts to feel so much a part of growing old. 

What the Hell, it doesn't matter anyway. 

So you gave up counting all the failed loves. 

When all you wanted was a marriage and a home. 

Wonder what is wrong with me. desperate at 23. 

What the Hell, it doesn't matter what they say. 

All the knights, remember all the lonely nights. 

So you found another flavor of the month. 

They taste so fine until they always start to melt. 

Babe, what can I do to you to make you wanna follow through? 
What the Hell, it doesn't matter, go away 

Early in 1 979, Universal Studios was producing the 
TV show, ''Battlestar Galactica” and was looking for 
a theme song for Tanya Tucker to perform. They liked 
this tune, but unfortunately, the show was canceled. 

HOME AGAIN 

Well. I can see you in my dreams like a mother's love. 

As you warmly draw me near. 

And nothing said by any girl ever compared 
With the words I long to hear. 

Home again. I never thought I could believe it. 

Home again, take me in 
I have spent all of the tears of my ancestors. 

Theyjust don't matter now. 

Mdu pull me into you like a lover's brew. 

Drink me in and show me how to find home again. 

And I don't know if I'll ever live to find you. 

But I do know where I long to be. ah, please be 

THOSE BREAK-UP SONGS 

l should feel embarrassed and yes, I should feel deprived. 
Neglected and deserted with a fistful of honest lies. 

And I wouldn't mind the dizziness, 

Or the hurt that I should claim. 

If only I could be with her again. 

All our friends are so uncomfortable. 

■tbu should see them try 

Their hands at making assurances. 

Their hands at knotting ties. 

And I wouldn't mind their certainty 
That nothing would be changed. 

If only I could be with her again. 

These are times for learning your capabilities; 

Just what they are. just what they claim to be 

And soaking up that solitude, it remains such a mystery. 

I should feel remorseful and yes, I should feel a loss. 

Deflated and rejected and enraged at the total cost. 

But someone's been telling falsehoods 
In all those break-up songs. 

Cause all I feel is astonishment 
At the fact that I'm alone. 

I'm not sure whether this song takes place in 
the past or future. 

OUTLAWS 

We were not gonna let them choose our wives. 

To Hell with "The Common Good". 

Cause we've got horses, 

And we know how to fight like we should 
These guns still shoot and the powder still burns, 

And our hearts are still on fire. 

It seems we seven ^re the only ones left 
With any desire. 

Cause we can hide in the mountains this Spring. 

They'll never think of rinding us there. 

And I can have seven boys if I want, 

And we still can breathe the air. 


We can still eat the meat that we catch. 

There's gotta be some game around 

And I will love you on a blanket over our own ground 

They didn't bother us for three short years. 

I guess they figured that we weren't worth their' time. 
Till Jason's wife got the fever and started to slide. 

We warned him not to go. but he had to. we know. 
And we prayed for him to cover his tracks, 

"Be careful boy. do anything, but don't lead em back". 
They caught us all 


SideB 

"Sun Day" is a date set aside once a year to 
draw attention to the dire need and benefits of 
solar energy. 

SUN DAY 

Its been here for so long, we've forgotten it's beauty 
We've misunderstood all the fury it showed. 

When it blasted our faces with wind driven pellets. 

And flooded our struggling homelands away. 

So burn on and give us a chance to accept you. 

We finally can. 

So burn on and warm all our lives. 

We'll make Sun Day an everyday plan 

With your strength beaming down, we've failed to notice 

The powers you've held back for so many years. 

And those that have dismissed your pure, gleaming promise 
Are dooming our struggling homelands away 
So join with me now let us sing out our burning 
Desire to work for a cause to embrace. 

So our children may grow up to vibrant tomorrows 
And show all our struggling homelands the way 

Inspired by Elmer's Place, The Rustic Cafe and 
Ground Rounds everywhere 
EVERY BAR 

Every bar is someone's refuge. 

Eveiy bar has staked its claim 
Every tragedy begins there. 

But you go therejust the same. 

>bu believe that it's to blame for your sorrow. 

Let it borrow your blood again. 

If your only girl was grieving with a broken heart. 

Would you leave her there. 

To let her find a brand new start? 

Eveiy bar has a piece of history. 

And its own house brand of shame. 

Every broken night can end there 

If your only man was certain that he's born to lose. 

Would you drive him there? 

Lbu gotta give him more to choose. 


chivneva |ke-m6r'-e| n. I . a fire-breathing 
she-monster 2. an impossible and foolish fancy 

KAMERA 

Thejuiy in the tavern voted her the floor. 

So she spiraled towards the band that fateful day 
As the fans began to cheer and chant and call for more. 

She wouldn't let her future get in her way. not today. 

She moved in several months ago from another state. 

And the girls at work said she used to dance for pay 
In the honky tonks and motel rooms along the way 
She was married once, but he couldn't make her stay 
Kamera. I've been watching all the men in this bar pray 
For a moment with your face against the floor. 

And I swear to you and I swear to them 

That you'll dance this final day 

With just my arms around you evermore 

She would never notice me though I tried so hard 

Just like all the others in the way 

She would smile and be so friendly till I ask for more 

What's the matter? What'd I do? She wouldn't say. 

The men all turned to silence as she split the air. 

And began her spiral waltz against the sound. 

And everyone was watching as Ijoined her there. 

Intruding her space. I began to tear her down. 

Dreaming again, tell us more. 

Pmocchio. you're growing long, tell it again 

I've been gigging as a soloist for years, packing the 
entire act into my trusty 1 970 Datsun. This song is for 
her and all the journeymen musicians who've invested their 
lives in private label albums like the one you're holding. 
THE OTHER SIDE OF THE STARS 
She's a gamelan ship, she's a stalwart ship. 

Though she's faded and dotted with rust 

She's got a will to match my own. she's been wounded. 

But she won't let herself bust. 

And she'sjoumeyed to the other side of the stars. 

She knows the rainbow ain't real. 

And she's ported by the clouds of a hundred bars. 

Just to carry me home when I fail. 

A two-bit troubadour, never a cover, never sore. 

From Chicopee to the Long Island Sea 
And a thousand nights between. 

And every place is the same mistake. 

And everyone has a name. 

>fes Sir, will you buy. sell, play 
My trusting flattened soul. 

It isn't saved yet but I hope someday itll be 
I know It's not the finest but it's done so honestly. 

And it won't cost you as much as it did me 

So here's to all you regulars and here's to all you know. 

tbu get all dressed just to get depressed. 

And wonder if it'll show. 

I don't know what you're thinking now. 

And though you'll swear I do. 

It's just what you want to hear. 

Not necessarily the truth. 

They say there's girls, they say there's wealth. 

And velvet curtain calls. 

But the other side of the stars don't know iL 
Theyjust know how to fall 



ALWAYS LEAVING ME 

Well don't you think she's in another league? 

Don't you think she's sly? 

She had me retrieving every one of her glorious lies. 

The games were hers and she could play so well. 

She didn't have to try. 

With that smiling promise and those magnetic eyes. 

And all the time I trusted her and her passion. 

And all the while I'd wait for her to come home and belong. 
Always leaving me. baby. 

I'm just not sure, I gotta have more time. 

For myself, for my pride, leave me mine. 

The scores the same after every try. 

I know the bottom line. Eveiy woman born 
Has the right to change her mind. 

Always leaving me, baby. 

The fault's not mine, it makes me feel so bad. 

Please try and understand. Leave me mine. 
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TO YOU 

from Teddi King 

with George Siravo and His Orchestra 


The Way You Look Tonight • You Go to My Head • Where Have You Been? 
How Come You Do Me Like You Do? • The Touch of Your Lips • If I Could Be with You One Hour Tonight 

I Can’t Believe That You’re in Love with Me • All I Need Is You • The Very Thought of You 
Mr., You've Gone and Got the Blues • To You • When Did You Leave Heaven? 


Ah. the marvelous simplicity of it all! 

Here’s a girl, this Teddi King. A girl, a 
woman, a musician, a singer and a jazzman. 
A wondrous slip of a thing with a voice that 
can either fill a hall, or whisper the tender 
love poems of this mixed-up mid-century with 
equally telling effect. 

This is a girl who has a superb relationship 
with her music. She becomes intertwined, in- 
termeshed and interdependent with a song, 
and both she and it grow a little in coming to 
know each other. And, oh, her songs! They 
reflect the impeccable taste of this warmly 
wistful creature. 

Teddi King, pinned to a stage by a stiletto 
of surprise pink, has a wonderful way of dig- 
ging down deep in the old stab wounds of 
love, and of then binding them up with the 
fresh, clean, crystalline purity of her way 
with a song. 

Largely, I guess. Miss King's specialite is 
the straightforward, the honest, the eyes-open 
declaration of love or war. It's an unabashed 
statement she makes, whether of hurt or of 
joy. No fancy type she. No echo-chamber 
carom shots off steelv-edged tonsils. No ma- 
chine-like diaphragmatic acrobatics for this 
one. 

When Teddi King sings a song, she reveals 
it. She has the quality of taking a pop tune 
and turning it out a classic — like that other 
greatly honest singer, Helen Ward. She has a 
deep respect for the inner meaning of a lyric. 

This is a collection of delights. Listen, for 
example, to the surety and aplomb with which 
she matches the delectable suavity of The 


Touch of Your Lips and The Very Thought 
of You , both by that mustachioed English- 
piano- poet -turned- Ameriean-clown, Ray Noble. 
Or to the wonderful Where Have You 
Keen?, which a gentleman named Cole Porter 
happened to write for a show titled “The New 
Yorkers” back in those days when you could 
assemble a cast including Hope Williams 
Jimmy Durante, Ann Pennington, Charles 
King, and Fred Waring’s Pennsylvanians and 
yet make money on a run of a couple of hun- 
dred performances; let us hope there are 
many more un-rediscovered Porter gems like 
this one for Teddi in her next affair. Then, 
too, there is All 1 Need Is You, which dates to 
1942 with words and music by Peter DeRose, 
Benny Davis and Mitchell Parish, and which 
Teddi wraps up in velvet arms. 

Her solid sense of a swinging, pulsating 
beat shows up at its bouncy, airy best on / Can’t 
Believe That You’re in Love with Me and that 
brightly naive bit of high school nonsense. 
When Did You Leave Heaven? 

For a classic demonstration of a modern 
blues singer wailing a modern blues lament, 
I can't think of a better showpiece than the 
magnificent Mr., Y ou’ve Gone and Got the 
Blues, written, incidentally, by another singer 
of some modest repute — Billy Eckstine. 

The most of the matter of Miss King's back- 
ground has been handsomely put down by 
George Simon, in his liner notes for her first 
RCA Victor album. Bid®’ My Time (LPM- 
1147). but there remains the matter of her 
future. 

The lovely stuff of which Teddi King is made 


is. I’m certain, going to lead her far beyond 
the record-studio-club-date circuit that is her 
present wont. This is a wide, generous and 
energetic talent that certainly soon must 
decorate a musical comedy or two, and the 
screen. 

That soft Greek chorus of inchoate wails 
and sighs you hear just offstage (left), issues 
from the gentlemen of the musical trade press, 
who bemoan the fact that Miss King has gone 
“commercial.” Attention must be paid to their 
view, for the gamin is a work of Merlin-magic 
when she’s found perched in some brillig 
saloon like George Wein’s storied Storyville, 
belting out straight jazz. 

But attention must be paid Miss King’s 
point, too. It's been a long trip down the tow- 
path for this chick, full of the frustrations, 
hungers and sometime joys that come when 
you work the halls of pure jazz. There were 
those days of being the darling of the inside 
music set. Unhappily, while she reigned, her 
kingdom was tiny. 

Today, through a sort of commonwealth-by- 
RCA, Teddi King is out where the masses can 
easily get at her. If this be commercialism, I 
wish to register one vote. Aye!, right now. 

The arrangements, some intimate, some 
tender, some lush, some languorous, are by 
George Siravo, and the orchestra is under his 
direction. I am dues-paid-up member number 
two of the George Siravo for President Club. 

Miss King is Number One. 

David Drew Zingc 

© by Radio Corporation of America. 1956 
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THE WAY YOU LOOK TONIGHT 

Someday 

When I'm awfully low 
When the world is cold 
I will feel a glow 
Just thinking of you 
And the way you look tonight 

Oh but you're lovely 
With your smile so warm 
And your cheek so soft 
There is nothing for me 
But to love you 
Just the way you look tonight 

With each word 
Your tenderness grows 
Tearing my fear apart 
And that laugh 
That wrinkles your nose 
Touches my foolish heart 

*Lovely 

Never never change 
Keep that breathless charm 
Won't you please arrange it 
'Cause I love you 

Just the way you look tonight 

* repeat 

Just the way you look 

Oh I could write a book 

On just the way you look tonight 


YOU GOTO MY HEAD 

You go to my head 
And you linger like a haunting refrain 
And I find you spinning round in my brain 
Like the bubbles in a glass of champagne 

You go to my head 
Like a sip of sparkling burgundy brew 
And I find the very mention of you 
Like the kicker in a julep or two 

The thrill of the thought 

That you might give a thought 

To my plea 

Casts a spell over me 

Still I say to myself 

Get a hold of your self 

Can't you see 

It never can be 

You go to my head 

With a smile that makes my temperature rise 
Like a summer with a thousand Julys 
You intoxicate my soul with your eyes 
Though I'm certain that this heart of mine 
Hasn't a ghost of a chance 
In this crazy romance 
You go to my head 
You go to my head 

WHERE HAVE YOU BEEN ? 

If ever you love again 
If such luck could be 
You must fall in love again 
With nobody but me 


For now that I see you I know 
That we should have met long ago 

Where have you been 

I wanna know where have you been 

My life was a losing fight 

Till the lucky night 

Baby, you happened in 

From what I had heard about love 
I thought it was all sorrow and sin 
But now that we meet at last 
I forget what's passed 
Baby, where have you been 

I was a fool unbefriended 

In the depths of despair 

When out of the blue you descended 

And somehow ended every care 

So if you will give me a break 
And order the love scene to begin 
So close to your side I'll stay 
You can never say 
Baby, where have you been 


HOW COME YOU DOMELIKE 
YOU DO? 

Way soon this morning 
I come rapping at your door 
You kept me waiting 
Like you never did before 
That’s a sure sign, baby 
I'll never rap no more, no more 

*How come you do me like you do do do 
How come you do me like you do 
Why do you try 
To make me feel so blue 
I ain't done nothin' to you 

Do me right 
Or else just let me be 
For I can beat you doin' 

What you're doin' to me 

How come you do me like you do do do 

How come you do me like you do 

Sat up till daybreak 
Couldn't even sleep a wink 
My mind was wanderin' 

All I did was think and think 

The way I been treated 

Would drive a woman to drink, to drink 

* repeat 

If you rave 

I'll have to get your toe 

For I can change your temperature 

From hot to cold 

How come you do me like you do do do 
How come you do me like you do 
How come you do me like you do 

THETOUCH OF YOUR LIPS 

The touch of your lips upon my brow 
Your lips that are cool and sweet 
Such tenderness lies in their soft caress 
My heart forgets to beat 


"The touch of your hands upon my hair 
The love in your eyes ashine 
And now at last the moment divine 
The touch of your lips on mine 

My heart forgets to beat 

* repeat 


IF I COULD BE WITH YOU 
(ONE HOURTONIGHT) 

"Oh you're so many miles away 
If you would only phone today 
If I could be with you 
I’d love you strong 
If I could be with you 
I'd love you long 
I want you to know 
(That) I wouldn’t go 
Until I told you, honey 
Why I love you so 
If I could be with you 
One hour tonight 
If I was free to do 
The things I might 
I'm tellin'you true 
I'd be anything but blue 

If I could be with you 

If I could be with you 

I'd love you strong 

Be with you, love you long 

Want you to know 

I wouldn't go 

Until I told you, honey 

I love you so 

Be with you one hour tonight 
Free to do the things I might 
Tellin' you true 
Anything but blue 
If I could be with you 

* repeat 

If I could be 

If I could be with you 

One hour tonight 


I CANT BELIEVE THAT YOU'RE 
IN LOVE WITH ME 

Your eyes of blue, your kisses, too 
I never knew what they could do 
I can’t believe that you're in love with me 

You're telling everyone I know 
I'm on your mind each place you go 
They can't believe that you're in love 
With me 

*1 have always placed you far 
So far above me 
I just can't imagine 
That you love me 
And after all is said and done 
To think that I'm the lucky one 
I can't believe that you're in love with me 

* repeat 


ALL I NEED IS YOU 

I don't need a million dollars 
To make my dreams come true 
Baby, all I need is you 

I don't need a fortune teller 
To tell my troubles to 
Baby, all I need is you 

"Don't need the sun 
Don't need the stars 
For at last I realize 
I found the sun 
I found the stars 
Shining in your eyes 
I'm right at the gates of heaven 
And I could walk right through 

Baby, all I need is you 

* repeat 

Baby, can't you see 
You are mine exclusively 
All I need is you 


THEVERYTHOUGHTOF YOU 

The very thought of you 
And I forget to do 
The little ordinary things 
That everyone ought to do 
I'm living in a kind of daydream 
I'm happy as a king 
And foolish though it may seem 
To me that's everything 

The mere idea of you 
The longing here for you 
You'll never know 
How slow the moments go 
Till I'm near to you 

"I see your face in every flower 
Your eyes in stars above 
It's just the thought of you 
The very thought of you, my love 

* repeat 


MR., YOU'VE GONE AND GOT 
THE BLUES 

If you cover your eyes some morning 
Trying vainly to blot out her face 
But your memory gives fair warning 
That the past isn't easy to erase 
When you stop and you stare 
But never notice what was there 
Mr., you've gone and got the blues 

When your friends point a finger at you 
'Cause you’re starting to look like you feel 
And you say to yourself is that you 
With a heartache a mirror can reveal 
When a comforting word 
Becomes a noise that's never heard 
Mr., you've gone and got the blues 


Blues was the finger man 
That suddenly cornered me 

So you walk where the shadows hide you 
'Cause your tears can get out of control 
But I know what goes on inside you 
For your eyes are the wndows 
Of your soul 

When you're wondering what 
Can be this feeling that you've got 
Mr., say anything you choose 
But you've gone and got the blues 

TO YOU 

To you 

I give all of my heart 
And my love to you 
To you 

I'll bring sunbeams 
From heaven above to you 
To me you're an angel 
And you mean the world to me 
I'll be forever yours 

"Your smile 

Made the clouds and the shadows 
On high take wing 
Your kiss 

Was a real inspiration 
To greater things 
My dreams 

I'm so thankful and grateful 
To say, came true 
I owe it all to you 

* repeat 

Yes, I owe it all to you 


WHEN DID YOU LEAVE 
HEAVEN? 

When did you leave heave 
How could they let you go 
How's everything in heaven 
I'd like to know 

Why did you trade heaven 
For all those earthly things 
Where did you hide your halo 
Where did you lose your wings 

"Have they missed you 
Can you get back in 
If I kissed you 
Would it be a sin 
I am only human 
But you are so divine 
When did you leave heaven 
Angel mine 

* repeat 

When did you leave heaven 
When did you leave heaven 
Angel mine 


How do I know 
Well Mr., if you take a look 
I can't believe that you're in love with me At yours truly you'll see 

Some time ago 


SIDE 1 

1 . 

The Way You Look Tonight 
(Kern - Fields) 

2 . 3 .— o'— 

You Go to My Head 
(Gillespie- Coots) 

3 . 

Where Have You Been? 

(Porter) 

4 . £'olT* 4 '/;(i 

How Come You Do Me Like You Do? 
(Austin- Bergen) 

5 77’ 7 

The Touch of Your Lips 
(Noble) 

6 . 47-74 

If I Could Be with You (One Hour Tonight) 
(Creamer- Johnson) 


SIDE 2 

1 . 58 j <D fcSbB 

I Can’t Believe That You’re in Love with Me 
(Gaskill- McHugh) 

2 . — K~fX«n— 

All I Need b You 
(DeRose-Davis- Parish) 

3 . 

The Very Thought of You 
(Noble) 

4 . , A— 7 -zf— > 

Mr.. You've Gone and Got the Blues 
(Eckstine- Russell) 

5 f^.n— 

To You 

(Davis -Dorsey - Shapiro) 

6. 

When Did You Leave Heaven? 

(Bullock- Whiting) 
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Side 1 

Prologue/ Inside (3:57) 

Mantra 1/ Meditation (2:20) 

Mumtaz Mahal (3:23) 

Unity (4:32) 

Agra ( 1 :38) 

Side 2 

Vibrations (1:41) 

Akasha (2:52) 

Jumna (2:42) 

Shah Jahan (5:40) 

Mantra 11/ Duality (2:24) 

Ustad Isa/ Mantra III (2i27) 

The selections are ASCAP 

Produced by Paul Horn for MR Productions 

Recording.engineer: John Archer 

Recorded on location in the 

Taj Mahal, India, April 25, 1968. 

Photos by Earl Barton and Larry Kurland 
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TAKE CONTROL 

of trie 

PARTY/ 


The follow-up to 
B.G.’s #1 smash, 

‘This Beat Is Hot” 

Includes 

dominating remixes by: 


LOUIE VEGA & 
JOEY BELTRAM 



TAKE CONTROL OF THE PARTY 


j. "LITTLE" LOUIE VEGA CLUB MIX 

f 

i 2. KEN LOU DUB 


t 3. MASTERS AT WORK BEATS 

h : 



SIDE A: 

Produced by Jam El Mar For Allstar Productions 
Written by B.G. T1 to Prince of Rap & Jam El Mar 
Additional Production and remix by “Little Louie Vega and 
Kenny Dope Gonzalez for Masters at Work Productions, Inc. 
Additional Keyboards: Todd lorry 
Mix engineer: Dave Darlington for 23 West Productions, Inc. 
Mixed at Battery Studios, NYC 


SIDE B: 


Additional Production and remix by Joey Beltram and Program 2 for 
Program 2 Productions. 

M astored l\y Ylado Meller and Mark Gartenherg nt Sony Music 
Studio Operations, NY. 


Special versions from the Epic Release: 

THE POWER OF RHYTHM 


! X ' ,/ i 


0 9870 - 74056 - 1 


TAKE CONTROL OF THE PARTY 


1. PROGRAM BELTRAM VOCAL MIX 


2. PROGRAM BELTRAM INSTRUMENTAL 


3. SINISTER DUB 
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TmV(»KPStgiiK'e<i 
•Matra(i) Regiilrodo(t) RCA Coipoiotion BMC logo^' 
BMGMim ©1990 BMG Musi(*Manufaclufed ond 
OiMnbulfd by BMG Mm New Ywk. N Y •Prinled in U.U 


SIDE A 

1. DANCE, DANCE 

(12" Version) 

2. DANCE, DANCE 

(7" Version) 


SIDES 

1. DANCE, DANCE 

(Dub) 

2. DANCE, DANCE 

(Instrumental) 


Produced by WESTBAM 
Recorded and Mixed at Low Spirit Studios, 
Berlin, West Germany 
WESTBAM appears courtesy ot Low Spirit 
Copyright Control 

Written by Crumpley-Westbam-Jankuhn 


eclal Thanks: Joe Hecht, Beth Schillinger, 
Bob Buziak and Rick Dobbis, 

All the DJ’s that do it every night 
and the whole RCA Records/BMG Posse! 







Specially-Priced Mail-Single - — 
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PEOPLE WANT BASS 


lent lot Piomotional Use Only Any Sale or 
Unauthorized Yanster is Prohibited and Void Subiect 
id Return Upon Demand by Owner Acceptance ol Ibis 
Record Consotutes Agreemeiit to the Above. 





0 7599 - 21166-0 2 



PRODUCED BY KHAYREE FOR DON'T GIVE UP PRODUCTIONS 
Executive Producers: Jay King and Benny Medina 


A&R Management: Karen Jones 
Photography: Susan Goines 
Illustration: Craig Shannon 
Original versions available on the Warner Bros, album AT LAST. 
Available on LR Cassette and Compact Disc n/4/2-25752). 
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Eveningsong 




Songs by 
Marcus Allen, 
Bobbin Zahner, and 
Peter DuPont 


Songs of love 
& moon- filled nights 

V 


Produced by 
Jon (‘Noj’) Bemoff 
and Marcus Allen 

Recorded at 
Whatever Studios, 
Highlands, No. Carolina 


Side 1 

O Mistress Mine (4:20) 

Per de Per de Prajtina (4: 15) 
Song for a Deva (4: 15) 
Prayer for an Unborn Child (4:00) 
Minor Key Lullaby (4:40) 


Mixed at 
Celestial Sound 
San Francisco, Calif. 

Mix engineer 
Steven Hill 


Side 2 


Fables (4:00) 
Gishi (12:30) 
Wedding Song (3: 18) 


© Whatever Records 

I’O BOX 3073 
BKKKlvUvY, CA. 94703 


Cover photo 
Dean Campbell 


Cover art 
Rainbow Canyon 


Eveningsong 

Side 1 


Songs of love & moon-filled nights 


O Mistress Mine 

Words by William Shakespeare 
Music by Marcus Allen and 
Julie Ann Highland 

Marcus Allen: Vocal, piano 

Jon ('No/') Fern off: Vibes 

O Mistress Mine, where are you 
roaming? 

O stay and hear, your true love's 
coming 

That can sing both high and low 

Trip no further pretty sweeting 
Journeys end in lovers' meeting 

Ever)' wise man's son doth 
know 

What is love? Tis not hereafter 
Present mirth hath present 
laughter 

What's to come is still unsure 

In delay, there lies no plenty 
Then come kiss me, sweet and 
twenty 

Youth's a stuff will not endure. 


Per de Per de Prajtina 

Words from an old gypsy source, 
adapted by Marcus Allen 
Music by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

This is a gypsy charm which was 
recorded in an old book. 1 hax'e roughly 
translated some of it in the English 
verses. 

According to legend, if you chant 
these words on a Neio Year s Eve night 
while shaking a willow tree, a white dog 
will bark, and your true love will come 
running up to you. . . And you’ll l>e 
tvedded and bedded within the year. 

Per de per de prajtina 
Vara kash hin has kamov 
Baso paro dzui u klo 
Pirano dzal may zigo 

New Year's Eve, a willow tree. . . 

Where will my true lover be? 
Shake the tree, shake the tree 
When will my love come to me 
When will my love come to me? 

Many earths on earth there be 
Who 1 love mine own will be 
Grow, grow willow tree 
No sorrow unto thee 
No sorrow unto me 


Scattered leaves around I see 
Where will my true lover be? 

Ah, the white dog barks at last 
And my love comes runnin' fast 
And my love comes runnin' 
fast! 

Thank you Lord, for now 1 hold 
My lover with your charms of old 

Before next New Year’s Eve will fall 
I'll be wedded and bedded and 
all. . . 

I'll be wedded and bedded and 
aU! 


Song for a Deva 

Words and music 
by Marcus Allen 

Marcus: Vocal, piano 
Noj: Bass 

This song is for Kimberly Randall. 
The second verse is particularly 
beautiful, l feel -saying a lot about what 
a relationship really can be: a mirror for 
each other's beauty and wonder. 

Sweet thoughts of you 
Turn into a love song 
A melody too 
Comes drifting along 
Do you know 
What a beaut)’ you are 
You're a flower blossoming bright 
With the light of a star 

(Chorus:) 

Sweet, sweet lady — 

An angel in thin disguise 
Sweet inspiration — 

1 can see it in your eyes 

1 give to you 

The best gift there can be 
I give you a mirror 
And now you can see 
The beauty you are! 

To see is to be free 
Look in the mirror now — 
Miracles unfold in front of thee 

(Chorus:) 

Sweet, sweet lady — 

An angel in no disguise 
Sweet inspiration — 

1 can see it in your eyes 

Just seeing you 
Blows me away 
Into realms of bliss 
Into a brighter day 
Do you know 
The gift you've given me? 

New life, new love. 

New eyes to see 

(Chorus) 


Prayer for an Unborn Child 

Words by Nola Dawn 
Music by Marcus Allen 

Marcus: Vocal, piano 
No/: Vibes 

In the magic spot 
where bends the steel 
Where green trees grow 
yet granite yields 
In this holy place 
1 come to you 
Your presence fills 
Oh, hear my words 


The face of God 
is seen in you 
A man, a god 
are one in you 
Left and right 
and dark and light 
An eye in prayer 
an eye to see 
And yet a third 
appears to me 


Love is the rock 
is what 1 see 
It fills the whole 
of what is me 

The wood above 
is as below 
A sacred place 
in which to grow 
1 plant you here 
a child of mine 
A child of man 
who is divine 


As in a dream 
so long ago 
Oak above 
and stone below 
This is the place 
with russet leaves 
And river flow 
to tend the trees 


A hollow nest 
is marked with care 
A wooden cross 
of leaves is bare 
Wrapped in clothes 
the oak tree's fruit 
And laid inside 
this wooden womb 
Where river flows free 
and wild winds croon 

I ask God's blessing 
on this unborn child 
Guide him, keep him 
undefiled 
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Minor Key Lullaby 

Words and music 
by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

The first side ends with a lullaby - 
which turns into a love song once the kid 
is asleep. 


Little baby, don't you cry 
Sweet sleep is drawing nigh 
And your mama — she's with you 
And your Lord is with you too, 
with you too 

Little lady, close your eyes 
And you'll see a surprise 
All around us it is night 
But within you'll see a light 
Shining bright 

Lovely lady, take my hand 
Let us walk on golden sand 
Lovely lady, be my love 
And a light will shine above 
shine above 

Lovely lady, take my heart 
For tomorrow we may part 
First the sun shines, then the rain 
Then the sun will shine again, 
shine again 



Fables 

Words by Chris 
Music by Marcus Allen 

Marcus: Vocal, piano 
Noj: Vibes 

Fables spin by firelight 
Like smoke, they rise from 
embers 

The past like a dream lies dying 
And hopes someone remembers 
And hopes someone remembers 

When castles rose with soaring 
spires 

Too far away to reach again 
Like smoke they rise from embers 
Like smoke they fade again 
Like smoke they fade again 

Too wise to dream the fool awakes 
Too foolish to go on dreaming 
Too old to wish on falling stars 
So young it does not matter 
So young it does not matter 


Gishi 

Words and music 
by Bobbin Zahner 
Instrumental arrangement 
by Noj Bemoff 


Bobbin Zahner: Vocal, acoustic guitar 
Peter DuPont: Guitars, bass 
Ruthe Schwarz: Flute 
Noj Bemoff: Vibes, drums, keyboards, 
percussion 
Nick Hodgson: Harp 

Bobbin Zahner is a brilliant writer, 
whose images soar into high states of 
being. Gishi is a six-part musical epic 
lovesong. 

Gishi, standing there before the fire 
The Night Angel cries, 
her burning wings flying high 
flying high 

Gishi, walking beneath a sky of 
glass 

The Night Angel sings 
from the moon drifting past 
drifting past 

Ah greet the Night Angel 
At the door of the evening 
Her embrace opens wide to enfold 
you 

In your believing 

Yes to carry you far and away from 
all sorrow 

Thru the starry moonlit night 
until the light of tomorrow 
Oh Gishi, the Night Angel 
Gishi, the Night Angel 

Gishi, among the falling of the 
leaves. 

The Night Angel sighs, 
like a memory upon the breeze 
upon the breeze 


Wedding Song 

Words and music 
by Peter DuPont 

Peter DuPont: Vocal, guitar 
Noj Bemoff: Piano 


Peter DuPont was only 17 when he 
wrote and recorded this. I feel it’s de- 
stined to be an all-time great song -one 
to sing to every lover you’ll ever 
hair. . . . 


It seems to me we should be married 
for all of time to see 
To laugh and play and cry for awhile 
before you go away 


The love we have is quite unique 
we both know when it's there 
I ve learned to look into your eyes 
and feel when you want to share 

And all we need 
is to love each other now 
Whenever we're together 
whenever we're apart 
Every time that we meet 
just to make things complete 

Marry me, not in a church 
and not in the eyes of the law 
Marry me in your heart 
there'll be no ties at all 

Whenever we're together 
I'll take your hand in mine 
And drift into that land 
where we are one mind 

Marry me, my love 
my love, please marry me 

To look into your eyes 
when you're feeling love for me 
It's something so unreal 
that no one can ever steal 

Marry me, my love 
my love, please marry me 
Oh — 

I love you 


Liner notes by Marcus Allen 


All songs © 1978 Marcus Allen 
except 

Gishi © 1978 Bobbin Zahner, and 
Wedding Song © 1978 Peter 
DuPont 


Produced by 
Noj Bemoff and 
Marcus Allen 
Recorded at 
Whatever Studios 
Highlands, No. Carolina 
Mixed at 
Celestial Sound 
San Francisco, Calif. 

Mix engineer 
Steven Hill 
Cover photo 
Dean Campbell 
0 Whatever Records 

Additional copies of this record or 
cassette are available from 
Whatever Records 
PO Box 3073 
Berkeley, Calif. 94703 
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CHANGES. ..No better word could be used to describe this group’s 
musical directions. The album you are about to experience is a 
musical portrait of the philosophy of CHANGES. Perhaps you have 
already had the opportunity of seeing and hearing a live perform- 
ance, if not, prepare yourself.. .from 1940’s jazz to the contempo- 
rary rock of the 70’s, their sound is unique and versatile. So 
CHANGES presents to you their two most recent originals and 
their most requested show material to take you through some 
musical CHANGES. 






SIDE A 


SIDEB 


WE WILL BE (P. Foret, L.Bisceglia, 
8th St. Records) 4:37 


LET ME SAY THIS ABOUT THAT 

(J.Bangrazi, P. Foret, 8th St. 
Records) 3:11 

'YOU’VE LOST THAT LOVIN’ 
FEELING (Mann-Weil-Spector- 
s^ creen Gems-Col umbia BMI) 3:57 

GIGOLO/I AIN’T GOT NOBODY 

(Casucci-Caesar Chappell Ltd. 
X ASCAP) 4:54 


DAY OF THE EAGLE (R. Trower; 
Chrysalis Music ASCAP) 3:27 


Musicians 

PETER FORET: Vocals. Lead Guitar, Bass Guitar, Keyboards 

LENNY BISCEGLIA: Vocals, Bass Guitar, Lead Guitar, Drums 

JOHN THOMAS: Vocals, Saxophones, Bass Guitar, Percussion 

JACK BANGRAZI: Vocals, Drums, Keyboards, Jazz Kazoo 

BOB BOEDECKER: Vocals, Keyboards, Trumpet, Flugelhorn, 
Bass Guitar, Rhythm Guitar, Harmonica, All Whistle Solos 


CITY COUNTRY CITY (War; Far 
Out Music Inc., ASCAP) 4:43 

WHITE RABBIT _(G. Slick; 

BMJl aC/A 3:26 

NATURE’S WAr{ ) (Randy 

^ California) 1— 3:19 

ROCKIbTROBIN (Thomas, 

Record Music Pub. BMI) 2:36 

SEE SAW (Departure; Edge-See 
Saw; Lodge BMI) 4:27 

LOOKIN' FOR LOVE (J.W. 

Alexander & Zelda Samuels; 

Kags; BMI) 2:08 


Co-Produced by: 



OT.U> ducti ons 


IS I 

i NC 

W M. 


RECORDED AT: 

NORTHERN RECORDING STUDIOS, 

Maynard, Massachusetts 



SPECIAL THANKS TO: Mickey Foret, our light 
and sound technician, and our families and friends. 



P.O. Box 87 

Leominster, Massachusetts 01453 


ENGINEER: David Butler 
PHOTOGRAPHY: R. T. Macdonald 
COVER DESIGN: Trademark 


Hyjnnis, Mass. 


ss. 






All the best country music singers are notin Nashville, and it’s 
nice to know we have an up and coming star right here in 
Connecticut. Lucy Ann has been singing and performing 
country music for a number of years in various clubs and on 
various shows throughout New England. Fans love her 
wherever she performs for her fresh inventive style. I know 
you’ll love her too when you hear her rendition of such 
country standards as, “Statue Of A Fool”, “Teddy Bear Song”, 
“Blue Bayou”, and her fine styling of Crystal Gayle’s “I’ll Get 
Over You”. Ladies and Gentlemen, sit back, relax, and listen to 
a new country star on the horizon, Lucy Ann . . . live and direct 
from Red’s Mill Lounge in Durham, Connecticut. I’m sure 
you’ll agree, here is a talent you’ll be hearing for a long, long 
time. 

Rick Shea 

WNTY Disc Jockey 

Southington, Connecticut 


SIDE ONE 
TEDDY BEAR 
ONE DAY AT A TIME 
GOOD HEARTED WOMAN 
COWBOY’S LOVIN’ NIGHT 
TIME 15:44 



SIDE TWO 
STATUE OF A FOOL 
I’LL GET OVER YOU 
MULE SKINNER BLUES 
BLUE BAYOU 
TIME 18:09 


RECORDING ENGINEER 
PETE DUHART 


MANUFACTURED BY RITE RECORD PRODUCTIONS 
9745 LOCKLAND ROAD, CINCINNATI, OHIO 45215 


RECORDED LIVE 
VI— KEL RECORDINGS 
(203) 749-8593 
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TURN IT UP! 




SQMEHCVy 

SOMEVW 

AS SUNG BY 

GLENN 

YARBROUGH 

WITH THE 

JIMMY BOWEN ORCHESTRA 

AND CHORUS 



SIDE ONE 

SOMEHOW, SOMEWAY (I’M GONNA GET TO YOU) 

2:40 

ASK ME WHAT 1 AM 

2:25 

MISTER, CAN’T YOU SEE 

2!59 

THINGS YOU DO 

2:43 

THE GIFT OF LOVE 

2:32 


SIDE TWO 

BABY, YOU COME ROLLIN’ ACROSS MY MIND 

2:34 

CHILD OF THE NIGHT TIME 

2:50 

MARY SUNSHINE 

2:35 

THE GRASS WON’T PAY NO MIND 

3:25 

THE LAST THING ON MY MIND 

3:19 


PRODUCED BY JIMMY BOWEN 
FOR AMOS PRODUCTIONS, INC. 
ARRANGED AND CONDUCTED BY GLEN D. HARDIN AND PETE CARPENTER 

ENGINEER: 
EDDIE BRACKETT 
ART DIRECTION: 
LES WEISBRICH 
COVER PHOTO: 
DON LEWIS 

THANKS TO JINX AND KEN KRAGEN, TOM SMOTHERS, AND KEN FRITZ 
FOR RELEASE OF THE COVER PHOTOGRAPH. 


WS 1782 


The proceeds that the artist would normally 
receive for this album have been assigned 
to the SCHOLE FOUNDATION .. . 



SCHOLE is a non-denominational, racially 
integrated school for orphaned children located 
in the San Bernardino Forest, near 
Lake Hemet, California. 

SCHOLE has been granted a tax exempt status 
by the United States Government. 

For additional information, or if you wish 
to contribute further, please write: 

THE SCHOLE PROJECT 
P.O. Box 2866 

Hollywood, California 90028 


WARNER BROS - SEVEN ARTS RECORDS. INC A SUBSIDIARY * LICENSEE OE WARNER BROS - SEVEN AIIIS, INI' , 4000 WARNER U1V1) . BURBANK. CAIII . 4KR MADISON AVE . NEW YORK. N Y MADE IN U S A 
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PROMO RECORDS 


RUBY GENTRY 

Dr. ZHIVAGO, 2001 odysIe 
MISS SADIE THOMPSON 


gHAYMAN 

AND HIS ORCHESTRA o 









cTMILLION DOLISM^MOTION PICTURE THEMES 


musicor STEREO MS 3256X 


@ 1974 Musicor Records, 240 West 55th Street, New York, N.Y. 


Produced and Arranged by: RICHARD HAYMAN 
Recorded at GROO VE SOUND STUDIO, N. Y. 

Engineer: EDISON YOUNGBLOOD 

RICHARD HAYMAN plays The Conn Electronic Organ, The Conn Electric Band & Hohm i Acco 
and Harmonicas Exclusively. 


TheMaster of Pops 


CRICHARP 

CHAYMANi 


RICHARD HAYMAN is a man of many and varied talents. 
His Credits and Versatility is a veritable array of Star-Studded 
Performances as an Arti;t, Writer, Producer, Arranger, Con- 
ductor and Harmonicist 

Notable amongst the Ci edits for Mi. Hayman is as Chief 
Arranger and Guest Conductor for \RTHUR FIEDLER and 
the BOSTON POPS ORCHESTRA including their current 
successful T.V. series “EVENING \T POPS” also Musical 
Director for the DETROIT SYMP IONY ORCHESTRA Con- 
certs . . . His nomination for a GR \MMY award for best 
Instrumental arrangement of "I V\ ANT TO HOLD YOUR 
HAND" ... An Honorary Life M mbership for services ren- 
dered, UNITED STATES NAVY BAND ... One of Mr. 
Haymans' outstanding achievements was his specially styl- 
ized arrangement of "RUBY" utilizing a Harmonica as the 
Solo Lead Instrument along with a large, quasi, symphonic 
orchestra . . . This recording zoomed to the Top of the Hit 
Parade all over the World, with sales well over Two Million 
and established the Harmonica as a true Musical Instrument. 


Here now is RICHARD HAYMAN and his Orchestra with 
his first Album for Musicor Records playing a collection of 
ACADEMY AWARD current Movie Themes from 
'THE EXORCIST" . . "THE WAY WE WERE" . . "PAPILLON" 
"SERPICO" . . "MAME" and a brand new version of 
the original arrangement of "RUBY" ... As you relax and 
listen to the beautiful music in this Album, you will appre- 
ciate why RICHARD HAYMAN is known the World over 
as the . ."MASTER OF POPS." 


SIDE ONE 

1. The Way We Were 

ASCAP 

3:24 

2. Theme from Papillon (Free As The Wind) 

BMI 

2:30 

3. Last Tango in Paris 

BMI 

3:03 

4. Lara's Theme (from Dr. Zhivago) 

ASCAP 

2:44 

5. Ruby (from Ruby Gentry) 

ASCAP 

2:52 

SIDE TWO 

1. Theme from The Exorcist (Tubular Bells) 

ASCAP 

3:13 

2. Sadie Thompson's Song (The Blue Pacific Blues) 

ASCAP 

2:28 

3. Theme from Serpico 

ASCAP 

3:10 

4. Marne 

ASCAP 

2:55 

5. Theme from 2001 — A Space Odyssey 

Public Domain 

3:47 
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ADRIAN S e TEHBBT.T. 

“DANCE WITH ME” 


THIB wynn 
1. MAIN EDIT W/ RAP 
8. INSTRUMENTAL 


LOOP flUf-ft 
1- MAIN EDIT NO LAP 
a. ACAFP3LLA 



Columbia 

KStereoJ 

MS 7315 


MASTERWORKS 



Produced by 
David Behrman 

Engineering: Glen Kolotkin, Roy Segal 
Front Cover Montage: John Berg 
Back Cover Illustration: Virginia Team 
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And then all wars ended / Arms of every kind were outlawed and the masses gladly 
contributed them to giant foundries in which they were melted down and 
the metal poured back into the earth / The Pentagon was turned on its side and painted 
purple, yellow & green / All boundaries were dissolved / The slaughter of 
animals was forbidden / The whole of lower Manhattan became a meadow in which 
unfortunates from the Bowery were allowed to live out their fantasies in 
the sunshine and were cured / People swam in the sparkling rivers 
Hander blue skies streaked only with incense pouring from the new factories / The energy 
from dismantled nuclear weapons provided free heat and light / World health 
was restored / An abundance of organic vegetables, fruits and grains was growing wild 
along the discarded highways / National flags were sewn together into 
brightly colored circus tents under which politicians were allowed to perform 
harmless theatrical games / The concept of work was forgotten 


MS 7315 



MASTERWORKS 
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Terry Riley: A Rainbow in Curved Air (eMi-i8:40) 

SIDE 2 

Terry Riley: Poppy Nogood and the Phantom Band ibmi-21:40) 


COLUMBIA STEREO RECORDS 
CAN BE PLAYED ON TODAY'S 
MONO RECORD PLAYERS WITH 
EXCELLENT RESULTS. THEY 
WILL LAST AS LONG AS MONO 
RECORDS PLAYED ON THE 
SAME EQUIPMENT, YET WILL 
gEVEAL FULL STEREO SOUND. 
WHEN PLAYED ON STEREO 
RECORD PLAYERS. 


All the music on this recording is played by Terry. In A Rainbow 
he plays electric organ, electric harpsichord, rocksichord, dumbec 
and tambourine. Poppy Nogood is for soprano 
saxophone and electric organ. The spatially separated mirror images 
were adapted for studio recording by Glen Kolotkin and resemble the sound 
Terry gets in his all-night concerts. 

His first album for Columbia, In C (MS 7178) has been described by Janet Rotter 
in Glamour as "the global village's first ritual symphonic piece." 

Manufactured by Columbia Records/CBS, lnc./51 W. 52 Street, New York, N.Y./® "Columbia," |'r| "Masterworks," Marcas Reg. Printed In U.S.A. 


Library of Congress 
- catalog card 
number 70-750779 
applies to MS 7315. 
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KING SWALLOW 

"child of the universe" 






KINS "childd the universe" 




EXECUTIVE PRODUCER 
RAWLSTON CHARLES OF CHARLIE'S RECORDS 
1271-1273 FULTON ST. 

BKL YN.. NEW YORK 11216 


SIDE A SIDE B 

(1) DON’T STOP THE PARTY (1) COUP DE’TAT 

(2) PLENTY WINING (2)HOPE OF THE NATION 

( 3 ) CHILDREN OF THE UNIVERSE (3) GENERAL SURVEY 
' ' (4) WHILE THERE’S LIFE THERE’S HOPE 


RECORDED AT. . K.H. STUDIO SEA LOTS. P.O.S. TRINIDAD 
STUDIO ENGINEER... RANDY PHIPPS • ERIC MICHEAUD 
MUSIC ARR. & ACC. . .ART DECOTEAU 
PHOTOGRAPHY BY... GERALD PRICE 
PRESS PHOTO STUDIO 
ST. JOHNS 

ANTIGUA. WEST INDIES 
MIXET AT ... MUSIC FARM STUDIO. NEW YORK 

ENGINEER ... AKILI WALKER Eddie Youngblood 
ALL SELECTIONS COMPOSED BY RUPERT PHILO MIGHTY SWALLOW 
BACKGROUND VOCALS . . . ELLSWORTH JAMES. JUNIOR BYRON. 

DEBBY GRANT. BERT CLARKE 


MANUFACTURED AND DISTRIBUTED BY CHARLIE S INC.. 
1271 and 1273 FULTON ST.. BKLYN. N Y 1 1216 


ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS 1 979 PRINTED IN U S A. 
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save We mgyt for me 

Written by Bobby Sandstrom, MichaelPrice & Maureen Steele 

No one ever told me love could hurt like this 
I picture her there in your arms lovin' every kiss 
You said there was someone else 
Can't say I never knew 
But you give her so much each day 
Is it asking too much of you 

(CHORUS) (To) save the night for me 

A little time so we can be together 
Save the night for me 
I need you now baby 

a More than ever 

Save the night for me 

The clock on the wall keeps on ticking the time away 
Visions of us in the night get me thru the day 
Maybe I am just a fool 
To be at your command 
But I want you so bad that I 
Will take anything I can 

(CHORUS) Save the night for me 

A little time so we can be together 

Save the night for me 

I need you now baby 

More than ever 

Save the night for me 

Ooh baby 

Let's be together 

Save the night for me 

(REPEAT CHORUS) 


©1985 Jobete Music, Inc. /Bobby Sandstrom Music (ASCAP) 
Lyrics Used By Permission. All Rights Reserved. 
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MOTOWN 
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Distributed in the United States by MCA Distributing, Inc. 


FOR PROMOTIONAL USE ONLY/ NOT FOR SALE 


PRODUCED BY STEVE BARRI & 

BOBBY SANDSTROM 

Associate Producer: Roger Nichols 

Arranged by Bobby Sandstrom 

From the Album, “NATURE OF THE BEAST," 6141 ML 


B5 Motown Record Corporation. © 1985 Motown Record Corporation 
■ I ii anrm All Rinhts Reserved. Printed in U.S.A 











PRODUCED BY 


TAKEN FROM “EXILES” ON 


DAN FOGELBERG AND 


FULL MOON/ EPIC RECORDS, CASSETTES 


RUSS KUNKEL 


AND COMPACT DISCS (40271) 



DEMONSTRATION ONLY/NOT FOR SALE 


34-07044 



Full M<>on is a trademark of Full Moon Productions, Inc. 

©1987 CBS Inc./®1987 CBS Inc. /Manufactured by Epic Records/CBS Inc./1801 Century Park West, 
Los Angeles, CA/“Epic” and^<' are trademarks of CBS Inc. /WARNING: All Rights Reserved. 
Unauthorized duplication is a violation of applicable laws. Photography: Wayne Maser 
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PRODUCED BY STEPHEN HAGUE 

Remixed by David Jacob 
From the Motion Picture Soundtrack album 
SDME KIND OF WONDERFUL 
MCA-6200 

Flesh For Lulu Courtesy of Beggars BanquBt Records 


I go crazy when I'm without you . . . 

I go crazy when I'm without you . . . 

What have I done today 

Just sat and watched the jets fly over 

A car goes by and the sun goes down 

We talk about the town 

This city's mad in the head 

And sick in the soul 

And all the stars flew away 

A long time ago 

Well isn't that nice, like Miami Vice 
I go crazy when I'm without you 
I go crazy when I'm without you 
Well your life is like an infant's dream 
It's like everything's on TV 
You see your face in the mirror 
Could it be your place in the mirror 
So we turn on the TV one more time 


Yeah, and we see that everything is fine 
But what have I done today 
I go crazy 

What have I done today 

I go crazy when I'm without you 
I go crazy when I'm without you 

Sue Ellen looks so upset 

This isn't the first time 

And it won't be the last 

There's things going on behind her back 

They'll give you a heart attack 

I go crazy when I'm without you 
I go crazy when I'm without you 

Written by James Mitchell, Kevin Mills, 
Nick Marsh and Roccd Barker. ©19BB 
Nancy Hughes Songs (ASCAPj/Famous 
Music Corp. (ASCAP) All rights 
reserved. Used by permission. 


A JOHN HUGHES PR ODUCTION 

SOMEKiNDOFWONDERFUL 


PARAMOUNT PICTURES PRESENTS 
A HOWARD DEUTCH FILM SOME KIND OF WONDERFUL 
ERIC STOLTZ MARY STUART MASTERSON 
CRAIG SHEFFER and LEA THOMPSON 

•&35SS MICHAEL CHINICH and RONALD COLBY 
^JOHN HUGHES p ~ d ^JOHN HUGHES fit . 

D ” HOWARD DEUTCH A PARAMOUNT PICTURE A 
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IH m . MOV RECORDS 

©1986 Paramount Pictures Corporation. AU rights rBSBrvad ©1987 MCA Racords, Inc. ©1987 Beggars Banquet Records 
Manufactured by MCA Records, Inc., 70 Universal City Plaza, Universal City, California - U S A. WARNING: Unauthorized duplication Is a violation of applicable laws 
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Rl 5010 
(Rl 5010 AS) 


SIDE 1 
33 1/3 RPM 


THE INSTITUTIONAL RADIO CHOIR 

OF 

BROOKLYN. N.Y. 

1. IT'S MIGHTY NICE TO BE A WITNESS (5:50) 

(J. C. White) (Johan Music, Inc./Glo-Jay 
Publishing- ASCAP) 

2 ON MY WAY TO HEAVEN (4:05) (I. A. (Butch) 
Heyward Jr.) (Savgos Music, Inc.-BMI) 

3. I GIVE MY ALL TO THEE (4:37) (I. A. (Butch) 
Heyward Jr. ) (Savgos Music, Inc.-BMI) 

V 4. GOT TO GO THROUGH (4:20) (J. C. White) « 
O. (Jonan Music, Inc./Glo-Jay Publishing- ASCAP) V* 


©1985 Savoy Records, Inc. 


° v ' Records. 342 
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THE INSTITUTIONAL RADIO CHOIR 

OF 

BROOKLYN, N.Y. 

HE'S STANDING BY (6:10) (J. C. White) 

(Jonan Music, Inc./Glo-Jay Publishing- ASCAP) 
NOTHING CAN STOP ME FROM PRAISING 
HIM (3:19) (I. A. (Butch) Heyward Jr.) 

(Savgos Music, Inc.-BMI) 

SOMETHING INSIDE OF ME (4:20) (I. A. (Butch) 
Heyward Jr.) (Savgos Music, Inc.-BMI) ^ 

ONE MORE DAY (4:33) 

(J. C. White, D. Williams) (Chaca Music Corp.l^yT^ 
©1985 Savoy Records, Inc. 







3946 A 


® © 1980 
2M Music 


executive Producer 
Janet & Junior 

Time 6:14 


Dist. by VP Records 
Jamaica Ave., Queens 
212 - 291-7058 


PENNY FOR YOUR SONG 

(V. Smikle & J. Bennett) 


JUNIOR SOUL 

Backed by The Revolutionaires 


Recorded at CH. 1 
Kingston, Jamaica 



DISCO 45 


© © 1980 
' 2M Music 

Dist. by VP Records 
Jamaica Ave., Queens 
212 ■ 291-7058 


3946 B 


/ 


Executive Producer 
Janet & Junior 

Time 6:14 


VERSION 

(V. Smikle) 


JUNIOR SOUL 


Sly Rabble &Jhe Revolutionaires 
with The Tamplins 


Recorded at CH. 1 
Kingston, Jamaica 
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DA SHUTDOWN 





DA WAKE-UP 







33RPM 


AV8 


RECORDS 

DJ CHAOS 

PRESENTS... 


DA SHUTDOWN 


III 111 IIUS 


SIDE A: DA SHUTDOWN 
Street 

2. Radio 

3. Acapella 

SIDE B: DA WAKEUP 

4. Street J 


Booking Info holiagrobostoneaol.com 
978 500 3290 


5. Radio 

6. Instrumental ^ 

Produced by Dl Choos V . 


'V «l Bosecomp Studio 781.334 3939^^ 
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SOCA-SALSA 

(Gordon Jackman) 


Recorded and Mixed at jiiledd Studio 
Brooklyn, N.Y. 

Ail Rights Reserved 


Aranged and Prod, by 
Eddie Hooper & 

Gordon Jackman 
Exec. Producer 

Mtzroy Ogettoa GORDON JACKMAN 


J-012 

1983 P.R.S. 
:REO 33^ RPM 



INSTRUMENTAL 


Recorded and Mixed at Jtdedd Studio 
Brooklyn, N.Y. 

^ All Rights Reserved 


SOCA-SALSA 

Jackman Hooper) 


SIDE TWO 


Arjanged and Prod, by 
Eddie Hooper & 
srdon Jackman 

ExW. Producer 
Fitzroy Ogelton 


J-012 

P. 1983 P.R.S. 
STEREO 33 Vj RPM 
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PETER LESTCHENKO 

RUSSIAN SONGS 

1. SINIAYA RAPSODIA 

2. LIOTSIA PIESNIA 

3. AY DRUG GITARA 

4. TSHORNYE GLAZA 

5. ZABIT TEBIA 

6. TATJANA 

7. BURAN 

8. TCHTO MN1E GORE 


^OS: l313 








f °Rnia 


i.NflOO 



COUNTERPOINT 


PETER LESTCHENKO 

RUSSIAN SONGS 

1. SZHIZN TZYGANSKAYA 

2. VERNIS 

3. Tl I ETA GITARA 

4. PRIZNAISYA MNIE 

5. BESSARABY ANKA 

6. VSE CHTO BILO 

7. GKASZITE POCHEMY 

8. MOYA MARUSITSCHKA 
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Stereo 
33 1/3 rpm 
SIDE A 
JWCM 106-LP 

Distributed by 
J. W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
Tel (718) 693-9261 
Fax (718) 693-9271 



Distributed by 
Crosby Music 
54 Western Main Road 
St. James, T rinidad 
Tel. /Fax 
(809) 622-3814 

Pub.: Lewis 8t Lew is Publishing 

P R S 


1. FOLLOW DE LEADER 

2. RUNNIN 

3. RUNNIN-RING BANG MIX 

Produced by Nigel Lewis 
Exec. Producer: Earl Crosby 


nflgel + marvln 

Stereo 

33 1/3 rpm Distributed by 


SIDE B 
JWCM 106-LP 
Distributed b\ 

J. W. Records 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
Tel (718) 693-9261 
Fax (718) 693-9271 


# 


Crosby Music 
54 Western Main Road 
St. James, T rinidad 

Tel. /Fax 
(809) 622-3814 


Pub.: Lewis & Lew is Publishing 

P R S 


1. THE URGE 

2. UNTOLD STORIES (SOCA MUSIC) 

3. UNTOLD STORIES (SOCA MUSIC) 

JOUVERT MIX 

Produced by Nigel Lewis 
Exec. Producer: Earl Crosby 







^touc^ 

SHAPES IN ACTION 


Fun Activities with Triangles 
Circles and Squares 


KIM 7031 
SIDE A 


Vocal & Music 


1. Shapes In Action 

2. Squeeze A Shape 

3. Pick Up Shapes 

4. In The Basket 

5. Pass The Circle 

6. Over And Under 

7. Shape Up Parade 

(p)l980 Kimbo Educational 



'jtouc/Qjs 

SHAPES IN ACTION 


Fun Activities with Triangles, 
Circles and Squares 


KIM 7031 
SIDE B 


Instrumental Only 


Shapes In Action 
Squeeze A Shape 
Pick Up Shapes 
In The Basket 
Pass The Circle 
Over And Under 
Shape Up Parade 


1980 Kimbo Educational 


*£cord is 



LES STRAND 


BALDWIN ORGAN 


FINE AND DANDY 

(Swift) 

WILLOW WEEP FOR ME 
(Arm Ronnell) 

BIDIN' MY TIME 
(Gershwin) 
YESTERDAYS 
(Kern) 

DANCING ON THE CEILING 

(Rodgers) 

FASCINATIN' RHYTHM 
(Gershwin) 




LES STRAND 

at the 

BALDWIN ORGAN 




(F-1635) 


I HEAR MUSIC 
(Lane) 

A FOGGY DAY 
(Gershwin) 

MY FUNNY VALENTINE 
(Rodgers) 

ISN'T IT ROMANTIC 
(Rodgers) 

I COVER THE WATERFRONT 
(Green) 

HOW LONG HAS THIS BEEN 
GOING ON (Gershwin)^* 


M * 



UL-101 

STEREO 




SIDE A 
33% RPM 


t. SNAKE RAG 

2. SWEET SUBSTITUTE 

3. GEORGIA SWING 

4. TOM CAT BLUES 

5. KANSAS CITY STOMPS 

6. I WANT A BIG BUTTER AND EGG MAN 

Uptown Lowdown Jazz Band 


UL-101 

STEREO 



1. MABEL’S DREAM 
2. LONESOME GAL IN TOWN 

3, FICKLE FAY CREEP 

4 . JELLY ROLL BLUES 

5. A GOOD MAN IS HARD TO FIND 
6c FROG -I -MORI RAG 

Uptown lowdown Jazz Band 



Featuring “K" - DOGG of the Royal K-Boyz 
YOUR DADDY’S ON THE PIPE 
(Terrence A. Edwards, Calvin Mills n ) 
1 ) Radio version (3:45) 

*2) Crack house version (5:56) 

3) Bonus beats (4:12) 


FOR 

PROMOTIONAL 
USE ONLY 


33 VS RPM 

SMOKIN’ 

SIDE 

QPS- 54189-1 
® 1991 .TASTE GOOD 


PRODUCED AND MIXED BY: CALVIN MNlLS 0 
'ADDITIONAL PRODUCTION AMO REMX BY: 

RIQUE HILLY BOB* ALONSO 
ENGINEERS 'GUNSMOKE'. RON TAYLOR. 

RICHIE TA BAMBA* PEREZ ANO ROUE ALONSO 
CUTS BY: DJ GORDY 
RAP BY: KELVIN K-OOGG* WILLIAMS 
EXECUTIVE PRODUCERS ISMAEL GARCIA ANO LEWS MART1NEE* 
PUBLISHED BY: PANCHIN PUBLISHING (BMI) 


^nOMlSAVtOtA* 



0 t.c^ 

a* 0 T.K.O. POSSE ' *, 

Featuring “K" - DOGG of the Royal K-Boyz 

YOUR DADDY’S ON THE PIPE 

(Terrence A. Edwards, Calvin Mills n ) 

1) Don't do it mix (4:17) 

2) Daddy stop, please (4:20) 

3) Original version (4:20) 0 7 


33 'A RPM 

THE PIPE 
SIDE 

QPS- 54189-1 
©1991 .TASTE GOOD 


.OR 

PROMOTIONAL 
USE ONLY 


PRODUCED AND MIXED BY: CALVIN MILLS II 
ENGINEERS: ‘GUNSMOKE*. RON TAYLOR, 

RICHIE ‘LA BAMBA* PEREZ AND RIOUE ALONSO 
CUTS BY: DJ GORDY 
RAP BY: KELVIN *K DOGG* WILLIAMS 
EXECUTIVE PRODUCERS: ISMAEL GARCIA AND LEWIS MART1NEE 
PUBLISHED 8Y: PANCHIN PUBLISHING (BMI) 


Manufactured and distributed 
in the U S. by BMG Distribution 

LlC *TiON is a V!OLA*n° H 



TELLER HOUSE INC 

1 350 Avenue of the Americas 
New York. NY 10019 


JUANITA HALL 

BLOODY MARY SINGS THE BLUES 


HOLD THAT TRAIN 3 06 
GOOD OLD WAGON 3:34 
NOBODY WANTS YOU 3:42 
I DON'T WANT IT SECOND HAND 2 46 
A GOOD MAN IS HARD TO FIND 3 52 

Dist by Tellerhouse, Inc 



TELLER HOUSE INC. 

1 350 Avenue of the Americas 
New York, NY 10019 

JUANITA HALL 

BLOODY MARY SINGS THE BLUES'' 


GIMME A PIG 
AFTER YOU'RE GONE 2:40 
BABY WONT YOU PLEASE COME HOME 2:21 

SECOND FIDDLE 2:29 
DOWNHEARTED BLUES 3:38 

Dist by Tellerhouse, Inc 


-1 

Stereo 
Side B 


THE DYNAMIC 
CLARENCE CARTER 

1. I’D RATHER GO BUND 3:05 
(E. Jordan - B. Foster) 

2. THINK ABOUT IT 2:41 (Don Covay) 

3. THE ROAD OF LOVE 2:52 (Clarence Carter) 


ATLANTIC 


SIDE 



ST-A-681485 


STEREO 


GEMA 


P. 1969 




4. YOU’VE BEEN A LONG TIME COMIN’ 2:44 
(Barry Mann - Cynthia Weil) 

5. LIGHT MY FIRE 2:50 
(Morrison - Manzarek - Krieger - Densmore) 

6. THAT OLD TIME FEELING 2:30 
(Carter - Hall - Daniel) 

ATL-SD 8199 



THE DYNAMIC 
CLARENCE CARTER 




1. STEAL AWAY 2:37 (Jimmy Hughes) 

2. LET ME COMFORT YOU 2:15 (O. B. McClinton) 

3. LOOK WHAT I GOT 2:57 
(Charles Chalmers - Donna Rhodes) 


ATLANTIC 


ST-A-681486 


STEREO 




4. TOO WEAK TO FIGHT 2:15 
(Carter - Jackson - Hall - Keyes) 

5. HARPER VALLEY P.T. A. 3:33 (Tom T. Hall) 

6. WEEKEND LOVE 2:38 
(Moore - Jackson - Leakes - Chambers) 

ATL-SD 8199 





■ 


; **• '• V?* 


■ i' - 








. 


©sell: ; ©©©©s©© 

AND 

NELSON RIDDLE 


1 , 


2 . 


3 . 


4 . 


5 . 


V6-8562 A 

(63 VGS 604) 


% 


MY FOOLISH HEART— 4:54 

(Youny-Washington) 

joy Music 

JUDY— 3:34 
(Carmichael-Lerner) 

Southern Music 

’ROUND MIDNIGHT— 4:02 
( Hanighan-Wslliams-Monk) 
Advanced Music 

SOMEDAY MY PRINCE 
WILL COME— 2:48 
(ChurchlSS-Morgy) 

Bourne, Co. 

COME SUNDAY— 3:18 
(Ellington) 

Tempo Music 

(ASCAP) « 


^ °p Wetro-GOLOVJ^ 14 ^^ 




1. NIGHTINGALE— 4:07 
(Peterson) 

Tomi Music (BMI) 

2. MY SHIP— 5:35 
(WeHl-Gershwin) 

Chappell & Co. (ASCAP) 

3. A SLEEPING BEE — 3:40 
(Arten) 

Han* in Music (ASCAP) 

4. PORTRAIT OF JENNY— 4 at 
(Burrige- Robinson) 

Chappell & Co. (ASCAP) 

5. GOOD BYE-4 :02 
(Jenkins) 

Leeds Music (ASCAP) 


* ° F Metro-golov^' ** 



ALL RIGHTS 



RESERVED 


SIDE 1 
MONO 

VC 81074 1 


VC 81 074- A 

© 1978 Varese International 
Robbins Music Corp., ASCAP 


Music from the Original Soundtrack 

of the Universal-International Picture 

WRITTEN ON THE WIND 

a. Orchestral Selections from the Original Motion picture score com 
posed by Frank Skinner — including the previously unreleased 
instrumental version of the Main Title Theme composed by Victor 
Young. Temptation (included orchestrally) composed by Nacio 

Herb Brown and Arthur Freed, 
b. “Written on the Wind” vocal version sung by the 
Four Aces — Lyrics by Sammy Cahn; composed by 

Victor Young. 

fa The Universal International Orchestra ^ 

*0,.. Conducted by Joseph Gershenson 


^ Varese InternaVioi'®' 


prohibited. 




o0 vjcto MSERVEO copy,„ c 


SIDE 2 
MONO 

VC 81074 


VC-81 074-B 

© 1978 Varese International 
Northern Music Co., ASCAP 


Music from 

The Universal-International Picture 

FOUR GIRLS IN TOWN 

First Movement 
Second Movement 
Third Movement 
Rhapsody for Four Girls in Town 
Composed by Alex North 
Orchestration by Henry Mancini 
The Universal International Orchestra 
, Conducted by Joesph Gershenson 

Andre Previn, piano ^ 

Ray Linn, trumpet 

^ Varese Internation*' 


prohibited. 




gypsy moth 
records 




t'Mit;'. It 


FINE LINES 


i 

f ' I.F l‘ 


1 . Taking You On 3:07 

2. Doomsday Blues 3:08 

3. See No Evil 3:28 ' 

4. Thunder, Lightning and the Rain 4:25 

5. All You've Left Me 4:47 

6. Cradle My Soul 4:1 1 

All songs by Alison Farrell ©®1 987 BMI 

• Except Thunder, Lightning, and 
the Rain cc, 1 980, 1 987 Bales-Gitlin Music 



SON FARRELL FINE LINES 





i 


J: 





lit 


1. Stop Being So Nice 3:47 

2. Step Over the Line 3:48 

3. World Without End 3:07 

4. Since We Started 3:45 

5. Welcome Me 3:44 


All songs by Alison Farrell ©®t 987 BMI 


r*Ti 



“SOMETHING OLD SOMETHING NEW*’ 

/ 

1 / 


STEREO ./ /, \ , KS-2112 

Side 1 ! t' 1 ) ' Z4RS-4323 

V : ' 

I 

\ 1. OH MARISHKA POLKA 2:40 (Yorikovic) 

2. SMILE SWEETHEART SMILE 2:47 (Yankovic) 

3. BILLOWS POLKA 2:16 (Yankovic) 

4. YOU ARE MY ONE TRUE LOVE 2:18 (Yankovic) 

5. BLUE EYES CRYING IN THE RAIN 
3:35 (Yankovic) 

6. TRO L LIE’S POLKA 
2:56 (Y ankovi c) 


CARL ZELLER ORCHESTRA 


O* 


SAUK 


-< ' 






“SOMETHING OLD SOMETHING NEW” 


STEREO 

1 

/ / ^ \\ 

'? 

1 

KS-2112 

Side 2 


' 1 v 

r . 

t 

) 

Z4RS-4324 


1. ROCKING CHAIR 2:20 
2. KATIE HOP 2:02 

3. OVER THREE HILl.S 2:43 

4. DIG-A-BOO (Fat Boy) 2:19 
5. HEEL AND TOE 2:06 

6. KING FISH 3:11 


CARL ZELLER ORCHESTRA 



“IT SEEMS TO ME” (Series 2) 

/ ' ' 

by Charlie Cutler 

Spot Announcements - 2:00 each 

331/3 RPM 
Microgroove 


1 - Specialists Galore 

2 - Look Alikes 

3 - Cleaned Your Attic Lately? 

4 - Cousin Carberry’s Ark 

5 • Mrs. Trumble’s Humble Pie 

6 - The Nibbling Diet 

7 - Those Commuting Vikings 

8 - The Available No Sale 

9 - Coffee for the Burglar 

BROADCASTING AND FILM COMMISSION 

of the 

National Council of Churches 



Side A 
134206 A 



“IT SEEMS TO ME" (Series 2) 
by Charlie Cutler 


331/3 RPM 
Microgroove 

\ 


Spot Announcements - 2:00 each 


10 - The Unhappy Blacksmith 

11 - We Had a Circus! 

12 - The Dented Big Dipper 

13 - Justice in Butter 

14 ■ Extra Power Perkins 

15 - How “Poplar” Are Your Roots? 

16 - Under The Hill A Lake 

17 - Monkey Wisdom 

18 - Comic Strip Prophecy 

BROADCASTING AND FILM COMMISSION 

of the 

National Council of Churches 


“IT SEEMS TO ME” (Series 2) 
by Charlie Cutler 

Spot Announcements - 2:00 each 


331/3 RPM 
Microgroove 

19 - Horse Car Sense 
" 20 - A Helpful Calamity 

21 - Getting the Message Through 
v 22 - How Not to Get Hurt 
\ 23 - Pipe Line Magic 

24 - The Art of Getting Lost 

25 - Goodness with a Thermostat 

26 - Instant Civilization 

27 - That Neat .Disease 



Side 
1 34206 


BROADCASTING AND FILM COMMISSION 

of the 

National Council of Churches 


“IT SEEMS TO ME” (Series 2) 
by Charlie Cutler 


Spot Announcements - 2:00 each 


33VS RPM 
Microgroove 


28 - That Was a Real Christmas! 

29 - The Fox on the Chain 

30 ■ Dated Brand Names 

31 - The Bank Teller’s Gratitude 

32 - How to Measure People 

33 • Wanted -One More Man 

34 - A Few Cracks Needed 

35 - Slow Down -Pit Stop 

36 • Missing in a Meat Loaf 

BROADCASTING AND FILlPcOMMISSION 

of the 



,\S'M Q v 



AFRICA 

(from Spotlight Ballads) 

Lyrics & text by Hy Zaret Music by Lou Singer 
RONNIE GILBERT JAMES JUSTICE 
THE SPOTLIGHT SINGERS 
ROBERT DE CORMIER CONDUCTS 
Produced by Hy Zaret 


MONO 
33 V 3 RPM 

c. Argosy Music 
ASCAP 


Side 1 

MR 0650 
XTV 123335 


1. The People Of Africa ■ 2:25 

2. The African Question - 2:48 

3. Harness The Volta - 2:22 

4. Report From Kenya - 3:08 

5. African Tour - 3:03 

6. Sahara Sunrise - 3:15 



\S'M° v 



(from Spotlight Ballads) 

Lyrics & text by Hy Zaret Music by Lou 
RONNIE GILBERT JAMES JUSTICE 
THE SPOTLIGHT SINGERS 
ROBERT DE CORMIER CONDUCTS 
Produced by Hy Zaret 


c. Argosy Music 
ASCAP 


1. The Countries Of Africa - 3:38 

2. Jungle, Desert and Savanna - 2:45 

3. Flora and Fauna - 2:44 

4. A One Minute History Of Africa ■ 

5. Dr. Livingstone - 2:27 

6. When History Is Young - 2:25 


U.S.A. 





SIDE 1 
STEREO 


ELVIS 

33Vb RPM 


1. INTRODUCTION 

2. BABY LET’S PLAY HOUSE 

3. HEARTBREAK HOTEL 

4. READY TEDDY 

5. DON’T BE CRUEL 

6. I WAS THE ONE 

7. TREAT ME NICE 

8. KING CREOLE 


ALAN A TRIBUTE TO ELVIS 


ELVIS 


SIDE 2 
STEREO 



1. G. I. BLUES 

2. VIVA LAS VEGAS 

3. ONE BROKEN HEART 

4. IN THE GHETTO 

5. SUSPICIOUS MINDS 

6. BURNIN’ LOVE 

7. PROMISED LAND 


© ALAN A TRIBUTE TO ELVIS 



iN«.K»ce. 


A 
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P.O. BOX 40292; NASHVILLE, TN. 37204 




SIDE 1 

© Celebration P ess/ 
Dharma Music, Inc. 

MORNING SUN— 2:27 

0 FATHER— 2:41 . ' 

CONSIDER THE LILIES— 4:14 

1 WILL FOLLOW YOU— 3:10 
CREATION— 3:21 

ISAIAH 53—4:13 

All Songs Written By James Ward 
and Published By Celebration 
Press/Dharma Music, Inc. 

0 Dharma Productions, 

!ne., Nashville, Tenn. 



P.O, BOX 40292, NASHVILLE, TN. 37204 

JAMES. WARD— HIMSELF 

A 



SPEAK .TO ME — 4:13 
I WISH THAT I COULD ASK— 4:16 
LOVE TRILOGY: 

IT WAS GOOD 
I WILL SERVE YOU 
I’M GLAD 

STAR IN THE EAST-— 4:31 
PSALM 90— 3:10. 

All Songs Written By James Ward 

. 

Press/Dharma Music, Inc. 

0 Dharma Productions, 

Inc., Nashville, Tenn. 


SIDE ONE 
STEREO 


1 

2 

3 

4 

5 

6 


PRE 

REEL 

DREAMS 

RECORDS 

LIFE SAVINGS 
Carl Henry 


33 1/3 RPM 
8101 -02 


. FOLKSINGER THEME 
. CITY WINDS 
COLLEGE TOWN 

. THE TRUCK DRIVER'S CHRISTMAS 
SONG 

. IN OUR MASTER BED 
.THE ULTIMATE WHIM 



©®1981 Carl Henry Music (BMI) 


PRE 

REEL 

DREAMS 

RECORDS 


SIDE TWO 
STEREO 


LlfrE SAVINGS 
/Carl Henry 



33 1/3 RPM 
8101 -02 


1. THE BAR SI 

2. THE LOSERS IN THE STREET 

3. GRANITE 

4. BROTHERS 

5. THE ROTTEN ROLL SHOW 


©®1981 Carl Henry Music (BMI) 



SIDE ONE j.V I h 

rp 1001 : 4 I 1 hS 

. 

All The Knights (2:36) 
Home Again (2:32) 
Those Break-up Songs (3:36) 
Outlaws (3:33) 
Donuts (3:01) 

All songs ©1979 


r 




is 6 E. Newberry Rd ... Bloomfield, CT 06002 





Always 


■ 



All songs © 



OMNIBUS 




V 

\ 

\ 

I 

i 


UaS 674i 

stere-6 



3 . 


2 . IT'S ALL IN YOUR HEART 


(R. Wagreyn) 5SS 



€ cTrL' -L 

S. ABOVE ME (R. Wegrayn? 2:53 
*. DEN OF SIN (R. Y/agriyn) 2:17 


Liberty/ ua. inc.A° s 






■ ' ■- 


UNITED 

ARTISTS 


UAS 6743 

c v ■: :■ ;s o 

SIDE 2 


I. BOOGUS SLACK ft BLUES (R. We^nyn) 5:08 

2. SPRING (R. Wegnyn-J. Poll) 3:17 

3. WINDING THRU YOUR HEART 

(R. Wegrayn) 2:38 

4. HARMONY (R. Wegreyn} 2.-40 

v V 

(R. Wegrzyn) 3:00 

^SfRTY/UA. INC.A° S 


Sidel 


Mono 


RJL-271 5(RJL-27i5-A)© 

(JNM1-891 5)<gflSS> 

To You from Teddi King 

( bo * JL— • • TT" 4 - %'s 7') 



33>£rpm 


1 . The Way You Look Tonight (Kern-Fields) 

2. You Go to My Head (Gillespie-Coots) 

3. Where Have You Been? (Porter) 

4. How Come You Do Me Like You Do? 

(Austin-Bergere) 

5. The Touch of Your Lips (Noble) 

6. If I Could Be with You 
(One Hour Tonight) 

(C reamer-Johnson) 






with George Siravo and his Orchestra 
© '85 RCA RECORDS 

A(S > USED BY AUTHOR^ UT 




33>^rpm 


1 . I Can't Believe That You're in Love with Me 

(Gaskill-McHugh) 

2. All I Need Is You (DeRose-Davis-Parish) 

3. The Very Thought of You (Noble) Cl 

4. Mr., You've Gone and Got the Blues 

(Eckstine-Russell) 

5. To You (D avis-Dorsey-Shapiro) 

6. When Did You Leave Heaven? 

(Bullock-Whiting) 
with George Siravo and his Orchestra 
©'85 RCA RECORDS 




0 . 

°$S°« U & BY mc CORPOR^^fel^' 

* IS I USED BY AUTHOR'!'' ur 


x^C?© 



0-85941 


LP VERSION/3:36 
ACAPELLA/3:02 

own, M. Dickerson, L. Jordan, C. Miller, L. Oskar, J. Goldstein, H. Scott, 
S. Allen, L. Julian, J. Stone, P. Klein, E. Cager, R. DeRougemont) 
TMC/Far Out Muslc/Henstone/Muslcworks, BMI. 

ST-DM-61 189/61 190-SP 

Produced by Davis Stone Klein for Hot Productions, Inc. 

Executive Producer: Henry Stone 
Engineers: M. Marro, B. Greenspan ^ 

From the Atlantic Album 82300 - "GROOVY” c,°° 

* ©1991 Atlantic Recording Corp. All Rights Reserved. *\cr 


° Ck ^'FELLER plaza ,n y ..n v. O * 


JM 


ll 

1 

UJLANTO 





STEREO 


B SIDE 


LOW RIDER 


Q 

<S>i 


INSTRU MENTAL/3 :36 

(H. Brown, M. Dickerson, L. Jordan, C. Miller, L. Oskar, J. Goldstein, H. Scott, 
S. Allen, L. Julian, J. Stone, P. Klein, E. Cager, R. DeRougemont) 
TMC/Far Out Muslc/Henstone/Musicworks, BMI. 

ST-DM-61 191-SP 

Produced by Davis Stone Klein for Hot Productions, Inc. 

Executive Producer: Henry Stone 
Engineers: M. Marro, B. Greenspan ^ 

Prom the Atlantic Album 82300 - "GROOVY" 

©1991 Atlantic Recording Corp. All Rights Reserved. a° 






'"Vo rP^ 

5 ^OCfCFc: fOMP^ 

^LLER PLAZA, N Y, N.Y. O 




7567-85941- 





^ ( MA R K Of CBS 





DESKEE 



NOTFOR 

SALE 


\ 


2649-1 -RDAB 

(2649-1 -RD-A) 

33 1/3 RPM 


1. DANCE, DANCE (12" Version) 6:33 

(Crumpley-Westbam-Jankuhn) 

2. DANCE, DANCE (7 Version) 3:27 

(Crumpley-Westbam-Jankuhn) 

Copyright Control 
Produced by WESTBAM 

Recorded and Mixed at Low Spirit Studios, Berlin, West Germany 
WESTBAM appears courtesy of Low Spirit 


©1990 BMG Music 

TMK(s)® RCA CORP. - MADE IN U.S.A. 



DESKEE 


SIDE B-STEREO 
2649-1 -RDAB 

(2649-1 -RD-B) 

33 1/3 RPM 


1 . DANCE, DANCE (Dub) 6:29 

(Crumpley-Westbam-Jankuhn) 

2. DANCE, DANCE (Instrumental) 6:34 

(Crumpley-Westbam-Jankuhn) 

Copyright Control 
Produced by WESTBAM 

Recorded and Mixed at Low Spirit Studios, Berlin West Germany 
WESTBAM appears courtesy of Low Spirit 


©1990BMG Music 

TMK(s)® RCA CORP. - MADE IN U.S.A. 


NOTFOR 

SALE 




SIDE 1 

0-21166 


33 1/3 RPM 


PRODUCED BY KHAYREE FOR DON’T GIVE UP PRODUCTIONS 
REMIX & ADDITIONAL PRODUCTION BY 
KHAYREE FOR DON’T GIVE UP PRODUCTIONS 
Remix Recorded & Edited by Felton Pilate & Gary Hobish 
at CD Studios, San Francisco 
Mastered by “Big Bass!” Brian 
at Bernie Grundman’s Mastering Lab, Los Angeles 
Scratching Performed by I.C.E., Luvva D. & The Mack 
EXECUTIVE PRODUCERS: JAY KING AND BENNY MEDINA 

From the Warner Bros, album AT LAST (1-25752) 

1 PEOPLE WANT BASS! (Remix) 9:15 
2 PEOPLE WANT BASS! (This One’s For The D.J.’s) 5:02 

(Khayree) 

Jay King IV Publishing BMI 

©1988 Warner Bros. Records Inc. for the U.S. 



SIDE 2 
0-21166 



33 1/3 RPM 


PRODUCED BY KHAYREE FOR DON’T GIVE UP PRODUCTIONS 
REMIX & ADDITIONAL PRODUCTION BY 
KHAYREE FOR DON’T GIVE UP PRODUCTIONS 
Remix Recorded & Edited by Felton Pilate & Gary Hobish 
at CD Studios, San Franciso 

*Recorded & Mixed by Gary Hobish & Khayree at CD Studios 
**Remix Engineers: Steve Counter, Felton Pilate & Khayree 
EXECUTIVE PRODUCERS: JAY KING AND BENNY MEDINA 

1 PEOPLE WANT MO’ BASS! 6:14 

(Khayree) 

2 IT’S JUST A GAME* 4:43 

(Khayree/Viqui LaZar) 

3 FUNNY FEELING (It Ain’t Funny Remix) 

(Khayree/ Pinky) 

All songs King IV Publishing BMI 

©1988, 1989 Warner Bros. Records Inc. for the U.S. 


** 


7:45 




SHANNON 
LET THE MUSIC PLAY 


90134-1 

STEREO 


SIDE ONE 

© 1984 
Mirage 


1. LET THE MUSIC PLAY (3:34) 

Chris Barbosa - Ed Chisolm 
(Shapiro Bernstein & Co. Inc./ 

Emergency Music, ASCAP.) 

2 SWEET SOMEBODY (4:41) 

C. Josephs - R. Kilgore - A Godwin 

(Jobete Music/Emergency Music, ASCAP /Not 

Fragile Music, BMI/Green Star Music, ASCAP.) 

3. SOMEONE WAITING HOME (4:34) 

Curtis Josephs - Ann Godwin 
(Shapiro Bernstein & Co. Inc., ASCAP.) 

4 GIVE ME TONIGHT (6:05) 

Chris Barbosa - Ed Chisolm 
(Shapiro Bernstein & Co. Inc. /Emergency 
Music/Green Star Music, ASCAP.) 


ST-WTG-835381 -SP 


Roc «efieller plaza. N.Y . N Y 




90134-1 

STEREO 


SIDE TWO 


® 1984 
Mirage 


2 . 


3 


<s>, 


> 






*4 


MY HEART'S DIVIDED (4:27) 

Chris Barbosa - Ann Godwin 

(Jobete Music/Emergency Music, ASCAP 

Green Mirage Music, BMI ) 

IT'S YOU (4:02) 

Arnie Roman - Margee Forman 
(Emergency Music/Green Star Music ASCAP ) 
ONE MAN (3:45) 

Arnie Roman - Margee Forman 
(Emergency Music/Green Star Music, ASCAP ) 
LET THE MUSIC PLAY (Re-mix) (6:03) 

Chris Barbosa - Ed Chisolm 
(Shapiro Bernstein & Co. Inc./ 

Emergency Music, ASCAP ) 

ST-WTG-835382-SP 
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SPECIAL RE-MIX BY 


D. J. PIERRE 

PREVIOUSLY UNAVAILABLE 
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GROOVE 

Sweet Dreams 

1 . Bootleg Mix 6.03 

2. Radio Mix 3.59 


Q 


X> 


O, 




z 




o 

x> 
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SIDE 1 33 rpm 

©1996 ZYX-MUSIC 

ZYX 66046-12 


BIEM 


marketed by: 
ZYX-MUSIC 
Distribution Ltd. 


GEMA 


(Dave Stewart/Annie Lennox) Copyright Control 






r^i 


0 


90204 


51461 


8 


o 7 


o 




c? 


Made in german^ 


C/V/lsvoaVOB9 


0 0£B *N D OF THE 0\A/ NEfi 



SIDE 2 33 rpm 

©1996 ZYX-MUSIC 


marketed by: 
ZYX-MUSIC 


Distribution Ltd. 5 



Made in german^ 


12" SINGLE 


THE FUGITIVE 

extended club mix 


Produced by Richard James Burgess 
Mixed by John Luongo 

SPRO-9232/9233 
33Va RPM: Stereo 
Promotional Copy/Not For Sale 


. PRINTED IN U S A 


MM 

• •1 







1A.KY of CAPITOL In n ,, 


0 OUPLtCATlON 


grs) 1 I .. S' - 
eisenfeerg International {USA) Inc -A3C 
iMb&m VSFSi&n 

[ H ■■ ■ ..-■■■' -■'■•■' ■ § '■'•■■'■'- § 

Produced by Richard James Burgees 
Arranged by Jimmy BiondojiUo 
Mixed by John Luongo 

3 3* If /3 f? P M 
O 8 F O ii S A L £ 

@1 J84 Caps?©! Records, Inc. 


.J ■ ; n . 

■V •-> ; 1 J ; ; 





UkH V Of CAPITOL INfii i 


°*Ized duplication lS 


S 99380 


\ 1. THE FUGITIVE (Dub Version}* 

\R. Burgess- J W 

Heisenbe <g ! ; > e. ; . a '■ a j : * ’ » 3 A i * . aSCAP 
2. THE FUGITIVE (Singh 

(R. Burgee .1 Walter s) Ticod> 3:32 

i s e n i I n t j US/ 

(Album Version * vail able on Mini 
RICHARD JAMES BURGESS" Ml P 
Produced by Richard .James Burge 
Arranged by Jimmy BrcndooUo 
Mixed i-v ..oh a Luonyo 
"Edit by Richard James Burgess 


501 9) 


<£>1984 Capitol Record.:.. ;nc 
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Songs of love 
and moon-filled ni 


WHATEVER 

RECORDS 

WA-102 


1 O Mistress Mine 

2. Per de Per de Prajtina 

3. Song for a Deva 

4. Prayer for an Unborn Child 

5. Minor Key Lullaby 



Songs of love 
and moon-filled nights 


WHATEVER 

RECORDS 

WA-102 


1. Fables 

2 . Gishi 

3. Wedding Song 




SIDE A 






., v ,..._, g*£; p3j|S| 


WE WILL BE (P. Foret, L.Bisceglia, 
8th St. Records) 4:37 

LET ME SAY THIS ABOUT THAT 

y (J.Bangrazi, P. Foret, 8th St. 
Records) 


is&i'i 


L 


YOU’VE LOST THAT LOVIN’ 
FEELING (Mann-Weil-Spector- 
Screen Gems-Columbia BMI) 3:57 

GIGOLO/I AIN’T GOT NOBODY 

(Casucci-Caesar Chappell Ltd. 
ASCAP) 4:54 

DAY OF THE EAGLE (R. Trower; 
Chrysalis Music ASCAP) 3:27 


P.O. Box 87 

Leominster, Massachusetts 01453 





CITY COUNTRY CITY (War; Far 
Out Music Inc., ASCAP) 4:43 

WHITE RABBIT x (G. Slick; 
BMI) jfe x 3:26 



LIVIN' IT 


Side 1 
Stereo 


3 . 

4 . 


COUNTRY 


LUCY ANN 



39789 


1. Teddy Bear 
2. One Day At A Time 
Good Hearted Woman 
Cowboy’s Lovin' Night 


LIVIN' IT 


COUNTRY 


LUCY ANN 


Side 2 
Stereo 




SOMEHOW, SOMEWAY 

GLENN YARBROUGH With The 

Jimmy Bowen Orchestra & Chorus 
Arranged & Conducted by Glen D. Hardin & Pete Carpenter 


WS 1782 

(S39469) 


1. SOMEHOW, SOMEWAY (I'm Gonna Get To You) 
(Dick Monda) 

2. ASK ME WHAT I AM 
(Paul Hampton) 

3. MISTER, CAN'T YOU SEE 

(Newbury-Van Zandt) 4 

4. THINGS YOU DO ^ 

(Charles H. Anderson) ^ j 

5. THE GIFT OF LOVE A 

(Bramlett-Davis) & 

0 <b- A 

Produced by Jimmy Bowen for 

Amos Productions, Inc. J?' 


IMC ., a subsidiary 



SHHNWjfy, 


SOMEHOW, SOMEWAY 

GLENN YARBROUGH with The 

Jimmy Bowen Orchestra & Chorus 
Arranged & Conducted by Glen D. Hardin & Pete Carpenter 


WS 17 

(S39470) 


SIDE 
2 


<S>, 




1. BABY, YOU COME ROLLIN' ACROSS MY MIND 
(Jesse Lee Kincaid) 

2. CHILD OF THE NIGHT TIME 
(Dick Monda) 

3. MARY SUNSHINE 
(Eric Andersen) 

4. THE GRASS WON'T PAY NO MIND 
(Neil Diamond) 

5. THE LAST THING ON MY MIND 
(Tom Paxton) 




Produced by Jimmy Bowen for 
Amos Productions, Inc. 


% 




>V 




STEREO 

COfl °S. INC., A SUBSIDIARY 
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MILLION DOLLAR MOTION PICTURE THEMES 

By 

RICHARD HAYMAN 

And H is Orchestra 


1. THE WAY WE WERE 

2. THEME FROM PAPILLON 

(Free as the Wind) 

3. LAST TANGO IN PARIS 

4. LARA'S THEME (from Dr. Zhivago) 

5. RUBY (from RUBY GENTRY) 

(P) Musicor Records 1974 


TM ® TALMADGE PRODUCTIONS 

MADE IN U.S.A. 





Side 


Stereo 


MILLION DOLLAR MOTION PICTURE THEMES 

By 

RICHARD HAYMAN 

And His Orchestra 


MS 3256X-B 


1. THEME FROM THE EXORCIST 

(Tubular Bells) 

2. SADIE THOMPSON'S SONG 

(The Blue Pacific Blues) 




3. THEME FROM SERPICO 


4. M AME 

5. THEME FROM 2001 
A SPACE ODYSSEY 

® Musicor Records 1974 


TM ® TALMADGE PRODUCTIONS 

MADE IN U.S.A. 





' Side 1 



33% RPM 



1. OVERTURE (Parkin, McKelvey, Rossi) 1 08 

I ADMIRE (L. McKeivey) 3:15 

2. f DON’T KNOW WHY (Rossi, Parkin) 4:10 

3. I MET HER AT THE COUNTY FAIR 

(B. Parkin) 3:50 

4. PiECES OF ME (L. McKeivey) 2:41 

5. BABY, THAT'S MY BAG (B. Parkin) 2:52 


% 


All Published by: Peer International — BMf 

‘ q °C f, 

C ° fl 0s INC., NEWV0B^ n ' 









FOE PROMOTIONAL 
USE ONLY 


ADRIAN fe TERRELL 
“DANCE WITH ME” 

m 

THIS SIDE LQfl.O. JBI.MI 

MAIN EDIT W/ RAP I. MAIN EDIT NO I AP 
8. INSTRUMENTAL 2. ACAPPXLLA 





SIDE 1 

XSM 150361 






TERRY RILEY 


MS 7315 


SIDE 2 

XSM 150362 




® 1979 


CHILDREN OF THE 
UNIVERSE 


1. DON’T STOP THE PARTY 

2. PLENTY WINING 

3. CHILDREN OF THE UNIVERSE 

All selections composed and sung by 
Rupert Philo (Mighty Swallow) 


' o 

Produced by Charlies Records ^ 

Eng. Mix by Eddy TJ 

Arr. by Art De Cotiau r* 

Strings by Pelham Goddard fQ 
of Charlies Roots ? 

Recorded at K.H. Studio fjt 

P.O.S. Trinidad ** 

J 


^‘•Divisio^ ^ 




THE 


CHILDREN 


OF 


UNIVERSE 


Produced by Charlies Records £ 

Eng. Mix by Eddy 'Tj 

Arr. by Art De Coteau c* 

Strings by Pelham Goddard fXJ 
of Charlies Roots r 

Recorded at K.H. Studio A? 

P.O.S. Trinidad ^ 

s 


1. COUP D’ETAT 

2. HOPE OF THE NATION 

3. GENERAL SURVEY 

4. WHERE THERE’S LIFE THERE’S HOPE 


All selections composed and sung by 


Rupert Philo (Mighty Swallow) 


^-alMviBiotv o* 









MOTOWN 




Distributed in the 
United States by 
MCA Distributing 
Corporation 


TINA CHERRY 


GEORGIO 


iifillt! 






r PROMOTIONAL 
USE ONLY/ 

NOT FOR 
m SALE 

F ® 1 987 Motown 
I Record Corporation 
Georgio’s Music/ 

Stone Diamond 
Music Corp. (BMI) 

In Album, 
“SEXAPPEAL 
6229ML 

SIDE ONE 


1892MF 

(67818) 

Time: 3:59 
Written, Directed, 
Produced and 
Arranged by 
GEORGIO 




'SAVE THE NIGHT FOR ME" 

(B. Sandstrom, M. Price, M. Steele) 

MAUREEN STEELE 

Di 985 Motown Record Corporation 
Distributed in the United States by 
MCA Distributing, Inc. 




MOTOWN 




FOR 

PROMOTIONAL 
USE ONLY/ 

NOT FOR a 

SALE M 


In Aibum,"NATURE 
OF THE BEAST" 
6141ML 


• • 




1787MF 

(67208) 
TIME: 3:34 
Side 1 


Published by 
Jobete Music 
Co., Inc./Bobby 
Sandstrom 
Music (ASCAP) 
Produced by 
Steve Barri 8c 
Bobby Sandstrom 
Arranged by 
Bobby Sandstrom 



DAN FOGELBERG 

SHE DON’T LOOK BACK 

D. Fogelberg - Taken From The 

Full Moon/Epic Lp: 1 

r "EXILES" OE 40271 

Produced by Dan Fogelberg 
S' min i. and Russ Kunkel 


DEMONSTRATION 
NOT FOR SALE 

45 RPM 

k STEREO 
1 34-07044 

■ ZSS 175929 
V ©1987 CBS Inc 

Time: 4:20 


Publisher: 

Hickory Grove Music 
(admin, by April 
Music Inc.) 
(ASCAP) A 






MCA RECORD! 

I GO CRAZY 

(From the Motion Picture, "Some Kind Of Wonderful") 
(J. Mitchell-K. Mills-N. Marsh-R. Barker) 


STEREO 

MCA-53036 

MC 22417 


PROMOTION 
COPY 
NOT FOR SALE 


Nancy Hughes 
Songs/Famous 
Music Corp. 

3:50 ASCAP 


'o 




*r t 


c. 




FLESH FOR LULU* 

PRODUCED BY STEPHEN HAGUE 
Remixed by David Jacob 
From the Motion Picture Soundtrack album, 
"Some Kind Of Wonderful," MCA-6200 
•Courtesy of Beggars Banquet Records 
© 1 987 Beggars 
Banquet Records 
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MOTOWN 


wm 


f 

f 

. ■•■ / . 

Sr-Vy^&'-v^v 


ili 


, "• % ^ 
"*** 


r PROMOTIONAL 
USE ONLY/ 

NOT FOR A 
SALE Jf 

^ STEREO M I 




4:15 BMI 
(Intro :22) 


I DON'T WANT 2 BE ALONE 

WRITTEN, DIRECTED, ARRANGED, PERFORMED 
AND PRODUCED BY GEORGIO 
KING G' 

GEORGIO 

® 1 988 Motown & <c* 

Record Company, L.P. > 

' ,A, C..70 UNIV ERSALC|-rvP'- 


: 


MOT-1949 

MC 27155 


Original version 
appears 
on the 

Georgio album, 
MOT-6263 


Georgio's Music/ 
Stone Diamond 

Music 

Corporation 
(Adm. by 
Stone Diamond 
Music 

Corporation) 




Arranged & Produced by 
John C. Roode 
Instrumentalists 
“River City All Stars” 






Gold Kat Publishing 
Time: 3:27 
45 rpm — Stereo 


ID FATHER JUST PRETEND 

(K. Golden^. Roode) 

KATHY GOLDEN 


SR 8495 A 
(341961 





VOICE SAID HELLO 

(K. Golden/J. Roode) 


KATHY GOLDEN 


Produced by 
C. Roode 
Instrumentalists 
‘River Gity AH Stars” 



Gold Kat Publishing 
Time: 3:15 
45 rpm — Stereo 


SR 8495B 
(34196) 





AS-1960-A 
Time: 2:15 
Hartbrake Music 
ASCAP 

Calvacade Music 
BMI 

C&. Prod. * * 

Larry Hart ^ I 
Cliff Ayers <v j 
(P) 1975 £ J 


THE BIG RED 

(From Nebraska USA) 
(Larry Hart) 

PEGG Y JO 

^Ve 


r s Prod 



uaii^ 

* * * 

SOOIB 

■¥■ •¥■ •¥■ ¥ 

AS-1960-B 
Time: 2:54 
Hartbrake Music 
ASCAP 

Calvacade Music 
BMI 

&y P X, * 

Cliff Ayers £ 
<g) 1975 *» 




/ LAUGHED UNTIL / C/?/£D 

(Judy Valind) 

V PEGGY JO 


// 


iff _ 

Ay ®rj Prod. tO®® 






Heartache 
Music — BMI 
Produced by 
Larry Hart 


STEREO 

AP-105 

(AP-105-A) 
Time 2:20 


ODE TO THE BIG RED 

(Hart~Elgin) 

UREL ALBERT 




Vi. 


Heartache 
Music— BMI 
Produced by 
Larry Hart 


MONO 

AP-105 

(AP-105-B) 
Time 2:20 


ODE TO THE BIG RED 

(i iart-Elgin) 

UREL ALBERT 



W. R. J. 
Music Pub 

(BMI) 


WALTZ 
Medium Tempo 


THE ARTHUR MURRAY WALTZ 

(Will Kennedy) 

WILL KENNEDY'S 

Dincetime Orchestra 





LL>M^V i 


r^p^l 






HI J 


HL 




H : 

W ^ i 






1 ^ 


^ e 

v H 













V. ' w 
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60G0-C 

WALTZ 
Medium Tempo 


(Will Kennedy) 


WILL KENNEDY'S 

Dancetime Orchestra 


j A 

A, 
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GO BIG RED 


E. H. Morris Pub. Co. 
(ASCAP) 

1:43 


R-l 0030-1 

Prod, by Roto Records 
Lincoln, Neb. 68504 


DEAR OLD NEBRASKA U 

(Harry Pecha) 

UNIVERSITY OF NEBRASKA BAND 

Donald A. Lentz, Director 


GO BIG RED 


R- 10030-2 
2:16 


Prod, by Roto Records 
Lincoln, Neb. 68504 


NEBRASKA CHANT -HAIL NEBRASKA 

(R. 0. Scott) (W. P. Ackerman) 

Men’s Glee Club — University Of 
NEBRASKA BAND 

Donald A. Lentz, Director 



SC-7502 A 

Steak City 
Records, 1975 
Mono 

Produced by: 
Lee Barron 


45 RPM 

Beef State 
Pubi„, Co. 
(BMI) 

*time 3:01* 


GO GO GO BIG RED” 

(Lee Barron) 

LEE BARRON 

°r « r . 0 

^ city records • 




SC-7502 B 

steak City 
Records, 1975 
Mono 

Produced by: 
Lee Barron 


45RPM 

Beef State 
Publ., Co. 
(BMI) 

*time 3 :33 ’ 


(Lee Barron) 


RECORDS * 




G 45 


Gil Gilday 
Publication 
Co. ASCAP 
Produced By: 
J. Gilday 


(G 45A) 
Time: 2:55 


JUAN ORTEGA 

^ S °U/vo Disr., P 0- 


SAGA OF JUAN ORTEGA 

(J. Gilday) 




Gil Gilday 
Publication 
Co. ASCAP 
Produced By 
J. Gilday 


I'VE GOT A HEART ON 

FOR YOU 

(J. Gilday) 

o*,. JUAN ORTEGA 


DIST 





^ ND , O H /q 


Music by 

NORMAN 
KNUTH’S 

STARLIGHTERS 


SIDE A 
DI-1028-45M 
ASCAP 
896D-1028 

W4KM-2606 


SUGAR BLUES 
WABASH BLUES 
BASIN ST. BLUES 


Time - 2:58 





Mu 


sic 


by 

NORMAN 

KNUTH’S 

STARLIGHTERS 


SIDE B 
DI-1028-45M 
ASCAP 
896D-1028 
W4KM-2607 


WHISPERING 

WHY CAN’T THIS NIGHT 
GO ON FOREVER 

LINGER AWHILE 


Time - 2:21 



PROMOTION COPY 

SIDE A 

Arr: Tom Pierson 
Eng: Randy Farrar 
For Eureka 
Multi-Media Ltd. 


Time: 3:31 
Intro. :08 se 
Camex Mus 
Inc. (BMI) 


NOWHERE TO HIDE 


(Eric Carman) 


® QUSCKSIVER INC. 
8265 Sunset Blvd. 
Los Angelos, CA 90046 









EPA 77 0 


45 EP 

NEW ORTHOPHONIC 
HIGH FIDELITY 


SI D E 


(G2JH-3571) 


(Sigler-Goodhart-Hoffman) 

Lou Levy 





(RSX-1104) 
Cromwell Mus, 
(ASCAP) 2:20 


(Danzig;Deorlove) 

MIKE PRESTON 

Accompaniment Directed by 
,k liawy 



®,*0a dcastihs 


MADE IN U.S.A 


(RSX-1105) 
Burlington Mus, 
(ASCAP) 2:00 


‘t 

W/M 

W / sm- 

W f 


45-1865 


■ " 1 


IN SURABAYA 

(Muller;Mortyn) 

MIKE PRESTON 

Accompaniment Directed by 
4 Harry Robinson 





SIDE A 
Produced by 

Ted Bodnar 
for Bodnar 
Productions 
Time 3:53 
VR 5714 
(NR6595-1) 


BRENDA WELLS 
OUT OF MY MINE 

(B. Wells) 

©1975 Bodnar Music-BMI 








Productions 
Time 1:58 
VR 5715 
(NR6595-2) 


WELLS 


15 TON WOMAN 


(B. Wells) 






©1975 Bodnar Music-BMI 






Lee HwV 









706 

2-54969 
Time: 2:37 
Produced by 
Chip Young 
6168.880 


Hill and Range 
Inc. (BMI) 


® 1979 

Phonogram, Inc 


YOU DON’T KNOW ME 

(Cindy Walker/Eddy Arnold) 

LARRY G. HUDSON 


COMPANY, ONE IBM 


otion 




ecords 


ASCAP 
Song Maker 
Music 


SING ME A LOVE SONG 
WHERE NOBODY CRIES 

(Joe Bob Barnhill) 

RU I HI E HALL 

Produced by Joe Bob Barnhill 

©1981 & 

Box 776 Sa 


STERO 
C 1002 A 

2:48 





Records 


HoTel Music 
ASCAP 


UNTIL YOU GIVE HER UP 
I’M NOT GIVING IN 

(Jim Vest • David Chamberlain) 

RUTHIE HALL 

/ W Produced by Joe Bob Barnhill 
^ ©1981 




HIGH FIDELITY RECORDS 


f 



Pickwick Sales Carp,, Long Island City 1« N. Y. 



SHUT RAT ON READY 
OH LONESOME ME 
SWEET DREAMS 



: ' 








GOD BLESS AMERICA AGAIN 

(Debbie Fox/Generation Sound/SESAC) 

W HOLLI 



$ndA ^e SW Moultrie Geof9' a 



J 




Jr 


SOFINE 

RECORDS 


DJ COPY 


Producer: 
Jim Congleton 


3R-4307 

(U-25256M) 
Time: 3:12 




DON’T BURN OLD GLORY 






4 ? 


(Brenda Winsted, Ken Shook) 

GARY SHOOK 


<$■ 


o 




& 


^SHVJLLE.TN 3 ^ 


O 3 



Records 


BMI 

Tuning Fork 
Publishing Corp 


IT’S A GAME GIRLS 

(Ruthie Hall) 

RUTHIE HALL 

Produced by Joe Bob Barnhill 

®1 981 


Box 776 Sau'* 



Records 


ASCAP 

Leona Publishing 
Corp. 


ONE GOOD LOVE DESERVES ANOTHER 

l (Marc Rossi) a 

^°o. RUTHIE HALL 

' X- Produced by Joe Bob Barnhill . 

„ ®<9«i 


STERO 
C 1001 B 






Lifesinger 

Productions 

©© 1990 
Bobby Fischer 
Music (ASCAP) 
Taste Auction 
Music BMI 


FL 557 A 

(U -26510) 

2:40 

Guest Artist 
Lori Fischer 


"IT'S EASY FOR YOU" 

(Lori Fischer/Chuck Cannon) 

STORM SEYMOUR 


^ ®' S L Sox #23333 



^ STEVE FORBERT 

“Arriving Live” 

YOU CANNOT WIN 
IF YOU DO NOT PLAY 5:02 

-S. Forbert- 

Publisher: Rolling Tide Music (ASCAP) 
Produced by Steve Burgh and Steve Forbert 


33!/ 3 RPM 
DEMONSTRATION 
NOT FOR SALE 

mL:: , 


AE7 1174 

ZSM 165446 

©1979 Nemperor 
Records 



STEVE 


1 


STEVE 


STEVE FORBERT 

“Arriving Live" 

FORBERTS MIDSUMMER 
NIGHTS TOAST 3:39 

-S. Forbert- 

FORBERTS MOON RIVER 3:11 

-S. Forbert- 

Publisher: Rolling Tide Music (ASCAP) 

Produced by Steve Burgh and Steve Forbert 


33% RPM 
DEMONSTRATION 
NOT FOR SALE 

STEREO 


AE7 1174 

ZSM 165447 

®1979 Nemperor 
Records 


s / c b s INC. / 5 



45 R?M 

STEREO A 
DE 7501 


i-z-A Fad« 
Music 
ASCAP 
2:05 


AMERICAN FARMING MAN 

[Tom Wells] 

MARTY COOPER 

Produced for Asgrow Seed Company 
subsidiary of The Upjohn Company 



45 RPM 

MONO B 

DE 7501 


Fast Fade 
Music 
A?CAP 
2:05 


AMERICAN FARMING MAN 

[Tom W !!»] 

MARTY COOPER 

Produced for Asgrow Seed Company 
subsidiary of The Upjohn Company 



•TOTAL 

SOUND 

STEREO 


Leo Feist, in 
ASCAP 
Time; 4:13 


PR 45-1394 h 
MONAURAL 


- V& VlJ 

•*rv3£ 


(C. Basie, L. Gaines) 

ENOCH LIGHT & THE LIGHT BRIGADE 

(from the album THE BIG BAND HITS 
OF THE THIRTIES) 


TOTAL SOUNO 





•TOTAL 

SOUND 

STEREO 


■■ 


PR 45-1394 M-B 
MONAURAL 


Tempo Music, Inc 
ASCAP 
Time: 3:13 


TAKE THE A TRAIN 

(B. Stray horn) 

ENOCH LIGHT & THE LIGHT BRIGADE 

(from the album THE BIG BAND HITS 
OF THE THIRTIES) 


total SOUNO 








a svesioiAsv or occca occoms, we. 

MAOC W.U.S4. 


MAQCA RIOISWAO A 


Vocal 

With Ore best raz * 
Directed iBy 
GEORGE CATES 


EC 81031 


(S-558)^ 
Vol. 1 


, YOU'VE BEEN A MOTHER TO ME 

(Fred Fisher) 

2. THE ONE ROSE 

(That's Left In My Heart) A 

( Lani Mclntyre-Del lyon) 


EXTENDED P LAY 4 5 





a luesioiAflv oretecA accords, me. 

V MAOC IN.U.SA. 


WAflCA RI6IITM0A 


Vocal 

With Orchestraz 
Directed- JBy 
GEORGE CATES 


EC 81031 


(S-557) 
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